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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHYHHX PYyOPHK:

Tema gucepranii:
1. JIbBiBCbKE T'yTHE CKJIO Y KOHTEKCTI Mi>KHapOJHOTO CTYIilHOTO PyXY: XyJI0>KHI OCOBJIMBOCTI Ta OCEPEIKHU

CKJIOBUPOOHUIITBA.

2. Lviv blown glass in the context of the international studio movement: artistic features and glassmaking centers.

Pedepar:

1. locaimpkeHHs TpUCBSIYeHe NpobieMaTUlli I'yTHOI IPOAyKLii yKpaiHChKUX MiATIPUEMCTB-CKJIOBUPOOHUKIB KiHLs XX
— noyvatky XXI cT. Y3araJbHeHO HayKOBi Ta METOOJIOTIYHI MiX0AU [0 BUBYEHHS 3a3HA4€HOI TEMU, ONPALlbOBAHO
3HAYHUI 0OCT JIiTEepaTypy Ta BidyaJabHUX IpKepeJl. [171s1 MOBHOLIHHOTO BUBYEHHS [TPO6JIEMU PO3KPUTO iCTOPUYHI
IepegyMOBU PO3BUTKY I'YTHULITBA B YKPAiHi, OKPECJIEHO OCHOBHI MOT0 €Tany Ta BU3HAYEHO KJIFOYOBi OCEPENIKY, Ha
6a3i npoAyKuii SKMX BUKOHAHO INIMOMHHUN aHaili3 (pOPMOTBOPUYHUX i TEXHOJIOTIYHUX BJIACTUBOCTEMN. YBary
CKOHLIEHTPOBAHO Ha [JIisSIbHOCTI IBOX NPOBiHMX MiATIPUEMCTB, SKi BUKOHYBAJIM TUPAKHY IIPOIYKIiIO CIIOCOO0M
BinbHOTO (popmMyBaHHS — JIBBIBCHKOI €KCIIEPUMEHTAIbHOI KepaMiKo-CKyIbIITypHOI ¢padbpuku Ta «KomnaHii
«l'anuupKe CK10». BU3Ha4€HO OCHOBHI TUIIOJIOTiYHI IPYIIY MaJIOTUPAKHOI TYTHOI TPOAYKLi MiATIPUEMCTB i
[IPOAaHaJIi30BaHO iX Y KOHTEKCTi IPOEKTHOI AisJIbHOCTI IPOBIAHUX XY 0>KHUKIB i MallCTPiB-TYTHUKIB. 3'1COBaHO
OCHOBHI CTUJIICTUYHI 3aCO6U, TEXHOJIOTIYHI MPUIOMHU, METOIU (POPMOTBOPEHHS i KOJIOPUCTUYHI IPUHLIMIIY, A Ha iX

nifcTasi 3po6JieHO y3araJbHEHUH BUCHOBOK LIOJO iHAMBIyaIbHUX PUC i XapaKTepPHUX 0COOJINBOCTEN yKPAiHCHKO]



ryTHOI NpoayKuii KiHug XX — novyatky XXI CT., e IpeBasoBaii TPaJULiiHi 3acafy KIaCU4YHOI I'yTu. JocaigKeHo
piBeHb BILJIMBY AislIbHOCTI Mi>KHapOZHUX CUMIIO3iyMiB I'yTHOTO CKJla Y JIbBOBi HAa pPO3BUTOK I'yTHOIO BUPOOHUIITBA B
paMKax yKpaiHCbKOTO I€KOPaTUBHO-IIPUKJIAJHOTO MUACTELITBA TA BITYM3HSHOI IKOJIM XyJOKHBOTO CKJIA 3aTrajloM.
[TpoaHasnizoBaHO TAKOX Ais/IbHICTb IIPOBIIHMX iHO3E6MHUX XYJO>KHUKIB i KJIIOUOBUX OCEPEJIKiB CKJIOBUPOOHULITBA B
KOHTEKCTI [MOMUPEHHS MDKHAPOAHOTO PYyXy CTYAIMHOTO CKJIA, IKUH BIUIMHYB TaKOX Ha PO3BUTOK XyJIOKHbOIO CKJIa
B YKpaiHi.

2. The research is devoted to the problems of blown glass products of Ukrainian glass-making enterprises of the
late XX — early XXI century. The scientific and methodological approaches to the study of this topic are
generalized, a considerable amount of literature and visual sources have been processed. The issue of small-scale
blown glass art production in Soviet and late Ukrainian art history had been considered exceptionally in the
framework of decorative and applied art. With the advent of the term "design" in the scientific terminology, arised
a need to classify the design activity of craftsmen and professional glass artists on the production enterprises as a
creative method, process and result of industrial product design. The theme of the blown glass design as an artistic
and cultural phenomenon is new and undiscovered in Ukrainian art, so there is deep need to explore the brightest
samples of blown glass products of Ukrainian companies in the context of activity of leading artists and craftsmen.
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