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1. PoboTa npucssueHa rnpobjaemMmam KOMIIEKCHOTO JOCIIiIPKEHHS OCHOBHUX JOMIHAHT ITpo3u AHpKest KycbHeBHYa.
XyZILOXHBOTO (PYHKLIOHYBaHHS JIiTepaTypH OrpaHuyyYsl. 3'1COBYeThCS 3HaYeHHs oBicTeil A. KycbHeBuya 1151
CTaHOBJIEHHS HOBOI [10JIbCbKOI NP03U XX CTOJITTS. Y LIEHTPi YBaru JUcepTaHTa 3HaXOAThCs IPOOJIEMHI aCIIEKTH
TBOPiB NICbMEHHNUKA, C€Pe[ SIKUX iCTOPUYHA [1aM'SITh, CIOKETHUI HEOMi(OJIOTi3M Ta HapaTUBHi CTparerii Ipo3u.
Ocob67mBa yBara y AOCJiIpKeHHI CKepoBaHa Ha B3a€MO3B 130K TBOPUOCTi MMChbMEHHNKA 3 iICTOPUYHUMU HOAIIMU
noyatky XX cTosiTts. [loBoguThcs, mo y nposi A. KycbHeBuya jlitepaTypHuil 06pa3 IHIIoro mae no3uTuBHe
BiOOpakeHH:. 3'1COBaHO BaXJIMBICTh peasibHOI Ta TBOPYOi 6iorpadii NMCbMEHHMKA Ta iX Micle y Ipo3i aBTopa.
BUCBITIIIOIOTBCS XapaKTEepHi [JIs [IPO3U MOrpaHny4s Miu, 30kpema midp YKpainu, TpaHC(POPMOBAHU y MTPO3i A.

KycpHeBuua y mid l'anyduny, sKuil po3risigaeTbes y HoeqHaHHi 3 rabcoypabkum Migpom. Midu, siki Mu 3HaX0gUMO y



KycbHeBnua, CBOI BUTOKM 3HAXOSTh y 6i0iiiHiN TpaguLii, rpeubKiil Midosiorii, CBiTOBI iTepaTypi, B HAPOAHUX
JIETeHax Ta nepekasax. [[MCbMeHHUK "poIycKae” iX 4yepes CBOIO CBiJOMICTS i BillIOBinHO peiHTepnpeTye. Tomy
aBTOP BeJie IOCTilHI IIOLIYKY, [1I0J0POXKYE, IEPECYBAETLCS Yy IEBHOMY KapTorpadiuHoMy npocTopi. 3'acoBaHi
OCHOBHi apXeTUIM y TBOPYOCTi NMCbMEHHMKA. OKpeMa yBara NpuiijieHa BUSIBJIEHHIO aBTOPCKUX MidiB Ta
CHMBOJIIB. Y po60Ti 3'1COBaHO crielndiky KOMNo3uLiHux popm mucsueHHs A. KycbHeBUYa, e OCHOBHA yBara
30cepepKeHa Ha BUIiJIeHHI TUIIB HapaTopa, GOpM OIOBifi, TIyMayeHHi IPUCYTHOCTi aBTOPCBHKOTO "s1" Ta 110ro
CaMOIIPOEKIIII0 Y TBOPI.

2. The work is devoted to the problems of complex analysis of the principal dominants of Andzhei Kusnevich's
prose. The peculiarities of its reception and reinterpretation were defined. The writer's creative work was
researched on the background of the artistic movement of the Kresy ("frontier") literature. The influence of
Kusnevich's stories on the formation of the new Polish prose of the twentieth century was analyzed. The focus of
attention in the thesis is problematic aspects of the writer's works which include historical memory, neomythology
of the plot and narrative strategies of the prose. Particular attention in the research is paid to the clarifying of
interrelations between the writer's work and historical events of the early twentieth century. It was proved that
the image of "the Other" in Kusnevich's literary prose had positive representation. The importance of the writer's
real and creative biography and their place in the author's prose were shown. Myths that are characteristic of the
Kresy literature were elucidated; however the myth of Ukraine was transformed into the myth of Galicia in
Kusnevich's prose, which is studied along with the Habsburg myth. Main archetypes of the writer's creative work
were defined. Special emphasis was placed on the examination of the author's myths and symbols. The specificity
of composition forms of Kusnevich's thinking was established in the thesis, where the main attention is devoted to
the classification of narrator types, narrative forms, the explanation of the author's "I" and his self-projection in the

work.
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