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Pedepar:

1. O6’exT mocnimxkeHHs — peHOMeH MefiaTu3allii MucrenTBa. MeTowo MOCimKeHHs € BUBYeHHS HOpM, KaHaiB Ta
KOMVHIKaliliHuX oco6MBOCTEN (PeHOMEHY MeJiaTu3allii MucTelTsa. 171l po3B’si3aHHs [IOCTaBJIEHUX 3aBaHb
BUKOPUMCTAHO 3arajJlbHOHAYKOBI (QHaJIi3, CUHTE3, iHAYKILis, nenyKuis, GopmManisalis, TEpMiHOJIOTiYHUI aHamli3,
IIOPiBHSIHHS, MOJIEJIIOBaHHSI) Ta CIIeniajibHi MeTOAU NOCJIiIKeHHS [TpY JOTPUMAaHHI METOOJIOTIYHMX BUMOT,
00yYMOBJIEHUX COLiaJIbHOKOMYHIKalliHO Napaaurmolo. KysbTypHO-iCTOpUYHUI METO, YMOKJIMBUAB PO3IJIS]
(peHOMEHY Cy4YaCHOTO MUCTELITBA B KOHTEKCTi MUCTELITBO3HABCTBA 11 KOMYHIKAaTUBICTUKY Ta BUSIBJIEHHS
3aKOHOMIpHOCTEN, MPUTAMAHHUX (PYHKLIOHYBaHHIO MUCTELbKUX [TPAKTUK HanpuKiHLi XX - nodatky XXI ct. MeTog,

IIOPiBHSIJIBHOTO aHasIi3y JO3BOJIMB 3pOOMTY BUCHOBKY 11070 0COOIMBOCTEN (PYHKLIOHYBaHHS Pi3HUX HAlliOHAJIbHUX



BipTyaJIbHUX MY3€iB CBiTYy. MeTOJ KOMYHIKaLiHOTO aHali3y 4O3BOJIUB BUSBUTH Ta CXapaKTEPU3yBaTU
KOMYVHiKaliliHi 3acobu, KaHanu, Koau, epekTy i pelenTUBHI 0COOJINBOCTI MeIiaTH30BaHOI B3a€MO/Iil B LIapUHi
MMUCTeLTBa. MeTo MOJieII0BaHHS 03BOJIMB AOCTIIUTY Moaudikalii B KyJbTypPHUX iIHCTUTYLiSIX, CIPUYMHEHI
BIIPOBAJI)KEHHAM [I0 IXHbOI CTPYKTYPU MeiareHiYHMX YMHHUKIB. MefiaTu3anis K TeopeTu4Ha OCHOBA
IoCinKeHHs 3a6e3nevynsa MeIialleHTPUYHUN MigXif 1o TUX TpaHcpopmaliii, siKi BinOyBalOThCS B ApUHAX
KyJIbTypu ¥ MUcTelTBa. KoHLenTyanbHa po3podKa pobaeMy MeliaTy3allii MUCTeLTBa € OJHUM i3 BOKJIMBUX
HaIpsMiB TeOPii Ta METOLOIOTII coljiabHUX KOMYyHiKaliil. TeopeTnyHi [10J105KeHHS Ta HAYKOBi PE3YJIbTaTh MOXKYTh
OyTy BUKOPHUCTaHI Iif 4ac nigrorosku ¢axiBLiB 3a crenianpHicTio 061 «KypHasicTukay, 30KpeMa Mpy yKJIaJgaHHi
JIeKUiHUX KypciB «Cy4acHUI MacMemifiHUI IUCKYpC», « TUIIOJIOrisl cCyyacHUX MeilHUX CTPYKTYp», «[Ipodeciitna
niaroroka». OTprMaHi pe3ysbTaTU i1 BACHOBKM MOXYTb OYTH 3aCTOCOBaHI IIpU [IpOBeJieHHI TpodeciiiHux
TPEHIHTIB 1J1s1 IPaLiBHUKIB COLIOKYJIbTYPHUX 3aKJIaliB. HaykoBa HOBM3HA JUCEPTaLifHOI pOOOTH MOJIIrae B TOMY,
1O B Hii1 ynepie: - KOHLENTyalbHO OOIPYHTOBAHO I €eMIIPUYHO MiATBEPIKEHO (PEHOMEH MEePETBOPEHHS
COLiOKYyJIbTYPHUX iIHCTUTYILIii1 HA MacMe[ia; - BUSIBJIEHO KOMYHiKalliliHi 3acobu, iHCTpyMEHTH, Iifxonu, 1o
3a0€31e4y0Th MeiaTh3allilo MUCTELTBA Y BipTyaJIbHOMY MY3€/HOMY CEPEIOBHUIILi; YAOCKOHAIEHO: - TEOPETUYHI
3acagy BUBYCHHS MeJliaTu3allii KyJIbTypy I MUCTELTBA; - TEOPETUYHI YSIBJIEHHS NIPO Cy4aCHE MUCTELTBO SIK
MeZliaMUCTeLTBO; HabyJIu MOAAbIIOr0 PO3BUTKY: ~ TEOPETUYHI MTOJIOKEHHSI [P0 MeZiaTU3aLlilo sIK MeTaIpolec, 110
OXOILJIIOE I7100aJ1i30BaHe CYCIiIbCTBO; - KOHLeNnTocepa MeaiaTusallii MUCTeLTBa, po3LIMpeHa KOHIEeNITaMU
«MEeJIiaKyJIbTypa», «MeJliajiorikay, «MeiakpaTisa», «<Meaiarofisi»; - TEOPETUYHi ysBJIEHHS IPO GEHOMEH

