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1. Incepraliito NpUCBSIYEHO JOCIIXEHHIO €BOJIOLII >KaHpy QopTeniaHHoro KoHuepTty B.A. MoLiapTa B HEPO3PUBHil
€[IHOCTI 3 TUIIOJIOTI€I0 CYYaCHUX iHTEepIpeTaLifHuX apagurM i crpareriii XX-XXI cToutiTs, 0 J03BOJISIE HE JIMIIE
JIIKBiyBaTH HasIBHi TEOPETUYHI IIPOTAJINHHY, a 1 6e31ocepeHbO aKTyali3yBaTH KJIAaCUYHY My3UYHY CIIAIMHY B
Cy4yaCHOMY MY3MKO3HaBUYOMY, COLIIOKYJIbTYPHOMY Ta BUKOHaBCbKOMY ITPOCTOPax. AKTYaJIbHICTb JUCEPTALiHO]
pO6OTH 3yMOBJIEHA KiJIbKOMA B3a€MOIIOB'SI3aHUMU (PAKTOPAMU: IIOTPEOOIO Li1iICHOTO iCTOPUKO-TEOPETUYHOTO
y3arajibHeHHS €BOJIIOLITHOTO MIJISIXY MOLIAPTiBCHKOTO KOHLEPTY — Bif] paHHIX €KCIIEPUMEHTIB y JKaHpi NacTiq4o [0
MOHYMEHTAJIbHUX 1IeJIeBPiB BilEHCHKOrO NePiofly 3 ypaxyBaHHSIM Cy4yaCHUX BUKOHABCbKUX Ta GOpTerniaHHO-
OPraHoOJIOTiYHUX CTpaTeriil, TpaHCcPopMallii KOMYHIKaTUBHO-COLjanbHUX 3acaf XXI CTOJITTS; CTPIMKAM PO3BUTKOM
icropn4Ho noiHgopmoBaHoro BukoHaBcTBa (11B) Ha 3mami XX-XXI CTOIiT, KO PyX aBTEHTU3MY I1IepecTaB OyTH

MapriHajbHUM SBUILEM i InQepeH1IioBaBCs Ha KijbKa Tevill: Bi paguKaJbHOTO MigX0AY 10 €BOJIIOLiMHUX 10r0



Moau@ikaLii Ha cyyaCHOMY iHCTPYMEHTapii, 0 BiIKpUBA€ HOBi METOLOJIOTIYHI IEPCIIEKTUBY [1JI1S1 aHAJIi3y
MYy3WYHOTO TEKCTY; TeHI€HLIISIMU KOHIenTyasizawii Ta riobanizanii XXI cToiTTs, 30KpeMa, y KUTaiChKil
niaHicTuyHIN WKoJi. ToMy METOI0 pOoOOTH I10CTaJIO BUSIBJIEHHSI CUCTEMHUX 3aKOHOMIPHOCTEN >KaHPOBO-CTUIIbOBO]
eBoJIoLjii (popTeniaHHUX KOHLEPTIB B. A. MonjapTa Ta TEOPETUYHE ¥ TPaKTU4YHE OOIPYHTYBAHHS TUIIOJIOTIi Cy4aCHUX
iHTepnpeTaniiiHuX cTpaTeriil y BUKOHaBCbKOMY MuCTelTBi XX-XXI cTosiTs. Lle 06yMOBUIO HU3KY 3aBIaHb,
30KpeMa, NOCIIIUTH iCTOPUKO-TEOPETUYHI BUTOKU Ta €CTETUYHI IPUHLIUIIN, 1[0 3yMOBUIIM (POPMYBaAHHS KJIACUYHOI
MoJeJli MOLIAPTiBCHKOrO (POPTEIiaHHOTIO KOHLEPTY; IpOaHasi3yBaTy IPOLIEC CTAHOBJIEHHS 1 TpaHchopMallii KaHPY
KOHIIEPTY y popTemniaHHii TBOPYOCTi MoLapTa; BU3HAYMTH MO3ULLil 3ByKOBOI KyJIbTYPH Ta TEXHOJIOTiYHi
oco6mBOCTi nmiaHi3My B.A. MonjapTa y B3aeM03B'sI3Ky 3 OPraHOJIOTiUHOI0 criendiko0 paHHbOro ¢popTeriaHo,
ecTeTuKOI0 [IpOoCBiTHUIITBA Ta BJIACHUMU CTUJIbOBUMU 3aCalaMU KOMIIO3UTOPA; BUSIBUTH iHTEpIIpeTaLiliHi Mogei
MOLIAPTiBCbKUX KOHLIEPTIB B ACIEKTi PO3BUTKY Cy4aCHUX ITiIXO/IiB Ta BUKOHAHb Y KOMIIAPAaTUBHOMY Ta
CTUJIICTUYHOMY acIeKTaX. AHali3 KUTalCbKOro (popTeniaHHOrO BUKOHABCTBA Y BUMipi MOLJapPTiBCbKOTO KOHLEPTY
YHAOYHIOE NepeXif, CXigH0a31iChbKOI IIKOJIN Bif] TEXHOJIOTIYHOTO HACiTyBaHH4 10 KOHLENTYaJIbHOIO MOJIEIIOBaHHS,
3YMOBJIEHOTO (POPMYBaHHSIM «YyHiBepcasbHOro cTuo» XXI croniTTs. CyyacHUi KUTaCbKUM IiaHi3M YCIIiIIHO
iHTerpye ri06aibHi BUKOHABChKi TEHIEHIlii, 10J1al04M €THIUHY JIOKAJIbHICTb Ta 30aradyiouy akaJeMiqyHy TPaauLIilo
HOBHMU T€XHIKO-BUKOHABCBKMMU paKkypcamu. Pe3iomyeThbcs, 1o iHTeprnpeTanis ciaguiy MonapTa KUTaiiCbKUMU
IiaHiCTaMM CBiTYMTh IIPO FHYYKY aJallTallil0 CXiHOI BUKOHABCbKOI MEHTAJIBHOCTI 10 €CTETUYHUX [TapaMETPIB

