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Pedepar:

1. AHOTALI{ KoBryn KarepuHa AnjpiiBHa. My3uuHuil moy-6i3Hec B YKpaiHi 061 HE3aI€KHOCTI: iHCTUTYIiiHA
IisIBbHICTD Ta COLIOKYJIbTYPHI KoMyHiKanii. — Keasigikaniiina HaykoBa Ipaljs Ha paBax pyKonucy. Jlucepratis Ha
3100yTTs cTyneHs gokropa ¢dinocodii 3a cnenjanbHicTio 034 «Kynbryposoris» (03 — rymanitapHi Hayku). [HCTUTYT
npobsiem cydacHoro mucrenrsa HAM Ykpainn. Kui, 2025. My3n4yHuii moy-6i3Hec € BaKJIMBUM €JIEMEHTOM
Cy4acHOI yKpaiHCBhKOI MOMYJISIPHOI KyJIbTYpH Ta iHLYCTpii po3Bar. BiH Bifobpaxkae CycCHibHi TeHIeHLi i
33/I0BOJIBHSIE NTOTPEeOU MacoBoi aynurtopii. s YKkpainu nepiony He3aaeXHOCTi XapaKTepHi KapAuHaJIbHI 3MiHN
COLiOKYJIbTYPHOTI'O KOHTEKCTY — Bif CIIaJIKy PaJIIHCbKOI €CTPaJy 4,0 CTAHOBJIEHHS HalliOHAJIbHOTO PUHKY PO3Bar Ta
iHTerpatii y ri06anpHuil KyJbTypHUN NPOCTip. [IPOTSIromM OCTaHHIX TPhOX NECSATUITh YKPAiHCbKUI My3UYHUI IOy -
6i3Hec nepeskuB AMHAMIYHNK PO3BUTOK, IPOTE 3aJINLIAETHCS BiTHOCHO MOJIOIUM SBUILEM, SIKE ITOTPedye HayKOBOTO