«artainment», SKUI XapaKTePU3y€e B3A€MOIIO JIIOAVHU MEMIiNHOI i3 TBOpaMU MUCTELTBA.

2. The object of the research is the phenomenon of art mediatization. The purpose of the study is to examine the
forms, channels, and communication features of the phenomenon of art mediatization. To solve the tasks we used
general scientific (analysis, synthesis, induction, deduction, formalization, terminological analysis, comparison,
modeling) and special methods of research in compliance with the methodological requirements due to the socio-
communicative paradigm. The cultural-historical method made it possible to consider the phenomenon of
contemporary art in the context of art history and communicativism and to identify the regularities inherent in the
functioning of artistic practices in the late 20th-early 21st centuries. The method of comparative analysis made it
possible to draw conclusions about the features of functioning of various national virtual museums of the world.
The method of communication analysis made it possible to identify and characterize communication means,
channels, codes, effects and receptive features of mediatized interaction in the field of art. The method of
modeling allowed us to investigate modifications in cultural institutions caused by the introduction of mediagenic
factors into their structure. Mediatization as a theoretical basis for the study provided a mediocentric approach to
the transformations that occur in the fields of culture and art. The conceptual development of the problem of
mediatization of art is one of the important directions of the theory and methodology of social communications.
Theoretical statements and scientific results can be used in the training of specialists in the specialty 061

"Journalism", in particular in the development of lecture courses "Modern media discourse", "Typology of modern
media structures”, "Professional training". The results and conclusions obtained can be applied in conducting
professional trainings for specialists in sociocultural institutions. The scientific novelty of the thesis is that for the
first time: - conceptually substantiated and empirically confirmed the phenomenon of transformation of socio-
cultural institutions on the mass media; - identified communication means, tools, approaches that provide the
mediatization of art in the virtual museum environment; improved: - theoretical foundations of the study of the
mediatization of culture and art; - theoretical concepts of contemporary art as media art; have been further
developed: - theoretical provisions on mediatization as a metaprocess encompassing the globalized society; -
conceptosphere of art mediatization extended by the concepts "media culture”, "media logic", "media cratia”,
"media events"; - theoretical ideas about the phenomenon of "artainment," which characterizes the interaction of

the media person with artworks.
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