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1. luceprauio IpucBsI4EHO KOMIUIEKCHOMY HOCIIII>KEHHIO JiiTepaTypHOi onepu KuTtalo B aCleKTi KOMIIO3UTOPCHKO]
iHTeprperTaLii JiTepaTypHOTO NepuioKepesia Ta 4iaory i3 3aXifHOEBPOIIENCHKOIO OIIEPHOIO TPaauLieo. Y po6oTi
YTOYHEHO IOHSTTS JIiTepaTypHOi onlepy, OOIPYHTOBAaHO KOMIIO3UTOPCHKY iHTepIIpeTallilo sk 6araTopiBHeBUI
TBOPYUII IPOLEC XY O0>KHbOTO [IEPEOCMUCIIEHHS JIITEPAaTyPHOrO TBOPY Ta BU3HAUYEHO 3aKOHOMIPHOCTI My3UYHO-

I paMaTypriYHOro BTiJIEHHS TBOPIB Pi3HMX KaHPIB Y KUTaNChKIl JIiTepaTypHill onepi. AKTyaIbHICTb SOCIIIKEHHS
3yMOBJIEHA HEJOCTATHBOIO PO3POOJIEHICTIO B YKPAiHCBKOMY Ta 3apYOKHOMY MY3MKO3HABCTBI IPOOJIEM
KOMIIO3UTOPCBKOI iHTEpIIpeTallii JIiTepaTypHOro MepioiKepesia B KUTANChKIN JliTepaTypHill onepi. Hespakaro4u Ha
3POCTaHHS HAYKOBOTO iHTE€PECY 10 KUTACbKOIO My3UYHOTO TE€ATPY, MUTAHHS B3a€MOJi JIiTepaTypHOTro TEKCTY i
MY3UYHOI ApaMaryprii, 0cO6IMBOCTEN! TBOPYOTO IEPEOCMUCIIEHHS JIITEPAaTyPHUX TBOPIB Pi3HUX KaHPIB, a TAKOXK

Iiajory jlitepaTypHoi onepu Knrao i3 3axiJHO€BPONENCHKOIO OIIEPHOIO TPAIULI€I0 TOCI HE CTaIU IPEIMETOM