OCMUCJIEHHS. AKTyaJIbHICTb JOCJIiIPKEHHS 3yMOBJIeHa HEOOXIIHICTIO y3arajJbHATH 1€l JOCBiM, BUSIBUTA OCOOIMBOCTI



iHCTUTYLIMHOI CTPYKTYPHU rajysi Ta 3p03yMiTH, SIK My3NYHUI MOY6i3HEC BIUIMBAE HA CYCIiNbCTBO I KYJIbTYPY
Ykpainu. HaykoBa npo6sema gucepraliii nosysirae B HO0XiIHOCTi KOMIIJIEKCHOTO OCMUCJIEHHSI My3U4YHOTO IOy~
6i3Hecy B YKpaiHi 7061 He3a/1e5KHOCTI SIK COLiOKYJIbTYpHOro (eHOMEHY Ha IepeTHHI Komepliianisalii, rimobasnisanii
Ta HaL[iOHAJIBHOI ifeHTUYHOCTi. CyTHICTb TPOGJIEMHU IIPOCTEXKYETHCS Y CYyNIEPEYHOCTI MiXK IParHEHHSIM
YKpaiHCbKOTO My3UYHOTO MIOY-06i3HeCy [0 iHTerpalii B r106asbHUI KyJIbTYPHUI [IPOCTIp i NOTPE60I0 36€pertTu
HalljOHaJIbHY aBTEHTUYHICTb i CAMOOYTHICTh B YMOBax akKTUBHMX 30BHillIHIX BIIMBIB (HacamImepe], iHOHallioHaJIbHO]
IeCTPyKLii 1 30BHIIIHBOI KyJIbTYPHOI €KCIAHCIi) Ta r106asbHUX HU(PPOBUX BUKIMKIB. OCOOIMBOI aKTyalbHOCTI 1151
npo6semMa HabyJIa Mif BIJIMBOM LUPPOBi3allii, 1Ka JOKOPiHHO 3MiHMJIa MOJeJli IPONYKyBaHHS, IOMNPEHHS i
CIIOKMBAaHHS MY3UKH, a TAKOXK Y KOHTEKCTi POCICbKO-YKPaiHCBhKOI BiliHY, 110 3arOCTPUJIa MUTAHHS KYJIbTYPHOTO
CyBEPEHITETY Ta [lepeTBOpUIIa MY3UUHUH 1IOY-0i3HEC HAa YMHHUK KOHCOJIiJalil CyCHilbCTBa B IMTAaHHSIX
VTBEPI’KE€HHS HAalliOHAJIbHOI ieHTU4YHOCTi. CamMe TOMy BUHUKJIA HEOOXiIHICTh HAMIpalOBaT TEOPETUYHI MiAX01U
10 aHaJli3y: MO-IepIle, My3UYHOTO MOY-06i3HEeCY SIK KOMIIJIEKCHOTO SIBUILA, 10 OE€IHYE€ MUCTELIbKY TBOPYICTb,
PUHKOBI M€XaHi3MU Ta COLIIOKYJIbTYpHI KOMYyHiKallii; 1I0-Ipyre, iHCTPYMEHTIB I€P>KaBHOI KYJIbTYPHOI IIOJIITUKY, 1O
3aCTOCOBYIOTbCS 1J14 MiATPUMKHU YKPAiHCHKOTO IIONYJISIPHOTO My3UYHOTO IIPOAYKTY B yMOBax Iy100aisalii Ta
€K3HCTEHIiIMTHMX BUKJ/IMKIB YaciB BiliHU. MeTa JoCigKeHHs — 30iICHUTH KOMIIJIEKCHUI aHasli3 eTalliB CTAaHOBJIEHHS
i pO3BUTKY My3M4YHOTO IOYy-6i3Hecy B YKpaiHi epioly He3a€KHOCTi, 0XapaKTepu3yBaTU MIPOLIECU HIOTO
iHcTUTYLiOHAMI3alil Ta 0COOGIUBOCTI COLiOKYIbTYPHUX KOMYHiKallili, BU3HAUYMBLIM cieluPiKy, JUHAMIKYy PO3BUTKY,
IIPOBIiJIHI TEHAEHLiI Ta YAHHUKHY, IO BIUIMHYJIN Ha 10ro (OPMYyBaHHS SIK COLiOKYJIbTYPHOIO (PEHOMEHY Ha
Cy4aCHOMY eTarli pO3BUTKY IIOIYJIAPHOI KYJIbTYpU Ta iHAYCTPii po3Bar B YKpaiHi. [1j1 JOCATHEHHS ITOCTaBJIEHO]
METH BU3HAYEHO TaKi 3aBJaHHS JOCTIIKEHHS: — OKPECIIUTH FeHe3y My3UYHOr0 MOoy-6i3HeCy K MACTELILKOTO
SBMIIA B YKPAiHCHKIl MOMYJSAPHIiNA KybTypi KiHIg XX — XXI CTOJIITTS; — 0XapakTepu3yBaTh OCOOJINBOCT]
COLiOKYIbTYPHUX KOMYHiKallill yKpaiHCbKOTO MY3UYHOT'0 IOY-6i3HeCY B KOHTEKCTi CyCHiIbHO-TIOJITUYHUX 3MiH; —
[IpPOaHaJIi3yBaTH >KaHPOBO-CTUJILOBY IIPUPOLY YKPAIHCHKOI [TOMYJISIPHOI IiceHHOi TBOpYOCTi Ta popmu ii
IIpe3eHTallil; - BU3HAUUTU OCHOBHI €Tallu PO3BUTKY MY3UUHOTO 110y-6i3Hecy B YKpaiHi 1061 He3as1eXHOCTi,
OKPECJIMTY XPOHOJIOTIYHI MEXKi Ta XapaKTepHI pyCH; — SOCIIIUTY NPOLLECH iIHCTUTYLiOHAi3alii yKpaiHCBKOTro
MY3UYHOTO MIOY6i3HeCy Ha MPUKIIAZ AisIbBHOCTI KJIIOYOBUX MOTO Cy0’eKTiB; — BUSIBUTU POJIb My3UYHOTO IOy~
6i3Hecy sIK areHTa KyJbTYPHOI IOJIITUKY; — TPOaHaJli3yBaTH sIBUIIE iHOHALliOHAIbHOI AeCTPYKLii sIK GpopMmy
30BHILIHBOI KYJIbTYPHOI iHTEPBEHLii Ha NPUKJIaLi YKPaiHChKOI MOMYJISIPHOI My3UYHOI KyJIBTYPH; — 3'ICYBaTU BILJINB
ryo6asizalifHyAX NPoLeciB i HUPPOBUX TEXHOJIOTI Ha PO3BUTOK CYy4aCHOTO YKPaiHCBKOTO My3MYHOTO IIOY-6i3HeCYy;
- oxapakTepusyBaTty creundiky yKpaiHCbKOro My3H4HOI'O IOY-6i3HeCy y yac pocCiiicbKo-yKpaiHChKOi BitHU. O6’eKT
IOCTiI)KEeHHS] — My3W4YHUI 1oy-6i3Hec B YKpaiHi r1epiofly He3ay1e>XHOCT] SIK LiJliCHNI COLiOKYIbTYPHUI (PEHOMEH.
[IpenMeT JOCiA)KEeHHs — iIHCTATYLIMHA IisJIbHICTb (CTAHOBJIEHHS], OpraHizallisl Ta (yHKIiOHyBaHHS OCHOBHUX
iHCTUTYLM i Cy0’eKTiB) Ta COLIOKY/IbTYPHI KOMYHiKalii (mpouecu nepenavi KyJabTypHUX CMUCTIB, iHpopMmaliii Ta
BIUJIMBY Yepe3 islIbHICTh My3UYHOTO I0Y-0i3Hecy) yKpaiHChKOro moy-6i3Hecy 106U He3aJexKHOCTi. XpOHOJIOTiuHi
MEXi IOCIiZIPKEHHS OXOIIIOIOTh NIepiof Bi ocTaHHiX pecsi-Tumith ichyBanHs CPCP (hopMyBaHHS nepegyMoB
HalliOHaJILHOTO LI0Y-6i3HeCy) i 0 Cy4acHOCTI (CTaH ranysi y cepenuHi 2020-x pokiB, 3yMOBJIEHUI, 30KPEMA,
BIIJINBOM POCIMCBKO-YKPaiHChKO] BiliHM). Takuii 4acoBUM [lialla30H 4O3BOJISIE IPO-CTEXUTHU €BOJIIOLLI0 YKPAiHCHKOTO
MY3WYHOTO 1I0Yy-06i3HECY — Bifl 3apopyKeHHs NepKuX KOMEPLiHUX CTPYKTYp Hanpukinyi 1980-x, yepes
KoMepuianizanio y 1990-2000-x, nosiBy HoBUX (popMartiB Ta uudposizauito y 2010-x 10 ApamMaTUYHUX BUKJIMKIB
2020-X poKiB.

