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Pedepar:

1. Inceprarist npucBsYeHa KOMILJIEKCHOMY [OCJIiIPKeHHIO TpaHcdopmMaliii Ta ajanranii eCTeTHKY Cloppeanizmy y
Bi3yasIbHUX NpaKkTUKax KiHus XX - nepuioi usepti XXI cTOJITTS, 0CO6MBO B YMOBaX LU(PPOBOI KYJIbTYPHU.
AKTyaibHICTb TEMU JOCTIIKEHHS 06yMOBJIEHA HEOOXIJIHICTIO KOMILZIEKCHOTO OCMUCTIEHHSI (PEHOMEHY CIOppealizmy,
SIKUI, BUMLIOBIIN 32 ME€Xi iCTOPUYHOTO aBaHTapAHOTO PyXy, IPOJOBXY€E (PYHKIIOHYBATH SIK HACKPi3HA €CTETUYHA
napagurma y BisyasbHii KysbTypi KiHlst XX-XXI crositts. Cioppeantism, 1110 IPOTUCTaBIIse cede TpaauLiitHuM
HapaTUMBHUM IIPYHLMINAM, BUPI3HSIETHCS IPOyKYBAaHHSM HE3BUYHOTO, JUBHOTO 11 aOCTPAKTHOTO, 110 CTUMYJIIOE
JIIOJVHY A0 [IEPEOCMUCIIEHHS BJIACHOI [TO3MLiI y CBITI Ta BUXOAY 3a MEXI pallioHaJIbHAX HOPM. B yMOBax TOTaybHOI
uudposizariii, rinepBupo6HULITBA KOHTEHTY Ta [TaHyBaHHS aJITOPUTMIYHOI JIOTiKY, CIOppeatiCTUYHi npuiioMu
TpaHcpopMyBanucs 3i 3acoby esiTapHOi XyA0KHbOI pediiekcii Ha yHiBepcabHy MOBY MacOBOi KOMYHiKallii, 1110
BMMAarae po3po0Ky HOBUX KOHILIENITyaJIbHUX MOZeJeN A4 ii onucy. MeTa IoCiI>KeHHs I0JIsIra€e y BUSIBJIEHHI Ta
aHaJi3i eCTeTUYHUX MTPAKTUK i TEXHOJIOTIYHMX TpaHC(OpMallill cloppeanismy y BidyasbHiil KyabTypi KiHus XX - XXI

