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1. MeTonvKa 3aCBO€HHS HalliOHAJIbBHUX MUCTELbKUX TPAAULiH y ripoueci ¢paxoBoi MigroToBKU MaiOyTHIX BYUTEIIB
My3UKH i xopeorpadii

2. Methodology of mastering the national artistic traditions in the professional training of future music and
choreography teachers

Pedepar:

1. Y nucepraii TeOpeTUYHO OGI'PYHTOBAHO, PO3POOJIEHO Ta €KCIIEPUMEHTAJILHO IIEPEBiPEHO METOAUKY OCBOEHHS
HalliOHAJIbHUX MUCTELIbKUX TPafULiil MalOyTHIMU BUMTEJIIMU MY3UKHM i Xopeorpadii y rnpoueci ¢paxoBoi MiiIr0OTOBKA
B negaroriynux 3BO. Po3rsiHyTO siBUIE HALIOHAJIBHOI MUCTELBKOI TPaAuLii. BU3Ha4€HO MOro CyTHICTb Ta OCBITHE
3Ha4YeHHS. PO3p00JIeHO KOHIEITyalbHy MOZEJIb IPOLECY OCBOEHHS HAlliOHAJIbHUX XyLOXKHIX TPaguLii y
npodeciiiHiil migroToBLi BUUTEIiB My3UKH i xopeorpadii. BusHaueHo nenaroriusi nigxony, IpUHLKNN, METOLAUYHI
CcTpaTareMu Ta NeJaroriyHi yMOBU 3aCBOEHHS HalliOHAJIBHUX XYLOKHIX TPaAnLii Y IpoQeciiiHii MiAroToBLi
BUMTEJIB My3UKU i XOpeorpadii. BctaHOBI€HO KpUTepii, TOKa3HUKU Ta [iaTHOCTUYHI 3aCO0U BU3HAYEHHSI PiBHIB

OBOJIOZiHHS MaOyTHIMU BUMTEJIIMU MY3UKHU i Xopeorpadii HalliloHaIbBHUMU MUCTELbKUMU TPATULiSIMU.



ExcriepMMEeHTaJIbHO IEPEBIPEHO €(PEKTUBHICTh METOAUKY IPOQECIHOr0 HaBYaHHSI MaOyTHIX yYUTEIiB MY3UKH i
xopeorpadii, cipssMOBaHOi Ha OBOJIOJIIHHSIMU HAI[iOHAIbHUMU MUCTEIbKUMU TPATULISIMU B TIpolieci paxoBoi
nigrorosku y 3BO. KitouoBi ciioBa: MailbyTHil yunTesib My3uKH i xopeorpadii, HalioHaspHA MUCTeLIbKA TPajullis,
METOJIMKA 3aCBOEHHS HalliOHAJIbHUX MUCTELbKUX TPaanLii, ¢paxoBa MiAroToBka B negarorivHux 3BO, npouec

3aCBOEHHS TPAAMLIMHOIO MUCTELTBA, NOETHKA TPALULIIMHOTO MUCTELITBA.

2. The thesis is a comprehensive study of the process of mastering by future music and choreography teachers of
national artistic traditions in the process of their professional training in pedagogical higher education institutions,
namely: the essence of the phenomenon of national artistic traditions is clarified, a theoretical model of the
process and result of mastering of the studied phenomenon is developed. The model is based on a psychological
interpretation of the national artistic tradition, which is defined as a phenomenon of human consciousness and
activity. This phenomenon is manifested in a complex of personal imagery, ethical and aesthetic values, knowledge
and practical skills that reflect the thesaurus of traditional works of art and the experience of artistic practice of a
particular national culture. The model includes such elements as empirical and theoretical knowledge,
reproductive and creative skills, motivation and value attitude to national artistic traditions. The author’s
methodology of mastering national artistic traditions is offered, in particular the optimal pedagogical approaches
(multicultural, artistic-integrative, semio-hermeneutic and activity), principles (culture-centeredness of education;
pedagogical dialogue; developmental, personality-centered and interactive learning; authenticity and
representativeness of the learning material; cumulativeness; methodological stratagems), pedagogical conditions
(providing gnostic, aesthetic and communicative stimulation) and methods (comparative, cross-cultural,
structural-poetic and contextual analysis of works of national artistic traditions; genre modeling of tradition;
imitation of authentic sample; restoration and stylized composition; stimulation of synesthetic perception and
artistic associations, didactic games “Imitator”, “Castalia”, “Dancing burime”, etc.) of mastering the national artistic
traditions are determined. The diagnostic methods to detect the investigated professional quality of the art
teacher are developed. The criteria and indicators (epistemic (indicators - the amount of known elements of
national artistic traditions, the degree of correctness of empirical knowledge, the ability to correlate the properties
of works with the poetics of a particular national artistic tradition, the ability to systematically characterize the
form and figurative meaning of the national artistic tradition works); praxeological (indicators - the amount of
national artistic tradition elements, having been mastered in the performing activity, the degree of correctness of
their reproduction, the ability to create an original artifact based on the national artistic tradition elements, the
ability to creatively interpret the national artistic tradition elements in the hermeneutic or creative-projective
activities; axiological (indicators - the degree of interest to perceiving, studying and practical mastering of national
artistic traditions, the position of national artistic traditions in the hierarchical system of artistic values of the
individual) as well as diagnostic means of determining the levels of mastering the national artistic traditions are
established. The efficiency of the developed methodology in the process of professional training in pedagogical
higher education institutions has been experimentally checked. Key words: future teacher of music and
choreography, national artistic tradition, methods of mastering national artistic traditions, professional training in
pedagogical higher education institutions, process of mastering traditional art, poetics of traditional art.
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