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Pedepar:

1. MucrenrBo XX CTOJITTS, 10 IPOXOJUJIO MiJ 3HAKAMU MOJIEPHY Ta aBaHTrap[y, IOBHICTIO 3MiHUJIO CUCTEMY
KOMyHiKalii. 3HauHMX 3MiH 3a3Hanu ! My3U4Hi IPAKTUKH, Y TOMY YMCJI 3aBSKU [TOCTYIIOBO BUHAIIEHOMY 6alaHCy
MDX CBiJOMUM 36€peKeHHSIM TpajuLiiil Ta FTOTOBHICTIO 10 BUKOPUCTaHHS HaMHOBIIIMX TeXHOJIOTiN. Pearyioun Ha 1ie,
IIOCTYIIOBO 3MiHIOBasacs i BUKOHABCbKA KyJIbTYpPa, 30aradylouuCcb HOBUMU 3BYKOBUMU 00pa3aMy iHCTPYMEHTIB,
penepTyapoM, (popmamu Ta >xaHpaMu. Pa3oM i3 UM CTPIMKO pO3BMBABCSI HAMPSIM, MIOB'I3aHUI 3 aKTyasisalieo
IOCBifly MMHYJIMX 110X, 30KpeMa Bapoko. 3a KilbKicHUM BUMipOM nepeBaxae 1iKaBicTb 0 TBopyocTi 1.C. Baxa:
KOMITO3UTOPHY LUTYIOTh GparMeHTH 3 6aXiBCbKUX TBOPIB, 3'IBJISIETHCS BEJIMKA KiJIbKICTh CIlelliali30oBaHUX KOHKYPCiB
Ta ¢pecTuBamis, GOPMYyeThCS KOTOPTA BUKOHABLB, SKi CIIEeLiali3yloTbCsl Ha 6axiBCbKOMY pernepryapi. Ocobiuse
Miclie B IbOMY I1epeJliKy HajleXKuTb BULATHIN amepUKaHChKil nianicTui Posanin Tiopek (1914 - 2003), sika 6y1a

OJIHi€I0 3 [IepLINX, XTO [IPOIaryBaB BUKOHAHHS 0axiBCbKUX TBOPIB 32 YPTEKCTOM. Pe3ysipTaTu 6araTosliTHbOI rpati P.