CTOJIITTSL. ,HOCF{FHCHHH MMOCTaBJIeHOI METH 3YMOBUJIO BUKOHAHHA HU3KU 3aBdHb, CEPEL AKNX: TEOPETHNKO-



METOJI0JIOTiYHE OOIPYHTYBaHHS KOHLEILI CIoppeai3my SIK TPAaHCMe1iaJIbHOI apaJurMy; BCTAHOBJIEHHS
KOMILJIEKCY eCTeTUYHUX i MefiacnenndiyHux 3aKOHOMIpHOCTe! MOro eBOoJIIoLi; yIOCKOHaIeHHs epionu3ariii
TeHJIeHI1ii1 cloppeasi3my; OOIPYHTYBaHHS Ta BBEIEHHS B HAYKOBUI1 00ir HOBUX €CTETUYHUX MOZesel —
«HEOCIOppeali3My», «MacCIOppeai3my» Ta «IIONCIOppeali3My»; BCTAHOBJIEHHS MEXaHi3MiB Cy4aCHOI peLeniii
CIOppEeaJliCTUYHUX 00Pa3iB; XapaKTepUCTHKA BIUIUBY LU(POBUX TEXHOJIOTI Ha Bi3yasIbHY JIOTIKY HAIIPSMY.
Jucepralisg po3KpUBae CYTHICTb €BOJIIOLIII CIoppeasniaMmy Ha OCHOBI KOMITJIEKCHOTO, TPAaHCMEiaJIbHOTO,
KOMIIapaTUBHOTO Ta CTPYKTYPHO-JIOTiYHOrO MiAXO/IiB, 110 1O3BOJINJIO OTPMMATH TaKi pe3yJIbTaTH, sIKi BUCTYNAIOTh
SK T10JIO’K€HHS HayKOBOI HOBU3HU: YIOCKOHAJIEHO [1€PI0AM3allil0 TEHAEHLIN CIoppeai3My B ayAioBi3yaJbHUX
npakTukax XX — nepmoi uyBepti XXI CTOJITTS, 5IKa YiTKO KOPEJIIo€e 3 TPhOMa OCHOBHUMMU HaIpPsIMaMU MOTO MPAKTUKU:
aBaHrapanuii etan (1920-1960-Ti pp.) - Knacu4YHUI cloppeani3M; noctMogepHictebkuii etan (1970-1990-1i pp.) -
HeocloppeasnisM; nudposuii etarn (2000-2020-Ti pp.) — Maccioppeadniam i noncioppeasniam. llg nepionusaris
BiZloOpakae 3CyBU B OHTOJIOTII XyJJOKHBOTO 06pa3y, CTaTyCi aBTOPCTBA (Bif] aBTOPOLIEHTPUYHOI MOIeIi 10
aJITOPUTMIYHO- Ta CIIOXUBALbKO-OPi€HTOBAHUX [IPAKTHK) Ta ME€XaHi3Max KyJIbTypHOro QyHKIioHyBaHHS. Briepiie
OOI'PYHTOBAHO Ta BBEJIEHO B HAYKOBUI1 OOIr KOHLEINITYyallbHO HOBi €CTETUYHI MOJIeJli, 110 YTBOPIOIOTh CUCTEMHY
KIacuQikalilo: «<HEOCIOppeali3sm» — K IOCTMOIEPHICTChKA pedJIeKCis Ha KJIACUYHY CIAIIMHY, 0 BUKOPUCTOBYE
HOBI TEXHOJIOTIYHI MOXJINBOCTI (KOMITIOTEPHUI MOHTAX, CKJIafHi crietieeKTy) [Jisl aKTyasizalii MOTHBIB
CHOBUJIHOI JIOTiKY Ta r1cuxoJioriyHoi rauounu ([. JIliny, M. l'onppi); «Maccioppeaniam» - sk TUl Lu¢ppoBoi
Bi3yaJIBHOCTI, 10 TSDKi€ [0 aJITOPUTMIYHOI CEPIMHOCTI Ta rinepBMpOOHULITBA 00Pa3iB, i€ aBTOPCbKA iHTEHIIis
NI0CJIAbJII0ETHCS, @ 00pa3 iCHye SIK MaTpulsl HECKIHUEHHMX Bapiallill, mianopsaKoBaHa Jorini niaargopm (BipycHuit
KOHTEHT, JIIOKCOBA PeKJIama); IIOIICIoppeastizaM» — sIK CTUJIb CUHT€30BaHOi MaCOBOi €CTETUKH, 1110 aialTye
CIOpp€asicTUYHi apagoKCy 10 MOMYJISAPHOL KyJbTyPH, HAlAI04X iM BUJOBUILIHOCTI Ta MUTTEBOI KOMYHIKaTUBHOCTI
(E. Vioxanccon, H. HaiiT), mepeTBOpIOI0YM NapajoKC i3 TPaBMAaTUYHOTO HA NPUBAGIIUBUIL €JIEMEHT MACOBOTO
IOCBiny. BcTaHOBIEHO KOMILJIEKC eCTEeTUYHUX i MefiacniennpiuHux 3aKOHOMIPHOCTE! eBOJIIoLi cloppeai3my, 10
IOBOISTDb CTiMKiCTh iHBapiaHTHUX O0pPa3HUX CTPYKTYP (IIapaloKC, MOHTAX, 3MillleHHS peajlbHOCTEl, aBTOMAaTU3M
dopmn) y pororpadii, KiHO Ta TUPPOBUX MeTia, HE3ATIEXKHO Bifl JOMIHAHTHOTO TEXHOJIOTIYHOTO CEPelOBUIIA.
JloBenieHO, 0 MMPAaKTUKU HEOCIOpPeasi3mMy, MacCIoppeai3my Ta MONCIoppeanizMy 36epiraloTb pe@eKCuBHUN
IIOTEHLiaJl, ajle peasisyloTh Oro no-pisHOMY: Bif rmubuHHOI inauBinyanbHOI pedekcii B KiHodinbmax 1o
KOPOTKOYaCHOI éMOLiHOI Ta i€HTUYHICTHOI peakuii B MeZjia-apTi Ta peKJIaMHUX BieoposiMKax. BusHavyeHo, 1o
MEMETUYHICTb i BAKOPUCTAHHS CIOPPEeAiCTUYHMX 00Pa3iB [1JI1 CAaMOIIPE3€eHTallii B COL[iaJIbHUX MEpPeXKax €
KJIIOYOBUMU MapKepaMy CydacHOi penentii. TeopeTnyHe 3Ha4YeHHS POOOTH OJIATa€ B CUCTEMAaTH3allii Ta yTOYHEeHHI
NOHSITIIHO-KaTeropiajbHOro anapary KyJbTypoJIorii i1 po3po0Lii TpaHCcMeialbHOTO MiAX0ny, 1o 36arayye
METOJI0JIOTiYHy 6a3y Mefia-IociifiKeHb. [IpakTUYHe 3HAaYEHHS MOJISITa€ Y MOXKJIMBOCTI BUKOPMCTAHHS Pe3yJbTaTiB:
y HaBYaJIbHIN HisSJIbHOCTI 17151 GOPMYBaHHS KYPCiB 3 iCTOpil Ta Teopii Bi3yasbHOI KyJIbTypHU, MeLia-MUCTELTBA; ¥
[IpaKkTHLi ay/ioBi3yasbHOrO BUpOOHULITBA (KiHemaTorpadii, pexiaMu, reiM-gusainy) 1j1si OCMUCJIEHOTO
BUKOPYCTaHHS CIOPPeasliCTUYHUX NPUKXOMIB. KJIIOUOBi Cj10Ba: CIOppeaisM, HEOCIOppeasi3sm, MacCIoOppeatisMm,
IoIcloppearniam, BidyasbHa KyJbTypa, Meia-apT, uudposa TpaHchopMmallis, TpaHCMEeAialbHICTh, €CTETUYHI
IIPaKTUKU.

