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1. CtpykTtypa Ta ¢yHKLil spamaTudHoro KoHQikTy y m'ecax bepHapaa oy

2. Structure and function of dramatic conflict in Bernard Shaw's plays

Pedepar:

1. Y puceprauii mocuimpkeHo crenudiky gpamaTiuyHoro KoHQIIKTy y n'ecax bepnappa llloy. Bniepie B ykpaiHcbKOMy
JIiTepaTypO3HABCTBI PO3KPUTO MOTr0 CTPYKTYPY Ta (YHKIi y KOHTEKCTi aHTJIOMOBHOTO JIITEPATyPHOTO IIPOCTOPY
npyroi nosioBuHu XIX cTosiTTs - nepmoi nosaoBuHM XX cToliTTsA. Ha 0CHOBI KOMIIJIEKCHOTO MiAX0ay o 06'eKTa
IOCJiIKeHHs 6yJ10 BUBYEHO CBITOIVISIIHI Ta XyAOKHbO-€CTETUYHI JOMiHaHTU y popMyBaHHi KoHLenii npamu b.
[lToy, a TakoX BUCBITJIEHO MOr0 POJIb SIK BUBHAYHOIO IpaMarypra B aH[JIOMOBHOMY ITMCbMEHCTBI. Y po6OTi
[IPOBEIEHN CUCTEMHUI aHaJIi3 0COOJIMBOCTEN XYO>KHBOI CTPYKTypH IT'ec b. Illoy 3 mpoeKielo Ha 3'CyBaHHs

CYTHOCTI IpaMaTUYHOTO KOH(JIIKTY, SIKA BUOYJOBYETbCS HMIJIIXOM PENpe3eHTallii IPOTUJIEKHUX TUIIIB YSIBU.

2. The dissertation researches into the specifics of dramatic conflict in Bernard Shaw's plays. It is for the first time
in Ukrainian literary studies that the author of the dissertation thesis reveals the artist in the context of the English
literary interval of the late 19th century - the first half of the 20th century. Based on a comprehensive approach to
the object of the study, there were examined ideological, artistic and aesthetic dominants in modelling B. Shaw's



dramatic concepts. Also, the paper highlights B. Shaw as a prominent playwright in the English literature. The
research contains a systematic analysis of artistic structure features in B. Shaw's plays that helps to concentrate
on determining the nature of dramatic conflict based on realistic art. The dramatic conflict in B. Shaw's plays
features paradoxes of life. Therefore, paradox is one of the main artistic receptions in the playwright's creativity.
The dissertation outlines the meaningful role and remarkable potential of drama in the "intellectual" theatre. Its
main function is to demonstrate urgent philosophical and social dilemmas. Also, it is worth mentioning its leading
role in the structure of the play, the latter having changed from the "exposition-situation-isolation" pattern into
the "exposition-situation-discussion" one. The research in question has proved Bernard Shaw's meaningful and
innovatory role in the English drama at the turn of the 20th century. Bernard Shaw professed non-traditional for
the English drama art forms of artistic consciousness. His dramatic works present new art forms to the level of
European trends in the literary process. B. Shaw not only visibly expands the problem-themed figurative style and
the plot-composite model of English drama, but also enriches the latter with his original content and poetry.
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