Tropek 3aikcoBaHi y TPUTOMHOMY NOCIOHUKY «BcTym 00 BUKOHaHHS baxa». [Joci PyHKLIOHYIOTb 3aCHOBaHi
nianicTkowo «Jocnigaunpkuil iHcTuTyT baxa» (1964) Ta «MibkHaponHuii popTeniaHHUI KOHKYPC BUKOHAHHS TBOPIiB
1.C. Baxa imeni P. Tiopek» (2003). BomHouac, P. Tiopex OyJia ofiHi€l0 3 HebaraTboxX BUKOHABLIB, SKi CUCTEMHO
[ONYJISIPU3YBaIM TBOPUiCTh Cy4aCHMX KOMIIO3UTOPIB: A0 ii pernepryapy BXOIUJIN TBOPUA aMEPUKaHChKUX
KOMITO3UTOPIB, 3 IeSIKUMU 3 IKMX BOHA TiCHO CIIiBIIpalioBaja Ta BUKOHYBaja mpem’epu ix TBopis (B. [ymasn, .
JarimoHn). Lst My3uKa i Joci JOBOJIi piffko 3ByYMTh Ha TepeHax YKpaiHu Ta 3ajIuIlaeThCs terra incognita sk 1jist
MY3MKaHTiB-BUKOHABIIiB, TaK i 1J11 My3UKO3HaBLiB. OTXe, aKTyabHICTh TEMU 00yMOBJIeHA: 1) BU3HAYA/ILHOIO POJLIIIO
BMKOHABCTBA B CTPYKTYpPi My3U4YHOI KOMYyHiKalii KysbTypy HOBiTHBOI 1061; 2) HarajJlbHOK OTPE60I0 OCMUCJIEHHS
IIJISIXiB PO3BUTKY aMEPUKAaHCHKOI'O aKaJleMiYHOTO My3UYHOTO MUCTeLTBA XX CTOJITTS; 3) HEOOXiIHICTIO 3aTIOBHEHHS
HasIBHUX Y BiTYM3HSIHOMY MY3UKO3HABCTBI «JIaKyH» 1110[J0 CTAHOBJIEHHSI Ta PO3BUTKY BUKOHABCbKO]i 6axianu XX
CTOJIITTS1, 30KPEMA BILJIMBY Ha LI€¥ IpoLec XUTTeTBOPUOCTi P. Tiopek. MeTa NOoCiIpKeHHS — BUCBITJIUTY IJISIXA
B3aeMOZii TpaguLiiHOro Ta iHHOBALIIIHOTO y CTpaTeTisiX My3n4HOi TBOPYOCTi P. Tiopek. O0'eKT NOCTiIKEeHHS —
My3M4YHE BUKOHABCTBO XX — N04aTky XXI CTOJITh; IpEeIMET — B3a€MO/isl TPAIULIHOrO Ta iIHHOBALIMHOTO y
cTparerisx My3udHoi TBopuocTi P. Tiopek. MaTepiasiom IOCIiIKEHHs CJyTYIOTh: HOTHUE TeKcT TBopiB 1.C. Baxa Ta
iX BUKOHABCBKi BEPCii; TBOPM KOMIIO3UTOPIB KJIACUKO-POMAHTUYHOI €M10XU 3 KOHLEPTHOro pernepryapy P. Tiopek Ta
iX BUKOHABCBKI Bepcii; TBOPU KOMIIO3UTOPiB XX CTONITTS Ta ix BukoHaHHs P. Tiopek (nuck «Premiére
Performances»); HaykoBuii opo6ok P. Tiopek (TpUTOMHUK «BcTyn 1o BUKoHaHHs baxay, aBTobiorpadis «Kurtts 3
Baxom», OKpeMi CTaTTi, MPUCBAY€Hi BUKOHAHHIO TBOPIiB BEJIMKOT0 KaHTOpa Ta (popTemniaHHiil iHTeprnpeTallii B3arasi);
TeseBi3iiiHi (pinbmu 3a yyacTi P. Tiopek («Pagicts baxa» Ta «bax Ha KOpJOHi 3 MallOyTHIM»). MeTono010Tis
IOCTiIKeHHs 6a3yeTbCsl Ha iHTerpallii CuCTeMHOT0, iCTOPUKO-KYJIbTYPHOTO, 6iorpadiyHoro, >kaHpoBO-CTUIIbLOBOI'O
Ta iHTepIpeTaLiiHOro MiAX0AiB Cy4aCHOI My3MKOJIOTii 0 BUBUEHHS cieudiku popTeniaHHOro BUKOHABCTBA.
HaykoBa HOBM3HA OTPUMaHUX PE3YJbTATIiB. Y BiTUN3HIHOMY MYy3UKO3HABCTBI BIlepIle: BU3HAYEHO 6a30Bi CTpaTerii
My3U4HOI TBOPYOCTi P. TIOPEK Y KOHTEKCTi TEHIEHIIN My3UYHOTO MUCTELTBA XX — XXI CTOJIiTh; HAAHO OLHKY
HayKoBOMY JOpoOKy P. Tiopek, yBeieHO B HayKOBUI O0Ir BITUM3HSHOTO MY3UKO3HABCTBA Ilepekyaf, ii TPUTOMHOI
npaui «BCTyn 10 BUKOHAaHHS Baxay, a TAKOX BUGPaHUX CTaTell Mpo BUKOHaHH TBOpiB V1.C. Baxa Ta npo
dboprenianHy iHTeprIpeTaNiio B3arasi; 3/iliCHEHO aHaJIi3 iIHTepPIpeTalifiHUX BEPCili miaHicTKy BUbpaHux TBOpiB V1.C.
Baxa; 3milficHeHO aHasi3 BUKOHaBChKUX Bepcili P. Tiopek Conatu gy dopremniano Ne1 JI. larimoHa, JIBOX eTiomiB
17151 cKpuIiky Ta ¢popreniano JI. Jannanikkosnu, Konuepry s ¢popreniaHo ta masoro opkectpy B. lllymana. ¥
BucHoBKax nijkpecseHo, mo nocrtats P. Tiopek € 3HakoBOIO B icTopii popreniaHHOro MucrenTsa. MacimrabHa
IisiTIbHICTh MUCTKYHI BIUIMHYJIA HA 6araThbOX Cy4acCHUKIB (30kpeMa, I'. I'yipzia) Ta € akTyasIbHOIO 1 ChOTOAHI 3aBASKU
Pianists. I1nekatoun Tpaguii, P. Tropek 6ysa BiKpUTa 10 iHHOBALIil: [TOIIYKiB HOBUX 3By4aHb, iIHCTPYMEHTIB,
3ac06iB KOMyHiKaIlii 3 Ty61iKOI0 TOLIO.

