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V. BimomocTi npo guceprauiio
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1. Himenpkuit orepaHcbKuil MoTeT XIX - nepiuoi noysoBuHu XX CT. B €BOJIOLI )KaHPY

2. German Lutheran motet of the XIX - first half of the XX century in an evolution of a genre

Pedepar:

1.V puceprauii moTepaHCbKUN MOTET IIPENCTABIECHO 1K OKPEMUI )KaHPOBUI Pi3HOBU], BUSIBIEHO HU3KY
XapaKTEPHUX O3HaK, OKPECJIEHO HAMBAKJIMBIlIi €TaNy HOro CTaHOBIEeHHs.. OCHOBHUM aKLEHT y POOOTi 3p06JIeHO Ha
MOTETaX BUJATHUX KOMIIO3UTOPiB-POMAHTHUKIB Ta MUTLB II€PLIOi ITOJIOBMHU XX CT., TBOPU SKUX IIPOJOBKUIIN JIiHIIO
HIMELbKOTO MOTETY ¥ CTaJIM BaXKJIMBOIO BiXOIO Ha IIJISIXY €BOJIOLII )KaHpy. [IpoBeieHni KOMIJIEKCHUI aHaJli3
moretiB @. Mengenbcona, P. [llymana, V1. Bpamca ta M. Perepa penpesentye camoGyTHE TPaKTyBaHHS 1[bOTO
TPAAULiHOTO XKaHPY 3aralIbHOBU3HAHUMU MAlCTPaMy HiMELIbKOTO POMaHTUYHOTIO MUCTELITBA. BCTaHOBJIEHHS
00CTaBMH HaIlMCaHHS MOTETIB, 0OCOGJIMBOCTEN BiOOPY 1 KOMIIOHYBAaHHS TEKCTIB, crieln(iku My3U4HOI MOBU Ta
BM3HAUEHHSI IXHBOT'O MICLisl B JOPOOKY KOMIIO3UTOPIB 30arauye HayKoBe YsIBJIEHHS 1[0/10 3arajlbHOi KApTUHU
TBOPYOCTI. A pO3MillleHHS MOTETIB Y KOHTEKCT 6araToBiKOBOI JIiHii pO3BUTKY >KaHPY clpusie ii 1iliCHOCTI.
JucepTallis € nepuyuM KpOKOM Yy BiITYM3HSIHOMY MY3MKO3HABCTBI Ha IUISIXY BUBYEHHSI IyXOBHOTO JOPOOKY

HalBUAATHILIOTO JIOTEPAHCHKOTO KOMIIO3UTOPA Iepiloi nosoBuHu XX ct. - X. Jlictaepa.



2. In this thesis Lutheran motet is represented as a separate kind of genre, a chain of attributes is uncovered, the
most important stages of its formation is described. The biggest accent in this work is put on a research of motets
of most significant romantic composers and artists of the first half of XX century, whose compositions continued
the line of German motet and became an important landmark on the evolution road of the genre. Made complex
analysis motets of F. Mendelssohn, R. Schumann, J. Brahms and M. Reger represents original interpretation of this
traditional genre by generally recognized masters of German romantic art. Ascertainment of circumstances for
composing motets, features of selection and composition of texts, specificity of music language and determination
of their place in work of composers balances the general pattern of their creative work. And when these
compositions are put into the context of centuries-old line of the development of the genre, it helps to restore its
unity. This work is the first step in national musicology in studying spiritual creations of the most popular
Lutheran composer of the first half of the XX century H. Distler.
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