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Pedepar:

1. Y mocrinsKeHHi pO3KPHBAETHCS B3Aa€MO3aJIEXKHICTh €CTETUYHO-CTUIIbOBOI Ta My3UYHO-MOBJIEHHEBOI CKJIAIOBUAX
OIlepHOI iHTepnpeTalii y npoueci eBoJoLii CI0)KeTHO-TEMAaTU4HOI JIOTiKY OIIEPHOTO >KaHPY Bif, 1061 POMaHTU3MY
1o XXI CTOMITTS, BUSIBJISIIOTHCS TUIIOJIOTIYHI TEHAeHIIii JaHOoi eBOJIoLii. 3aBlaHHS JOCTiI)KEeHHSI Iepe10adaiTh
BUSIBJIEHHS TOJIOBHUX I10Ka3HUKIB KaHPOBOI €TUMOJIOTI OIIEpHOI TBOPUYOCTi Y KOHTEKCTiI My3MKO3HAaBUOI pO3POOKU
Teopii iHTepIpeTalii; po3MKUpPEHHS KOJIa JIiTepaTypO3HaBYUX Ta MY3MKO3HABYMX [I€PELYMOB BUBYEHHS ONEPHOL
iHTepnpeTalii, akTyasizaiio ii eCTeTUYHMX TapaMeTPiB; PO3TJIs JIIPUYHOTO SIK CEMAaHTUYHOI TapaJrMuy B
icTopuyYHil eBoJIIOLii >)KaHPOBOI pOpMHU OTepy; BU3HAYEHHS NTepCOHai30BaHMX YMHHUKIB B iHTepIIpeTallii Ta
MY3WYHOMY BTiJIEHHI OIIEPHO] CIOXKETHUKY, 3aMIPOBAI)KEHHS KaTeropii €CTETUYHOro KOHLEMNTY A0 TEMAaTUYHOTO
3MiCTy oIepu; pO3BUTOK IIOHSITTSI €CTETUYHO-CTUIbOBO]I iHTepIIpeTallii y 3B'S13Ky 3 XyZ,0’KHbO-TEMATUYHOIO JIOTiKOIO

OIlepY; BUSBJICHHS] CUCTEMHUX TEHNIEHIIIN CTUJIEYTBOPEHHS B ONIEPHi KOMIIO3UTOPCHKiN TBOPYOCTI XX — Ha4yana



XXI croqitTd, 30kpeMa O. MecciaHna, K. [lengepenpkoro, K. Caapiaxo, I1. ETBema, cTunboBoi cienudikyu cy4acHoi
OIIEPHOi BUKOHABCHKOI IPAKTUKY; JOBEEHHS iHTEPIPETATUBHOTO CTUIILOBOTO ITPU3HAYEHHS OIIEPHOTO CIOKETY Y
B3a€MOi 3 sSIBUIIEM €CTeTUYHOI TEMU OIIEPHOro TBOpY. MarepiasioMm po60TH IIOCTY>KUIY My3MKO3HaBYI IIpalli,
6e3rocepeHbO IPUCBSYEHI )KAaHPOBIl €TUMOJIOTIi Ta €BOJIOLiI OIlepU Y YaCOMPOCTOPi €BPONENCHKOI KYJIbTYPH;
onepHa TBopyictb O. Mecciana, K. [Tengepeuskoro, K. Caapiaxo, I1. ETBema. MeTonmosioriuHa ocHOBa po60oTu
3YMOBJIIOETHCS IIOEAHAHHAM icTOpiorpadiyHoro Ta kaHpOBO-CEMaHTUYHOI'O IIiAX0y, aKTUBi3alli€l0 €eCTeTUYHOTO
OL[iHHOTO IiAX04Y Y 100 €JHOCTI 3 TEPMEHEBTUYHNM, PO3KPUTTAM €IHOCTI CTUILOBOI'O Ta IHTEPIIPETATUBHOIO
BUBYEHHS, BHACJIiZJOK BCbOT'O BUKJIAZLEHOI'O — PO3UIMPEHHS [Iii My3MKO3HAaBYOTO KOTHITOJIOTIYHOTO METOLY Y 1OTrO
IoKJanaHHi 1o chepu onepo3HaBcTBa. HaykoBa HOBHU3HA NOCIIIPKEHHS TI0JISITAa€ Y BUBYEHHI ONlepHOI iHTepIipeTarii
SIK €CTETUKO-CTUJIbOBOTO (PEHOMEHA, 3JaTHOMY [1€PEBUIIYBATH KOHCTUTYTUBHI BUMOTY Ta MOBHI HOpMaTUBU
OIIEPHOTO JKaHPY, 3JIy4EHH CIOKETOJIOTIYHOrO MMiZX0Ly 40 BUBYEHHS TEOPIi i caMoro gBuila OrepHoi
inTepnperaii. 3arpoBaKyeTbCs KATErOpist onepHoi J1orocdepu sIK €GHOCTI yCiX XyI0KHIX KOMIIOHEHTIB OIepH,
PO3IJISIAAI0THCS PI3HOBUU OIIEPHOTrO CJI0BA, OO KOMITO3ULIiMHI Ta CTU/bOBI QYHKIIi]; BUSBISIOTHCSI YUHHUKU
IHTEpIIPETALITHOrO OIIEPHOI0 MUCJIEHHS 3 IOr0 KOMIIO3UTOPCHKOI Ta BUKOHABCBKOI CTOPiH; BUBHAYAKOTHCS
NepeayMOBU CTUJIbOBOI TUIIOJIOTI SIK TUMOJIOTI] iHTepIpEeTaTUBHOTO MUCJIEHHS 3 IOTO OCOOMCTICHUMU O3HAKaMU; y
3B'SI3KY 3 BOKQJIbHO-BUKOHABCbhKOIO TBOPUICTIO 3aJIy4a€THCS IIOHSITTS «II€PCOHAKHOI 0COBMCTOCTI» SIK OCHOBU
iHIMBiAyaIbHO-CTUIJILOBOTO BUKOHABCHKOIO OIIEPHOr0 00pasy; HaJaeThCsl OPiBHSIbHA €CTETUYHO-CTUJIbOBA
XapaKTepUCTHKa TBOPYOCTi MaliCTPiB-HOBATOPIB ONIEPHOTr0 XKaHPY, Takux 4K K. I[lenpepenpkuir, O. MecciaH, K.
Caapiaxo, I1. ETBel1; yTOYHIOIOTHCS SBULIE «OIIEPHOI JIIOAVMHN» Ta OIIEPHOTro repos, ines Homo aestheticus - sk Taxi,
1110 BIIJINBAIOTh HA IHTEPIIPETATUBHY CUCTEMY OIIEPHOI TBOPYOCTI Y LiToMy. OTPUMYIOTh NIOAAJBIINNA PO3BUTOK
[IOHATTS CaKpaslisalii Ta KapHaBasli3alii K eCTETUYHI IOKa3HMKY CTUJIbOBOI €BOJIIOLIi] OIIEPHOI TBOPYOCTI;

