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1. TanmeMHa TBOPYICTh Y XyZLOXKHIN KyJIbTYPi IPYroi NosaoBUHU XX — o4YaTKy XXI CTOJIITS.

2. Tandem Creativity in the Artistic Culture of the Second Half of the 20th Century and the Early 21st Century.

Pedepar:

1. Incepraris Ha 3000YTTSI HAYKOBOTO CTyIEHs AOKTopa ¢pinocodii 3a cnenjanpHicTio 034 — «KynbTyposorisy. —
HaujonanbHa My3uyHa akageMis Ykpainu imeni I1. . YalikoBcbKOro, MiHiCTEpPCTBO KyJIbTYPH Ta CTPATETTYHUX
KoMyHikanii Ykpainu. Kuis, 2025. ¥ xynoskHii KysbTypi gpyroi nosnoBuHu XX — novyaTtky XXI cTosiTh Taxi
6araToBUMIipHI Ta am6iBaJIeHTHi SIBUILA SIK «B3AEMOJis1», «[liaJIOTiUHICTh», «<KOMYHIKaLis1», «pessLis» Habynu
BM3HAYaJILHOTO IYXOBHO-IiHTEJIEKTYaIbHOTO, CBITOIJISIIHOTO, KyJIbTYPOJIOTIYHOTO, MUCTEL[TBO3HABYOI'0 3HAaUE€HHSI B
Pe3yJIbTaTi IeBHUX OHTOJIOTIYHUX 3pyLIEHb Ta aKCioJoriyHux TpaHcopmarnii. ['eHepanbHi HapaTUBHI cTparerii B
HOBITHI Xy[IO>KHIi# KyJIbTYypi, TOYNHAI0UU 3 XX CTOJIITTS, 3a3HajIM IEBHOI KOHTpOBepCiliHOI Mogudikalii yepes
3a3HavyeHy (PyHIAMEHTaJIbHY Ta PaMKa/bHY LiHHICHY «iHBeHTapu3aliio». ToMy came pessLiiiHui MeTOMO0JIOTIYHNN
nizxizg gppaHilyspKoro KyabTyposora Hikosst Byppio Biflirpae ofHy 3 FOJIOBHUX POJieil Y HAIOMY AUCEPTaLiliHOMY

IOCIIiIPKEHHI: peJsilifiHa TEOPis € TUM METaIUCLUIIIIHAPDHYM aHAJIITUYHUM iHCTPYMEHTapieM IIMPOKOTO CIIEKTPA



IOCJIIHULIBLKOTO 3aCTOCYBAHHS, 3aBJISIKU SIKOMY i OylyTb BUCBITJI€HI BHYTPIlIHiI KpeaTUBHI MEXaHi3MU TaKUX
MUCTELbKUX SIBUIL SIK «TaHJI€MHA TBOPYiCTb» Ta «TBOpYMIA TaHAeM». Ha nymky Hikosist Byppio, BuU3Ha4asnbHe micle y
Cy4aCHOMY KOHLIEINITyaJIbHOMY MUCTELTBI 3aliIMae MoJIeMiYHa iIHTEeHis, AUCKYCillHA CIIPSIMOBAHICTb Ha TBIp
mucrenrsa. KomyHikanifina B3aemoJiis nif yac 6e3rnocepesHboro 1yXOBHO-IHTeIeKTYalbHOrO CIIPUNHSTTS
KOHLIETITYaJIbHOTO apT-00’eKTa — IIe Te, [0 BU3HAYa€ €CTeTUYHY Ta HaBiTh €K3UCTEHLINHY L[iHHICTh TOrO YH iHIIOTO
XYA0>KHBOTO IPOEKTY. [HIIMMU CJI0BaMH, TBip MUCTELTBA — I1€ IIOTEHLiIHA MOXKJIUBICTD COLiaJIbHOI B3A€MOJI.
®paHIy3bKUI JOCTIJHUK BU3HAYA€ TBOPYi KOMYHIKallifHi 3B'I3KM Y XyIO>KHIl KyJIbTypi MUHYJIMX €II0X HACTYITHUMU
IiasoriYyHMMU JIAHIIOKKAMU-3B'sI3KaMU: JIIOANHA (MUTeELp) — Bor, jioauHa (MUTELb) — CBIT, JTI0AWHA (MUTELb) —
monvHa (peuurnieHT). o uiei TpapuuifiHoi Tpiagu Hikoss Byppio monae me ofHy JIaHKY: JIOAUHA (PELUITiEHT) — TBip
MUCTELTBA — JIoguHa (peuurieHT). ToOTO L€ Te, 10 JOCHiZHUK Ha3uBa€ «CUTYalli€l0 MUCTELITBAY.

2. Dissertation for obtaining the Doctor of Philosophy scientific degree in the speciality 034 - “Cultural Studies”. -
The Ukrainian National Tchaikovsky Academy of Music, Ministry of Culture and Strategic Communications of
Ukraine. Kyiv, 2025. In the artistic culture of the second half of the 20th and the beginning of the 21st centuries,
such multidimensional and ambivalent phenomena as “interaction”, “dialogicity”, “communication” and “relation”
have acquired a defining spiritual-intellectual, worldview, culturological, and art-historical significance as a result
of certain ontological shifts and axiological transformations. General narrative strategies in contemporary artistic
culture, since the 20th century, have undergone a certain controversial modification due to the aforementioned
fundamental and radical value “inventory”. Therefore, the relational methodological approach of the French
culturologist Nicolas Bourriaud plays a key role in our dissertation research: relational theory serves as a
metadisciplinary analytical tool of a broad spectrum of research application, through which the internal creative
mechanisms of such artistic phenomena as “tandem creativity” and “creative tandem” will be elucidated. According
to Nicolas Bourriaud, a defining place in contemporary conceptual art is occupied by polemical intention, a
discursive focus on the artwork. Communicative interaction during the direct spiritual-intellectual perception of a
conceptual art object is what determines the aesthetic and even existential value of a particular artistic project. In
other words, a work of art is a potential opportunity for social interaction. The French researcher defines creative
communicative connections in the artistic culture of past eras with the following dialogical chains: human (artist) -
God, human (artist) - world, human (artist) — human (recipient). To this traditional triad, Nicolas Bourriaud adds
another link: human (recipient) - artwork - human (recipient). That is what the researcher calls the “situation of
art”.
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HaujoHasbHUH yHiBepcuTeT imeHi Jleci Ykpainku), Bunyck N2 5, posain «Kynbtyposoris», c. 198-208. DOI:
https://doi.org/10.32782 /facs-2024-5-26 Ki040Bi c10Ba: Xy[OKHS KyJbTypa Ipyroi nojoBuHu XX —
nno4aTky XXI CTOJIiTh TBOPYMIA TAHIEM PEJIALiIHA METOLOJIOTS €KCIIEPUMEHTAILHUN MUCTELLKUI IIPOEKT
cuHTe3 muctenTs Hikoss Byppio

e 3. Cupb6y I'. B. (2024). TangemHa TBOpUicTh Gepnepiko Qesnini Ta ToniHO 'yeppu Ha npuknagi ginsmy
«Amapkopny. HaykoBuii xypHas «XyZoxXHs KyJbTypa. AKTyaslbHi Ipo6aeMn» IHCTUTYTy IPO6JIeM Cy4acHOTO
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