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1. ®opmyBaHHS (opTENiaHHO-BUKOHABCHKOI KyJIbTYPU MalOyTHIX BUNTENB MY3UKU

2. Formation of the piano-performing culture of future music teachers

Pedepar:

1. Inceprarnis € LijliCHUM JOCIIKEHHSIM Y rayy3i Teopii Ta METOAUKY MY3M4YHOTrO HaBYaHHS 00 (GOPMYyBaHHS
(dopTeniaHHO-BUKOHABCHKOI KyJIbTYPU MailOyTHIX yYMUTEJIiB My3UKH y ITpolieci (paxoBoi MiAroToBKY B eAaroriyHux
BH3. Y po60Ti BU3Ha4eHO CyTHiCTb (POPTEIiaHHO-BUKOHABCHKOI KYJIbTYPU BUMATEJISI My3UKHU, 1[0 TPAKTYETHCS SIK
KOMILJIEKC OCOOMCTICHUX BJIACTUBOCTEN (3HaHb, YMiHb, LIIHHOCTEH, 30AaTHOCTEN), 3yMOBJIEHUI (POPTEIiaHHO-
BMKOHABCBKOIO KyJIbTyPOIO CYCIIiJIbCTBA, Ky 3aCBOijIa KOHKPETHA OCOOUCTICTS i SIKy BOHA [lepefae CBOIM
BUXOBaHISIM. PO3p06J1€HO TEOPETUYHY MOJIeJIb 03HaY€HOTO (PeHOMEHY. BUSBIEHO AUIAKTUYHI 3aCafy iCHYIOUUX
MeTOJ MK (popMyBaHHS (popTeniaHHO-BUKOHABCHKOI KyJIbTypU MaiOyTHIX yunTesliB My3UKHU 3aCO0aMu
"(poprenianuux wkin". CHopmMysI0BaHO METOANYHI IPUHLMIIY IOOYI0BY HABYAJIBHOTO NTOCIOHMKA 3 TPU Ha
¢dopreniano ("dpopreniaHHOI WKOIN") 17151 MAOYTHIX YYUTEJIiB My3UKU. BU3Ha4yeHO KpuTepii Ta NOKa3HUKY PiBHIB

copmoBaHocTi GopTerniaHHO-BUKOHABCHKOI KyJIbTYPU MalOyTHIX yIUTesiB My3uKu. ExcriepumeHTanbHO



IepeBipeHo ePeKTUBHICTb aBTOPChKOI METOIMKU (POPMYBaHHS (POPTENiaHHO-BUKOHABCHKOI KyJIbTypU MaOyTHIX

YUYUTEJIiB MY3UKH ¥ ITpolieci (paxoBoi MiAroToBKY B efarorivHux BH3.

2. The thesis is a comprehensive study in the field of theory and methods of music teaching concerning formation
of piano-performing culture of the future music teachers in the process of professional traning at pedagogical
university. In the thesis the essence of piano-performing culture of the music teacher is defined, which is treated
as a set of personality characteristics (knowledge, skills, values and abilities) caused by the piano-performing
culture of society that has been learned by a definite person who transfers it to his pupils. The theoretical model of
the defined phenomenon, the structure of which includes aesthetic, information, empirical-gnostic, artistic-
technical and musical-pedagogical components, is developed. Didactic foundations of existing methods of forming
piano-performing culture of the future music teachers by means of "piano schools" are found out: a) systemic
integrity of music content of "school" as a guarantee of organic integrity of the teaching methods; b) possibility of
permanent return to previous stages in order to correct errors and deepen acquired skills; c) visibility of the
training course, the ability of a "piano school" to be a concentrate of personal experience and the subject of music-
performing reflection. The methodological principles of the manual for piano playing ("piano school") construction
for the future music teachers are formulated. It was established that these principles are: a) artistic value of the
works included in the "piano school"; b) musical-language, genre, stylistic and technical representation of music
content of the "piano school”; ¢) consequenceness in organizing of all content of the "piano school"; d) concise
verbal-textual and visual content; e) synopticity as the principle of visual presentation of musical, verbal and
illustrative material; g) stimulation of students' creative actions in dealing with music content of the "piano school".
The criteria (aesthetic, information, empirical-gnostic, artistic-technical, musical-pedagogical) and the levels of
the future music teachers' piano-performing culture formation are defined. The effectiveness of author's
methodology of the future music teachers' piano-performing culture formation in the process of training at the
pedagogical university is experimentally tested. The methodology is based on the pedagogical principles of
culture-centredness, multiculturalism, interaction, developmental and game learning, syncretism. In the thesis a
number of methods of forming these aspects of piano-performing culture is proposed.
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