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1. AKTyasbHICTb TEMU OOYMOBJIEHA KapAMHAJIbHUMU 3MiHaMHU, IO BiIOYJIMCSl B yKPAIHCbKOMY OIIEPHOMY TeaTpi 3a
POKM He3asnexXHOCTI YKpainu. ITicsig 1991 poky HalioHasbHa KyJIbTypa OTpMMasla HOBI MOKJIMBOCTI A1
CaMOBHMPaK€HHS, BOJHOYAC 3iIITOBXHYBIIKCH i3 BUKJIMKAMU iHTETpallii y CBITOBUI KyJIbTYPHUN KOHTEKCT.
HarjionanbHMI onepHUil POCTip J00M He3aeXXHOCTI T0€IHAB Bi B3aEMOIIOB'13aHi CKJIa/IOBi: akaJeMiuHUI BUMIp
— MisUIbHICTb TPAAMLIMHNX ONEPHUX 3aKJIaZiB (aKafeMiYHMX TeaTpiB onepu Ta 6asneTy), PyHKLiOHYBAHHS SIKUX
30CepEIKEHE B 30HI KJIIACMYHOI CHAAIIAHY, Ta €KCIIEPUMEHTAIbHU 1Iap — MOSIBY HOBAaTOPCHKUX MPOEKTIB i
TBOPYMX ITOIIYKiB, [0 KAPAVHAJILHO JIaMaIOTh YCTaIeHi KAHOHU JKaHPY. YIIPOJOBX Oi/bII SIK TPHOX JECATUIITD
Ilep>KaBHOI HE3AJIEXKHOCTI B YKpaiHi BUHMKIIM YHIKaJIbHI BUILA B OTI€PHIiV TBOPYOCTI, 30KpeMa iHHOBaLiliHi
¢dopmaTtu Ha kmTaat «Open Opera Ukraine», «Nova Opera», «Opera Aperta». YTBepauiacs pakTuKa 3a1y4eHHs

111pPOBUX TEXHOJIOTIN A0 MOCTAaHOBOYHOI MPAKTUKU OMEPHOi BUCTaBU, aKTUBHO PO3BUBAIOTHCSI HEODOJIBKIIOPHI,



MIXOKQHPOBI Ta MyJIBTUMEiMHI (pOpMaTH, 10 iCTOTHO 30aradyioTh XyL0KHbO-€CTETUYHUM Jlialla30H Cy4aCHOTO
Hal[ijOHAJILHOTO OTIEPHOTO MUCTELTBA. BogHouac, onpu cTpiMKy TpanchopMallilo pe>KUCePChKUX CTpaTerii i
3POCTaHHS IHTEPECY [0 iHTepIUCUUIUIIHAPHUX IiAXOMiB, HA CbOIOJHI BiZICYTHI KOMILJIEKCHI HAYKOBI JOCIiIPKEHHS,
Ki 6 CUCTEMHO OXOIJIIOBAJIM 3a3Hau€Hi IPOLECH Y MeKaX HOBITHbOTO YKPaiHCbKOTO My3MYHO-T€aTPaIbHOTrO
oucKypcy. HemocraTHe BUCBITIEHHS Liiei Ipo61eMaTUKY B MUCTELITBO3HABYIH JliTepaTypi Ta HarajbHa NoTpeda
OCMUCJIUTH IJISIXY PO3BUTKY YKPAiHCBKOTO OMEPHOTO TEATPY B CyYaCHUX YMOBAX 3yMOBUJIM BUOIp TEMU JUCEPTALLii.
Merta JocifpKeHHs — 3iiICHUTH BCe6IYHUI MUCTELITBO3HABYMIA aHaJli3 YKPAiHChKOTO OIIEPHOro TeaTpy L1061
HEe3aJIeXXHOCTI B IOTO aKaJIeMiYHOMY Ta €eKCIIEepUMEHTAIbHOMY BUMipax, BUSBUBIIY XapaKTe€PHi OCOOGIUBOCTI,
OCHOBHI TeHIeHIIii Ta HOBalilHi XyZ0>KHI NIPakTUKU. OO'€KT NOCTIIKEHHs] — YKPaiHChKUM ONlepHUI TeaTp Jo6U
HEe3aJIeXXHOCTI SIK LiJlicHUI (eHOMEH MY3UYHO-TeaTPajbHOI KYJIbTYPH, 1110 BKJIIOYA€E Hisl/IbHICTh HalliOHATIbHUX
aKaZeMivYHUX Ta MOJIOLDKHUX OIEPHUX OCEPEKIB Ta HOBITHI €KCIIEPMMEHTAJIbHI ITPOEKTU. [IpegMeT nocigKeHHs
— CYKYIHICTb aKaIeMiYHUX TPaAMLii Ta HOBALill Y PO3BUTKY YKPAiHCHKOTO ONEPHOTO TeaTpy 400U He3aleKHOCTI, iX
Xy[0>KHI ITPOSIBY, B3a€MO/Ii4 Ta BIIMB Ha €BOJIIOLIO )KaHPY B HAL[iOHAJILHOMY Ta CBITOBOMY KYJIbTYPHOMY KOHTEKCTI.
Y BUCHOBKax IIiZICYMOBAaHO OCHOBHi pe3yJIbTaT JOCJiIPKeHHS. 30KpeMa, J0Be/IeHO, [0 CyYyacHe OllepHE MUCTELTBO
YKpaiHy po3BUBA€TLCA 3aBASKU CUHEPTII KIIACUYHUX TPAJULIil Ta HOBATOPCHKUX MOUIYKiB. CIiBiCHYBaHHSA
aKaJeMivyHUX iHCTUTYLIN i He3aJIe)KHUX TBOPYMX MIPOEKTIB YTBOPIOE LIiICHMI HallilOHATIbBHUI ONIEPHUI IIPOCTIP.
HoBiTHi xy#0>KHi omyku (IOCTMOJI€PHICTChKA €CTETHKA, MKBUI0BUI CUHTE3, [UdpoBa cueHorpadis Touo)
CYTTEBO TPAaHCPOPMYIOTh KaHP ONEPU, PO3MIMPIOIOYH ii 5kaHPOBi GOpMHU Ta 3ajly4yalouy MUPLIY ayAUTOPilo, aje npu
LIbOMY CIIMPAIOThCS HA IMIMOMHHUI PYHAAMEHT KJIACMYHOI ONIEPHOI cnaAmuHy. TakuM YMHOM, YKpaiHChbKUM
OIIEpHUIA TeATP AOOU HE3aJIEKHOCTI XapaKTePU3YEThCS IMXOTOMIEIO «aKaleMi3M — €KCIIEPUMEHT», 10 3abe3redye
fioro nrHamiuyHUi po3BUTOK. CLieHiYHi iHHOBalii 36arayyloTh onepy HOBUMHU (POpMaMU BUPA3HOCTI, OCBIiTHI Mogei
(onepHi cTygii) rapaHTyIOTh MiATOTOBKY YHiBEpCalbHMX BUKOHABIIIB, a MDKHAPOAHI KyJIbTYpPHI iHilliaTuBU Ta
CITiBIIpalsl CIIPUSIOTH iHTErpalii BiTYM3HSHOIO OMIEPHOTO MUCTELTBA Y CBITOBUM KOHTEKCT.

