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1. MucrenrBo XX CTOJITTS, IO IPOXOIUJIO TIiJ] 3HAKaMU MOJEPHY Ta aBaHTraply, IOBHICTIO 3MiHUJIO CUCTEMY
KOMyHiKkalji. 3HayHuX 3MiH 3a3Hany i My3U4Hi IPaKTUKH, y TOMY YMCJIi 3aBJSIKU [1I0CTYII0BO BUHANEHOMY OajlaHCy
MIiX CBiZJOMHM 30€pE>KEHHSIM TPAAULii Ta TOTOBHICTIO IO BUKOPUCTAHHS HATHOBIMINX TEXHOJIOriN. Pearyroun Ha 1ig,
IIOCTYTIOBO 3MiHIOBajIacs i BUKOHABCbKa KyJIbTYpa, 30arayylourcb HOBUMU 3ByKOBUMHU 0OPa3aMu iHCTPYMEHTIB,
pernepryapom, GopMaMu Ta )KaHpaMU. Pa3oMm i3 1M CTPiMKO PO3BHBABCSI HAIIPSIM, [10BSI3aHUH 3 aKTyaJiizallieio
JIOCBifly MMHYJIMX ET10X, 30KpeMa Bapoko. 3a KilbKicCHUM BUMipOM TepeBaxkae LiKaBicTb 0 TBopyocTi I.C. Baxa:

KOMITO3UTOPY LIUTYIOTh (parMeHTH 3 6aXiBCbKUX TBOPIB, 3'SIBJISIETHCS BEJIMKA KiJIbKICTh CIeliali3oBaHUX KOHKYPCiB