YTOUYHSIOTHCA IPUHLUIIN OTIEPHOTO «ECTE3UCY».

2. The research reveals the interdependence of the aesthetic-stylistic and musical-speech components of opera
interpretation in the process of evolution of the plot-thematic logic of the opera genre from the era of
romanticism to the XXI century, typological trends of this evolution are revealed. The tasks of the research involve
the identification of the main indicators of the genre etymology of opera creativity in the context of the
musicological development of the theory of interpretation; expanding the range of literary and musicological
prerequisites for the study of opera interpretation, updating its aesthetic parameters; consideration of the lyric as
a semantic paradigm in the historical evolution of the genre form of opera; determination of personalized factors
in the interpretation and musical embodiment of the opera plot, introduction of the aesthetic concept category to
the thematic content of the opera; development of the concept of aesthetic and stylistic interpretation in
connection with the artistic and thematic logic of the opera; identification of systemic trends in style formation in
the opera composer's work of the 20th - early 21st centuries, in particular O. Messian, K. Penderetskyi, K. Saariaho,
P. Etvesh, stylistic specifics of modern opera performance practice; proving the interpretative stylistic purpose of
the opera plot in interaction with the phenomenon of the aesthetic theme of the opera work. The material of the
work was musicological works directly devoted to genre etymology and the evolution of opera in the space-time of
European culture; opera works of O. Messian, K. Penderetskyi, K. Saariaho, P. Etvesh. The methodological basis of
the work is determined by the combination of the historiographical and genre-semantic approach, the activation
of the aesthetic evaluation approach in its unity with the hermeneutic, the disclosure of the unity of stylistic and
interpretive study, as a result of all the above - the expansion of the effect of the musicological cognitive method in
its application to the field of opera studies. The scientific novelty of the study consists in the study of opera
interpretation as an aesthetic and stylistic phenomenon capable of exceeding the constitutive requirements and
language norms of the opera genre, the involvement of a story-based approach to the study of the theory and
phenomenon of opera interpretation itself. The category of the opera logosphere is introduced as the unity of all
artistic components of the opera, the varieties of the opera word, its compositional and stylistic functions are
considered; the factors of interpretative opera thinking from its compositional and performing sides are revealed,
the prerequisites of stylistic typology as a typology of interpretive thinking with its personal characteristics are
defined; in connection with vocal and performing creativity, the concept of "character personality" is involved as



the basis of an individual and stylistic performing opera image; a comparative aesthetic and stylistic description of
the creativity of masters-innovators of the opera genre, such as K. Penderetskyi, O. Messian, K. Saariaho, P. Etvesh,
is given; the phenomenon of the "opera man" and the opera hero, the idea of Homo aestheticus - as influencing the
interpretive system of opera creativity as a whole are specified. The concepts of sacralization and carnivalization
are further developed as aesthetic indicators of the stylistic evolution of opera creativity; the principles of opera
"aesthesia" are specified.
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