2. The relevance of the study is determined by the fundamental changes that have occurred in the Ukrainian opera
theater during the years of Ukraine’s independence. After 1991, national culture gained new opportunities for self-
expression while simultaneously facing the challenges of integration into the global cultural space. The national
opera landscape of the Independence era combined two interrelated components: an academic dimension—the
activities of traditional opera institutions (national academic opera and ballet theaters) focused on the classical
heritage—and an experimental layer—the emergence of innovative projects and creative explorations that
fundamentally challenged established genre conventions. Over more than three decades of state independence,
original phenomena have developed in Ukraine in the field of opera directing, including innovative formats such as
Open Opera Ukraine, Nova Opera, and Opera Aperta. The incorporation of digital technologies into the stage space
of opera performances has become established, while neo-folkloric, cross-genre, and multimedia forms of staging
have developed rapidly, significantly expanding the artistic and aesthetic range of contemporary national opera
art. At the same time, despite the rapid transformation of directing strategies and growing interest in
interdisciplinary approaches, there are currently no comprehensive scholarly studies that systematically cover
these processes in the contemporary Ukrainian musical-theatrical space. The insufficient coverage of this issue in
the art-studiesll literature, along with the urgent need to understand the development paths of the Ukrainian
opera theater under modern conditions, determined the choice of this dissertation topic. Aim of the Study. The
aim of the study is to conduct a comprehensive scholarly analysis of the Ukrainian opera theater of the
Independence period (1991-2025) in its academic and experimental dimensions, identifying the characteristic
features, main trends, and innovative artistic practices in the genre’s development. Object of the Study. The object
of the research is the Ukrainian opera theater of the Independence period as a holistic phenomenon of musical-
theatrical culture. This includes the activities of national academic and youth opera centers, as well as the latest
experimental opera projects in Ukraine during 1991-2025. Subject of the Study. The subject of the research is the
combination of academic traditions and innovations in the development of the Ukrainian opera theater during the
independence period, along with their artistic manifestations, interaction, and influence on the evolution of the
opera genre in the national and global cultural context. In the Conclusions, the main results of the study are



summarized. It is demonstrated that contemporary Ukrainian opera art is developing through a synergy of classical
traditions and innovative explorations. The coexistence of academic opera institutions and independent creative
projects does not represent opposition but rather mutual complementarity, forming an integrated national opera
space. Novel artistic explorations (postmodern aesthetics, cross-genre synthesis, digital scenography, etc.)
significantly transform the opera genre, expanding its forms and attracting a wider audience, while relying on the
deep foundation of the classical opera heritage. Thus, the Ukrainian opera theater of the Independence period is
characterized by a dialectical combination of academism and experimentation, which ensures its dynamic
development. Stage innovations enrich opera with new forms of expression, educational models (opera studios)
ensure the training of versatile performers, and global cultural initiatives and international collaboration facilitate
the integration of national opera art into the worldwide context.
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