Ta ¢pecTuBais, GOPMYyeTbCS KOropTa BUKOHABLB, SIKi CIIeNiami3yloThCsl Ha 6axiBcbKoMy periepryapi. Ocobivse
Miclie B [IbOMY IepeJiiKy HaJeXXUTb BUIATHIN aMmepruKaHChKil nianictui Pozasnin Tiopek (1914 - 2003), ska 6yna
OJIHi€I0 3 [TepLINX, XTO [IpOIaryBaB BUKOHAHHS 0axiBCbKUX TBOPIB 32 YPTEKCTOM. Pe3ysibTaTu 6araTosliTHbOI rpati P.
Tiopek 3aikcoBaHi y TPUTOMHOMY ITOCIOHUKY «BcTyn 10 BUkOHaHHS baxa». Jloci PyHKIIOHYIOTh 3aCHOBaHi
niaHicTKOIO «JJocaigHULbKUH iHCTUTYT Baxa» (1964) Ta «MibkHaponHuil popTeniaHHMII KOHKYPC BUKOHAHHS TBOPiB
1.C. Baxa imeni P. Tiopek» (2003). Bognouac, P. Tiopek 6ysa ofHi€lo 3 He6araTbox BUKOHABIIIB, SIKi CUCTEMHO
[IONYJISIPU3YBaJIM TBOPUiCTh Cy4aCHMX KOMIIO3UTOPIB: 10 ii pernepryapy BXOIUJIM TBOPYA aMEPUKaHCBKUX
KOMITO3UTOPIB, 3 IeSIKUMU 3 SIKMX BOHA TiCHO CIIiBIIpalloBaja Ta BUKOHYBaja Ipem’epu ix TBopiB (B. ymasn, .
JarimoHn). List My3uKa i Joci JOBOJIi pifko 3ByYMTh Ha TepeHax YKpaiHu Ta 3aJIMIIaeThCs terra incognita sk st
MY3MKaHTiB-BUKOHABIIiB, TaK i 1J1s1 My3UKO3HaBLiB. OT)Xe, aKTyaIbHICTh TEMU 00yMOBJIeHa: 1) BU3HAYA/ILHOIO POJLIIIO
BMKOHABCTBA B CTPYKTYpPi My3U4YHOI KOMYyHiKalii KysbTypy HOBiTHBOI 1061; 2) HarajbHOK NOTPE6OI0 OCMUCJIEHHS
LJISIXiB PO3BUTKY aMEPUKAHCBHKOTO aKaJieMiuHOro My3UYHOTO MUCTELTBA XX CTOJITTS; 3) HEOOXiIHICTIO 3alIOBHEHHS
HasIBHUX Y BiTYM3HSIHOMY MY3UKO3HABCTBI «JIaKyH» 11107J0 CTAHOBJIEHHSI Ta PO3BUTKY BUKOHABCbHKO]i 6axianu XX
CTOJIITTS1, 30KPEMA BILJIMBY Ha Ll€¥ Ipoliec XUTTeTBOPUOCTi P. Tiopek. MeTa NOCiIpKeHHS — BUCBITJIUTY IJISIXA
B3aeMoZii TpaguLiiHOro Ta iIHHOBALIITHOTO y CTpaTerisiX My3n4HOi TBOpYOCTi P. Tiopek. O6'eKT NOCTiIpKEeHHS —
My3U4YHE BUKOHABCTBO XX — Mo4aTKy XXI CTOJIiTh; MpeAMeET — B3a€EMOZisl TPAOULIIMHOTrO Ta iHHOBaLiITHOTO Y
cTparerisx My3u4Hoi TBopuocTi P. Tiopek. MaTepiaioM IOCTiIKEHHs CJyTYIOTh: HOTHUE TekcT TBopiB 1.C. Baxa Ta
iX BUKOHABCBKIi BEPCii; TBOPA KOMIIO3UTOPIB KJIACMKO-POMaHTUYHOI €I10XM 3 KOHLIEPTHOTO pernepryapy P. Tiopek Ta
iX BUKOHABCBKi BepCii; TBOpr KOMNO3UTOPiB XX CTOJITTS Ta ix BuKoHaHHs P. Tiopek (nuck «Premiere
Performances»); HaykoBuii 1opo6ok P. Tiopek (TpUTOMHUK «BcTyn 1o BuUKoHaHHs baxay, aBTobiorpadis «Kutts 3
Baxom», OKpeMi CTaTTi, MPUCBAY€Hi BUKOHAHHIO TBOPIB BEJIMKOT0 KaHTOpa Ta (popTemniaHHiil iHTeprpeTallii B3arasi);
TeJIeBi3iliHi (pinbmu 3a yuacri P. Tiopek («Pagicts baxa» Ta «bax Ha KOpIOHi 3 MaliOyTHIM»). MeTomoI0Tist
IOCTiIKeHHs 6a3yeTbCsl Ha iHTerpalii CMCTeMHOT0, iCTOPUKO-KYJIBTYPHOTO, 6iorpadiyHOro, >kaHpOBO-CTUIILOBOIO
Ta iHTepIpeTaliiiHOro MiiXoAiB Cy4acHOi My3MKOJIOTii 0 BUBYEHHS cieludiku popTeniaHHOro BUKOHABCTBA.
HaykoBa HOBU3HA OTPUMaHUX PE3YJIbTATIiB. Y BITYM3HSIHOMY MY3UKO3HABCTBI BIleplIe: BU3HAUYEHO 6a30Bi cTpaTerii
MY314YHOI TBOPYOCTi P. TIOpEK y KOHTEKCTI TeHAEHIN My3u4HOro Mucrenrsa XX — XXI cTosiTh; HAAHO OLIHKY
HayKoBoMY JopoOKy P. Tiopek, yBeieHO B HAyKOBUH O0Ir BITUM3HSHOTO MY3UMKO3HABCTBA Ilepekyaf, ii TPUTOMHOI
npaui «BCTyn 10 BUKOHaHHS Baxay, a TAKOX BUGPaHUX CTaTeil Mpo BUKOHaHHs TBOpiB 1.C. Baxa Ta npo
dbopreniaHHy iHTepIpeTalilo B3arasi; 3/iliCHEHO aHasIi3 iHTepPIpeTalifiHiX BEPCili miaHicTky BUubpaHux TBOpiB V1.C.
Baxa; 3mificHeHO aHasi3 BUKOHaBChKUX Bepcili P. Tiopek Conatu ays1 dopremniano N21 JI. ITarimoHa, JIBOX eTiomiB
17151 cKpuIiku Ta ¢popreniano JI. Jannanikkosnu, Konuepry s popreniaHo ta masoro opkectpy B. lllymana. ¥
BucHoBKax nipkpecyeHo, mo nocrtats P. Tiopek € 3HakoBOIo B icTopii popreniaHHOro MucrenTsa. MacimrabHa
IisibHICTh MUCTKMHI BIUIMHYJIA HA 6araThOX Cy4acCHUKIB (30kpema, I'. I'y/b1a) Ta € akTyasnbHOO I CbOTOZIHI 3aBISIKU
Pianists. ITnekatoun Tpaguii, P. Tropek 6ysa BigKpuUTa [0 iHHOBALIil: [IOIIYKiB HOBUX 3By4aHb, iIHCTPYMEHTIB,

3aC00iB KOMYHiKaliii 3 my61ikoo To1o.

