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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHUX PYOPHK:

Tema guceprauii:
1. enpepHa nudepentiiatiis JiTepaTypHOro KAaHOHY: KUTANChKA JKiHOYA MPO3a

2. Gender Differentiation of the Literary Canon: Chinese Women's Prose

Pedepar:

1. Inceprarnis npucBsyeHa npobseMi BUBHaYEHHS i KOHIENTyasi3allii 3arajJlbHAX 3aKOHOMIPHOCTE! pO3BUTKY
KUTaKrceKoi XiHovoi mpo3u (3 II cT. 7o XXI CT.) B aCHeKTi 'eHIepHOTro po3pPi3HeHHS JIiTepaTypHOTO KaHOHY. AHaJi3
XyZOXXHBOTO MaTepiajy BIeplle 3iliCHEHO i3 3aly4eHHsIM YOTHPboX(Ha30Boi MOZesi pO3BUTKY KiHOYOTO0 KPacHOTO
IIMCbMEHCTBA $IK cyOoKysbpTypH (E. IlloBanTtep), o Aano nifcTaBu BUAIIMTH TPY NEpLli 3 HUX i ONIMCaTy BiATIOBigHI
nepiogy - «pemininamn» (II - nou. XX cr.), «peminictuunnii» (1912-1949 pp.) ra «peminanin» (1949 p. - noy. XXI cr.)
- 3 ypaxyBaHHSM KUTalCbKOI €THOKYJIbTYpPHOI crienudiku. Ynepiue iHTeprpeTalisi TBOPiB KUTAHCHKUX
IIMCbMEHHULb 37IiiCHEeHA 3 ypaxyBaHHSM MPaKTUK iMiTallii TOMiHAaHTHOTO KaHOHY, PEeMiHICTUYHOrO CIIPOTUBY Ta
JKIHOYOro caMOoCTBepIKeHHS, onrcanux E. Illoeanrtep Ta 0. KpicreBoto. Y npani afanToBaHo 3aXiiHy TEOPETUKO-
METOJI0JIOTIYHY MaTpHL0 PeMiHICTUY-HUX Ta [EHAEPHUX AOCTIIKEHb 10 OCOOINBOCTEN CXiZHOrO MaTtepiay,

BM3HAYEHO 3acaau (OpPMYBaHHS HalliOHAJIbHOI MOJeJii 'eHIepHOTo JliTepaTypo3HaBcTBa y Kutai, ocmucieHo



Ipo06JIEMHI Ta €CTETUYHI JOMIHAHTY KUTANCHKOI XXiHOYOi Tpo3u Apyroi nonosunu XX ct. Y TBopax bi lllymiHs, Ban
Anpyi, Jlinb Bai, Te Hin, Croit Ca06iHb, YkaH 1I3e, Yskan Kankan, Yens JKanb Ta iH. BUCBITI€HI 0COGIMBOCTI
XyZIOXHbBOI pernpe3eHTallii )XiHo4yoro iHAuBiayanbHOro gocsiny (pemMiHizoBaHi KOHLEMNIi KOXaHHS, XXiHOYOi
TiJIECHOCTI, I'€HI€PHOI iIeHTUYHOCTI) Ta )KiHOYO0i KOJIEKTUBHOI CBiIOMOCTi (peiHTepripeTrauis Mipoiorii Ta icTopii

Kurato XX CT. 3 noryisgy >KiHO4YO1 KyJIbTypH).

2. The thesis is devoted to the comprehension problem of the general patterns of the Chinese female prose
evolution in the aspect of gender distinction of the literary canon. The achievements of Chinese writers are
interpreted through the prism of modern theories of feminism and gender, combined with the latest concepts of
the legitimization of female works in national literature. For the first time in Ukraine literary criticism,
interpretation of the achievements of Chinese women's writing covers a long period of time (from the 2nd to the
21st century) and is carried out taking into account the practice of imitation - resistance - self-affirmation
proposed by E. Showalter and J. Kristeva. The author outlines the core methodological approaches to the study of
Chinese female prose based on a combination of postcolonial methods of "active reading" of works of oriental
literatures, (G. Ch. Spiwak), and critical reflection of the mainstream western feminist theories with adaptation in
the Eastern / Chinese cultural and ideological context (Hui Wu). Among the works of Western feminist theorists
who highlight the cultural phenomenon of China (S. de Beauvoir, K. Millett, A. Dvorkin, etc.), the exploration of J.

Kristeva's "Chinese Women" was singled out, where the author first interprets the Oriental material as "another”,

but discursively coaxial to the western one. After analyzing problematic aspects of literary canonization, we have
found that the "great" literary canon grounds on reductive practices and reflects an ideological struggle. There was
justified the basic principle of determining the differential features in the "great" canon of the discursive
"otherness" (experience, subjectivity, methods of representation), as well as appeal to strategies of subversiveness,
transgression, imitation, etc.
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