KOMIIJIEKCHOTO MY3MKO3HaBYOrO JociimkeHHs. Y Po3nini 1 "Omnepa Ha siTtepaTypHill OCHOBI: iCTOPUKO-TEOPETUYHI
3aCaili My3UKO3HABYOTO BUBYEHHS" BUCBITIIEHO TEOPETUKO-METOIOJIOTIYHI 3acaiu NOCIiIKEHHS JiTEPaTypHOi
onepu. [IpoaHanizoBaHO €BOJIIOLII0 HAYKOBUX MOIJISAIB HA B3AEMOJIIIO JITEPATYPU I My3UYHOIO TE€ATPY, YTOYHEHO
[IOHATTA "JliTepaTypHa ornepa’, BU3Ha4YeHO MicClie KOMITIO3UTOPCHKOI iHTepIIpeTalii y poLeci CTBOPEHHS OIIEPHOTO
TBOPY Ta PO3KPUTO POJIb JIITEPATYPHOTO Nepuoaxepesa y GOpMyBaHHI My3W4HOI IpaMarTyprii. 3Ha4Hy yBary
MIPUJIiJIEHO aHaJli3y MOJIbCHKOI JIiTEpaTypHOi onepu Opyroi MosoBMHU XX — no4yaTky XXI CTOMTTS 4K
PENpEe3eHTaTUBHOI MOJEJI 3aXiIHOEBPOIIENCHKOI JliTepaTypHOI orepu. [IpocTekKeHo €BOJIIOLiI0 TEMAaTUYHOTO KOJIa
MIOJIbCbKUX OIlEP, OXapaKTePU30BaHO OCOOIMBOCTI 3BEPHEHHS KOMIIO3UTOPIB [0 ApaMaTyprii, noesii, mposu ta
iCTOPUKO-IOKYMEHTAJILHOI JIiTepaTypH, BUBHAYEHO OCHOBHI MOZ€JIi KOMIIO3UTOPCHKO] iHTepnpeTartii
JiTepatypHoro TBopy. [1osbChKa JliTepaTypHa onepa po3srisaeTbCs sIK KOMIIapaTMBHA MOZEJb, 110 /1ajla 3MOTY
Tpaguuiero. Posnin 2 "Kuraiicbka yiteparypHa onepa: Ha npukiagi TBopis Uxoy Croemy, [lu 'yvannang, I'o
Bewns1izina ta Bpaiita llleHra" nmpucBsiY€HO JOCTIAKEHHIO 0COOINBOCTEN KOMITO3UTOPCHKOI iHTepIipeTariii
JliTepaTypHOTO NepLIoKepesia B KUTANChKil JiTeparypHiil onepi. Ha martepiani onep "[Ipomanns 3 Kemopumxem"
Yxoy Croemy, "Cxkop6ota" lllu I'yaHHaHs, "Cesno BoBue" ['o Bens1izina ta "Con npo yepBoHuii repeM” bpaiita lllenra
3[iICHEHO KOMITJIEKCHUIM MY3MKO3HaBUM aHaJIi3 B3a€MOJIii JIiTepaTypHOTO TEKCTY I My3MYHO-CL€HIYHOI
Ipamaryprii. BusBieHo 0CcOOJIMBOCTI My3UYHOTO BTiJIEHHS [I0€TUYHOT'O TEKCTY, Majloi IPO3U Ta pOMaHy, BUBHAYEHO
criennQiky TpaHc@popmallii JiTepaTypHOro nepioaxxepesia y IpoLeci CTBOpEeHHs J1iOpeTo, My3nYHOI KOMII03ULlii Ta
IpamMartyprii orepHOro TBOpy. BCTaHOBJIEHO, 110 XapaKTep KOMIIO3UTOPCHKOI iHTepIpeTaliii 6e3rnocepenHbo
3aJIEKUTD BiJl >)KaHPOBOI IPUPOJIY JliTePATyPHOro IKepesa. JJoBeieHo, 0 MOeTUYHMI TEKCT, Majla TPo3a Ta pOMaH
(opMyIOTh Pi3Hi MOeJi My3MYHO-ApamMaTypriuHoi oprasisalii onepu, 36epiratoun BOgHOYAC CIiIbHUN IPUHLUI
TBOPYOT0 IEPEOCMUCIIEHHS JIITEPATyPHOrO Marepiany. Ha 0CHOBI IOPIBHSIJIBHOIO aHAJIi3y KUTAUCHKOI Ta I10JIbCHKOI
JIiTepaTypPHUX OIEP BUSIBJIEHO CIIiJIbHi 3aKOHOMIPHOCTI KOMITO3UTOPCHKOI iHTEpIIpeTallii JIiTepaTypHOTO
nepuopKepesa Ta BU3HAY€HO HallioHaIbHO 3yMOBJIEHI 0COOJIMBOCTI My3UYHO-APaMaTypriuHOro BTiJIEHHS
JliTepaTypHUX TBOPIB y ABOX OINEPHUX TpaauLisax. [lokazaHo, o miasor i3 3aXifHOE€BPOIENChKOIO OIIEPHOIO
TPAAMLIEI0 PEAi3yEThCS HE Y€PE3 MEXaHIuYHE 3alI03MYEHHS KOMITO3ULIIMHUX YU CTUJIbOBUX MOZEJIEN, a IIJISIXOM iX
TBOPYOT0 IEPEOCMUCJIEHHS BiIIIOBIIHO 0 HAL[iOHAIBbHOI JIiTepaTypPHOI ¥ My3U4HO-TeaTpasbHOi Tpanuuii Kurato. Y
BucHOBKax y3arajibHEHO pe3yJbTaTU [IPOBEJEHOr0 AOCIIIKEHHS Ta CHOPMYJIbOBAHO OCHOBHI 3aKOHOMIPHOCTI
KOMIIO3UTOPCBKOI iHTEpIpeTalii JliTepaTypHOro nepmompKepea B JireparypHiil onepi Kuraw. O6rpyHTOBaHO, 10
JliTepaTypHe NePIIOKEPEIIO BUCTYIIA€ CUCTEMOYTBOPIOIOYMM YMHHUKOM XYII0OKHbOI KOHIIEIIIii OIIEPHOTO TBOPY, a
XapakTep MOoro My3m4HO-CL,EHIYHOTO IIEPEOCMUCTIEHHS] BU3HAYAETHCS JKaHPOBOIO IIPUPOJIOIO JIITEPATYPHOTO
TEKCTY, 0COOJIMBOCTSIMYA KOMIIO3UTOPCHKOI iHTepHpeTalii Ta cneuudikoo gianory jgitepatypHoi onepu Kurato i3
3aXiTHOEBPOIIECHKOIO ONIEPHOIO TpaauLieo. JJoBeneHo, 1o JirteparypHa onepa Kuraio cdopmysasa camobyTHIO
MOJI€JIb My3UYHO- CLIEHIYHOTO BTLJIEHHS JIITE€PATyPHOTO NIEPUIOIKEPEA, Y AKill KOMIIO3UTOPCHKA iHTepIIpeTallis
BUCTYIIa€ BU3HAYaIbHUM MEXaHi3MOM TBOPYOTO II€PEOCMUCIIEHHS JIITEPATYyPHOTO TEKCTY i1 iHTerparii
HalLliOHAJILHOI JIiTepaTypHOi Tpagulii y CBITOBMIA OIIEPHUI IIPOLEC.