2. The art of the twentieth century, which was marked by modernism and the avant-garde, completely changed
the system of communication. Musical practices also changed significantly, including through a gradually
developed balance between the conscious preservation of traditions and the willingness to use the latest
technologies. Reacting to this, the performing culture gradually changed as well, enriched with new sound images
of instruments, repertoire, forms, and genres. At the same time, the trend of actualizing the experience of past
eras, in particular the Baroque, was developing rapidly. In quantitative terms, interest in the work of J.S. Bach
prevails: composers quote fragments from his works, a large number of specialized competitions and festivals
appear, and a cohort of performers specializing in Bach'’s repertoire is formed. A special place in this list belongs to
the outstanding American pianist Rosalyn Tureck (1914 - 2003), who was one of the first to promote the
performance of Bach’s works according to the urtext. The results of R. Turek’s years-long work are summarized in
the three-volume manual “An Introduction to the Performance of Bach”. The “Tureck Bach Research Institute”
(1964) and the “Tureck International Bach Competition for Pianists” (2003), founded by the pianist, are still



functioning. At the same time, R. Tureck was one of the few performers who systematically popularized the works
of contemporary composers: her repertoire included works by American composers, with some of whom she
worked closely and performed the premieres of their works (W. Schuman, D. Diamond). This music is still rarely
heard in Ukraine and remains terra incognita for both performers and musicologists. Thus, the urgency of the
topic is due to: 1) the decisive role of performance in the structure of musical communication of the culture of the
Modern Age; 2) the urgent need to comprehend the ways of development of American academic music of the
twentieth century; 3) the necessity to fill the “gaps” in the national musicology regarding the formation and
development of the twentieth century performing bachiana, in particular the influence of R. Tureck’s life work on
this process. The purpose of the research is to highlight the ways of interaction between traditional and innovative
in the strategies of R. Turek’s musical creativity. The object of research is the musical performance of the
twentieth and early twenty-first centuries; the subject is the interaction of traditional and innovative in the
strategies of R. Tureck’s musical creativity. The material of the research is based on: the musical text of J.S. Bach’s
works and their performances; works by composers of the classical-romantic era from the concert repertoire of R.
Tureck and their performances; works by composers of the twentieth century and their performances by R.
Tureck (CD “Premiere Performances”); scientific legacy of R. Turek (three-volume “An Introduction to the
Performance of Bach”, autobiography “A Life with Bach”, several articles on performing the works of the great
cantor and piano interpretation in general); television films with R. Tureck (“The Joy of Bach” and “Bach on the
Frontier of the Future”). The research methodology is based on the integration of systemic, historicocultural,
biographical, genre-stylistic and interpretive approaches of modern musicology to the study of the specifics of
piano performance. The scientific novelty of the obtained results. In the national musicology, for the first time: the
basic strategies of R. Tureck’s musical creativity in the context of trends in the musical art of the twentieth and
twenty-first centuries are determined; an assessment of R. Tureck’s scientific achievements is given, a translation
of her three-volume work “An Introduction to the Performance of Bach”, as well as selected articles on the
performance of Bach’s works and on piano interpretation in general, is introduced into the scientific circulation of
domestic musicology; the pianist’s interpretive versions of selected works by J.S. Bach were analyzed; R. Tureck’s
performances of D. Diamond’s Piano Sonata No. 1, L. Dallapiccola’s Two Etudes for Violin and Piano, and W.
Schuman’s Concerto for Piano and Small Orchestra were analyzed. In the Conclusions, it is emphasized that the
figure of R. Tureck is significant in the history of piano art. The artist's large-scale activity influenced many
contemporaries (in particular, G. Gould) and is still relevant today thanks to the work of her students, the Tureck
Bach Research Institute, and the Tureck International Bach Competition for Pianists. While cherishing traditions,
R. Tureck was open to innovation: searching for new sounds, instruments, means of communication with the
public, etc.
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