2. The art of the twentieth century, which was marked by modernism and the avant-garde, completely changed
the system of communication. Musical practices also changed significantly, including through a gradually
developed balance between the conscious preservation of traditions and the willingness to use the latest
technologies. Reacting to this, the performing culture gradually changed as well, enriched with new sound images
of instruments, repertoire, forms, and genres. At the same time, the trend of actualizing the experience of past
eras, in particular the Baroque, was developing rapidly. In quantitative terms, interest in the work of J.S. Bach
prevails: composers quote fragments from his works, a large number of specialized competitions and festivals
appear, and a cohort of performers specializing in Bach’s repertoire is formed. A special place in this list belongs to
the outstanding American pianist Rosalyn Tureck (1914 - 2003), who was one of the first to promote the
performance of Bach’s works according to the urtext. The results of R. Turek’s years-long work are summarized in
the three-volume manual “An Introduction to the Performance of Bach”. The “Tureck Bach Research Institute”
(1964) and the “Tureck International Bach Competition for Pianists” (2003), founded by the pianist, are still
functioning. At the same time, R. Tureck was one of the few performers who systematically popularized the works
of contemporary composers: her repertoire included works by American composers, with some of whom she
worked closely and performed the premieres of their works (W. Schuman, D. Diamond). This music is still rarely



heard in Ukraine and remains terra incognita for both performers and musicologists. Thus, the urgency of the
topic is due to: 1) the decisive role of performance in the structure of musical communication of the culture of the
Modern Age; 2) the urgent need to comprehend the ways of development of American academic music of the
twentieth century; 3) the necessity to fill the “gaps” in the national musicology regarding the formation and
development of the twentieth century performing bachiana, in particular the influence of R. Tureck’s life work on
this process. The purpose of the research is to highlight the ways of interaction between traditional and innovative
in the strategies of R. Turek’s musical creativity. The object of research is the musical performance of the
twentieth and early twenty-first centuries; the subject is the interaction of traditional and innovative in the
strategies of R. Tureck’s musical creativity. The material of the research is based on: the musical text of J.S. Bach’s
works and their performances; works by composers of the classical-romantic era from the concert repertoire of R.
Tureck and their performances; works by composers of the twentieth century and their performances by R.
Tureck (CD “Premiere Performances”); scientific legacy of R. Turek (three-volume “An Introduction to the
Performance of Bach”, autobiography “A Life with Bach”, several articles on performing the works of the great
cantor and piano interpretation in general); television films with R. Tureck (“The Joy of Bach” and “Bach on the
Frontier of the Future”). The research methodology is based on the integration of systemic, historicocultural,
biographical, genre-stylistic and interpretive approaches of modern musicology to the study of the specifics of
piano performance. The scientific novelty of the obtained results. In the national musicology, for the first time: the
basic strategies of R. Tureck’s musical creativity in the context of trends in the musical art of the twentieth and
twenty-first centuries are determined; an assessment of R. Tureck’s scientific achievements is given, a translation
of her three-volume work “An Introduction to the Performance of Bach”, as well as selected articles on the
performance of Bach’s works and on piano interpretation in general, is introduced into the scientific circulation of
domestic musicology; the pianist’s interpretive versions of selected works by J.S. Bach were analyzed; R. Tureck’s
performances of D. Diamond’s Piano Sonata No. 1, L. Dallapiccola’s Two Etudes for Violin and Piano, and W.
Schuman’s Concerto for Piano and Small Orchestra were analyzed. In the Conclusions, it is emphasized that the
figure of R. Tureck is significant in the history of piano art. The artist's large-scale activity influenced many
contemporaries (in particular, G. Gould) and is still relevant today thanks to the work of her students, the Tureck
Bach Research Institute, and the Tureck International Bach Competition for Pianists. While cherishing traditions,
R. Tureck was open to innovation: searching for new sounds, instruments, means of communication with the
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