2. The dissertation is devoted to a comprehensive study of Chinese literary opera from the perspective of the
composer’s interpretation of the literary source and its dialogue with the Western European operatic tradition.
The study clarifies the concept of literary opera, substantiates composer’s interpretation as a multi-level creative
process of the artistic reinterpretation of a literary work, and identifies the principles of the musical and
dramaturgical embodiment of literary works of various genres in Chinese literary opera. The relevance of the
research is determined by the insufficient development, in both Ukrainian and international musicology, of the
problem of the composer's interpretation of literary source texts in Chinese literary opera. Despite the growing
scholarly interest in Chinese musical theatre, the interaction between literary texts and musical dramaturgy, the
creative reinterpretation of literary works of different genres, and the dialogue between Chinese literary opera and
the Western European operatic tradition have not yet become the subject of comprehensive musicological
investigation. Chapter 1, “Opera Based on Literary Sources: Historical and Theoretical Foundations of
Musicological Research,” outlines the theoretical and methodological foundations of the study of literary opera. It



analyzes the evolution of scholarly views on the interaction between literature and musical theatre, clarifies the
concept of literary opera, defines the place of the composer's interpretation in the creation of an operatic work,
and reveals the role of the literary source in shaping musical dramaturgy. Considerable attention is devoted to the
analysis of Polish literary opera of the second half of the twentieth and the beginning of the twenty-first century as
a representative model of Western European literary opera. The evolution of its thematic range is traced; the
characteristic features of composers' engagement with drama, poetry, prose, and historical-documentary
literature are examined; and the principal models of the composer's interpretation of literary works are identified.
Polish literary opera is considered as a comparative model that makes it possible to reveal the specific features of
Chinese literary opera and the distinctive character of its dialogue with the Western European operatic tradition.
Chapter 2, “Chinese Literary Opera: The Works of Zhou Xueshi, Shi Guangnan, Guo Wenjing, and Bright Sheng,” is
devoted to the study of the composer's interpretation of literary source texts in Chinese literary opera. Based on
the operas Farewell to Cambridge by Zhou Xueshi, Grief by Shi Guangnan, Wolf Village by Guo Wenjing, and Dream
of the Red Chamber by Bright Sheng, the dissertation presents a comprehensive musicological analysis of the
interaction between literary texts and musical-dramaturgical structures. It identifies the specific features of the
musical realization of poetry, short prose, and the novel, determines the principles governing the transformation
of literary source texts in the creation of librettos, musical composition, and operatic dramaturgy, and
demonstrates that the character of the composer's interpretation depends directly on the genre of the literary
source. It is shown that poetry, short prose, and the novel generate different models of musical-dramaturgical
organization while preserving a common principle of the creative reinterpretation of literary material. Based on a
comparative analysis of Chinese and Polish literary operas, the dissertation identifies common patterns of the
composer's interpretation of literary source texts and determines the nationally conditioned features of the
musical-dramaturgical realization of literary works in the two operatic traditions. It demonstrates that the
dialogue with the Western European operatic tradition is realized not through the mechanical adoption of
compositional or stylistic models but through their creative reinterpretation in accordance with China's national
literary and musical-theatrical traditions. The Conclusions summarize the results of the study and formulate the
principal patterns governing the composer's interpretation of literary source texts in Chinese literary opera. The
dissertation demonstrates that the literary source functions as the system-forming element of an opera's artistic
conception, whereas the nature of its musical-stage reinterpretation is determined by the genre of the literary
text, the specific features of the composer's interpretation, and the distinctive dialogue between Chinese literary
opera and the Western European operatic tradition. It is established that Chinese literary opera has developed an
original model of the musical-stage realization of literary source texts in which the composer's interpretation
serves as the principal mechanism for the creative reinterpretation of literary works and for integrating China's
literary heritage into the global operatic tradition.
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