BiZJEHCBKOI'O KJIACULIA3MY.

2. The dissertation is devoted to the study of the evolution of the piano concerto genre by V.A. Mozart in
inseparable unity with the typology of modern interpretative paradigms and strategies of the 20th-21st centuries,
which allows not only to eliminate existing theoretical gaps, but also to directly actualize the classical musical
heritage in modern musicological, socio-cultural and performing spaces. The relevance of the dissertation work is
due to several interrelated factors: the need for a holistic historical and theoretical generalization of the
evolutionary path of Mozart's concerto - from early experiments in the pastiche genre to monumental
masterpieces of the Viennese period, taking into account modern performing and piano-organological strategies,
the transformation of communicative and social principles of the 21st century; the rapid development of
historically informed performance (HIP) at the turn of the 20th-21st centuries, when the movement of authenticity
ceased to be a marginal phenomenon and differentiated into several trends: from a radical approach to its
evolutionary modifications on modern instruments, which opens up new methodological perspectives for the
analysis of musical text; the trends of conceptualization and globalization of the 21st century, in particular, in the
Chinese piano school. Therefore, the aim of the work was to identify systemic patterns of the genre-stylistic
evolution of W. A. Mozart's piano concertos and to provide theoretical and practical justification for the typology
of modern interpretative strategies in the performing arts of the 20th-21st centuries. This led to a number of tasks,
in particular, to investigate the historical and theoretical origins and aesthetic principles that led to the formation
of the classical model of Mozart's piano concerto; to analyze the process of formation and transformation of the
concerto genre in Mozart's piano work; to determine the positions of sound culture and technological features of
V.A. Mozart's pianism in relation to the organological specificity of the early piano, the aesthetics of the
Enlightenment and the composer's own stylistic principles; to identify interpretative models of Mozart's concertos
in terms of the development of modern approaches and performances in comparative and stylistic aspects. The
study of performance interpretations of the 20th-21st centuries allowed us to trace the transformation of the
interpretation of Mozart's piano concertos from the monolithic nature of national schools to an open, polyphonic
system of performance strategies, where the musical text becomes a space for dialogue between the author's code
and the sociocultural and interpretative experience of the pianist. Thanks to the methodological matrix that covers
chronotope, textology, phonics, conceptual strategy, and genre-stylistic mobility, the work first classified seven
interpretative models of modern Mozartian pianism (vocal-declamatory, intellectual-structuralist, polyphonic-
ensemble, emotional-expressive, theatrical-acting, textological-reconstructionist, and sound-coloristic). Their
viability has been proven by their integration into the world and Ukrainian space, in particular through the
practice of the world's leading pianists. Using the example of a comparative analysis of Concerto No. 24 (C-moll,



KV 491), the aesthetic gap between the traditional large-scale symphonism of academics on Steinway instruments
(versions by K. Curzon and S. Kovacevi¢) and the rhetorically transparent, “demystified” reading of the
authenticists on the fortepiano (K. Bezoidenhaut) is clearly demonstrated. As a result, it is proven that modern
pianistic art of the 21st century moves along the path of conceptual synthesis: it successfully adopts the textual
and articulatory findings of historically informed performance, but embodies them through the powerful coloristic
and resonator potential of modern grand pianos (Bosendorfer, Fazioli, Steinway, C. Bechstein), guaranteeing the
classical heritage its continuous relevance.
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