2. This thesis is devoted to a comprehensive study of the transformation and adaptation of the aesthetics of
surrealism in visual practices of the late 20th - first quarter of the 21st century, especially in the context of digital
culture. The relevance of the study topic is due to the need for a comprehensive understanding of the
phenomenon of surrealism, which, having gone beyond the boundaries of the historical avant-garde movement,
continues to function as a cross-cutting aesthetic paradigm in the visual culture of the late 20th-21st centuries.
Surrealism, which opposes itself to traditional narrative principles, is distinguished by the production of the
unusual, strange and abstract, which stimulates a person to rethink their own position in the world and go beyond
rational norms. In the context of total digitalization, hyperproduction of content and the dominance of algorithmic
logic, surrealist techniques have transformed from a means of elitist artistic reflection into a universal language of
mass communication, which requires the development of new conceptual models for its description. The purpose
of the study is to identify and analyze the aesthetic practices and technological transformations of surrealism in



the visual culture of the late 20th-21st centuries. Achieving this goal required the fulfillment of a number of tasks,
including: theoretical and methodological substantiation of the concept of surrealism as a transmedia paradigm;
establishing a complex of aesthetic and media-specific regularities of its evolution; improving the periodisation of
surrealist tendencies; substantiating and introducing into scientific circulation new aesthetic models - “neo-
surrealism”, “mass-surrealism” and “pop-surrealism”; establishing the mechanisms of modern reception of
surrealist images; characterising the impact of digital technologies on the visual logic of the direction. The thesis
reveals the essence of the evolution of surrealism based on a complex, transmedia, comparative and structural-
logical approaches, which allowed us to obtain the following results, which act as provisions of scientific novelty:
the periodisation of the trends of surrealism in audiovisual practices of the 20th - first quarter of the 21stccentury
has been improved, which clearly correlates with the three main directions of its practice: the avant-garde stage
(1920-1960s) - classical surrealism; the postmodern stage (1970-1990s) - neo-surrealism; the digital stage
(2000-2020s) - mass surrealism and pop surrealism . This periodization reflects shifts in the ontology of the
artistic image, the status of authorship (from the autocentric model to algorithmic and consumer -oriented
practices) and the mechanisms of cultural functioning. For the first time, conceptually new aesthetic models that
form a systemic classification have been substantiated and introduced into scientific circulation: The dissertation
consists of an introduction, three chapters, conclusions and a list of sources used. The first chapter analyses the
theoretical and methodological foundations of the study. It is determined that surrealism is not only an artistic
movement, but also a fundamental prerequisite for a type of reflection that encourages a person to rethink their
own position in the world. It is found that surrealist aesthetics had a significant impact on the formation of visual
culture: on the one hand, practices were used as a means of artistic expression, and on the other, audiovisual
media borrowed surrealist techniques to represent philosophical and narrative models. It is grounded that the
practices of neo-surrealism, mass-surrealism and pop-surrealism retain reflexive potential, but realize it in
different ways: from deep individual reflection in films to short-term emotional and identity-based reactions in
media art and advertising videos. It is determined that memeticity and the use of surreal images for self-
presentation in social networks are key markers of modern reception. The theoretical significance of the work lies
in the systematization and refinement of the conceptual and categorical apparatus of cultural studies and the
development of a transmedia approach that enriches the methodological base of media studies. The practical
significance lies in the possibility of using the results: in educational activities for the formation of courses on the
history and theory of visual culture, media art; in the practice of audiovisual production (cinematography,
advertising, game design) for the meaningful use of surrealist techniques. Keywords: surrealism, neo-surrealism,
mass surrealism, pop surrealism, visual culture, media art, digital transformation, transmediality, aesthetic
practices.
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