2. SUMMARY Kateryna Kovtun. Music Show Business in Independent Ukraine: Institu-tional Activity and
Sociocultural Communications. Qualifying scientific work on the rights of the manuscript. A dissertation for
obtaining a scientific degree of the Doctor of philosophy, specialty 034 “Culturology” (branch of knowledge 03
“Humanities”).-~Modern Art Research Institute of the National Academy of Arts of Ukraine. Kyiv, 2025. The music
show business represents a significant element of contemporary Ukrainian popular culture and the entertainment
industry. It reflects social trends and caters to the needs of mass audiences. In the context of independent
Ukraine, the sociocultural landscape has undergone profound transformations — from the legacy of Soviet estrada
to the establishment of a national entertainment market and its integration into the global cultural space. Over the



past three decades, Ukrainian music show business has experienced dynamic growth, yet it remains a relatively
young phenomenon in need of scholarly interpretation. The relevance of the research is grounded in the need to
synthesise this experience, identify the in-stitutional structure of the field, and understand the impact of music
show business on Ukrainian society and culture. The scholarly problem addressed in the dissertation lies in the
necessity of a comprehensive conceptualisation of Ukrainian music show business during the pe-riod of
independence as a sociocultural phenomenon at the intersection of com-mercialisation, globalisation, and national
identity. This problem is manifested in the tension between the aspiration of the Ukrainian music industry to
integrate into the global cultural sphere and the need to preserve national authenticity and uniqueness amidst
strong external influences (particularly foreign destruction and cultural expansion) and global digital challenges.
The issue has become especially urgent in the context of digitalisation, which has radically altered models of music
production, dissemination, and consumption, as well as against the backdrop of the ongoing Russian-Ukrainian
war, which has sharpened the debate over cultural sov-ereignty and repositioned music show business as an agent
of societal consolida-tion around national identity. Accordingly, there is a need to develop theoretical approaches
to analysing, first, music show business as a complex phenomenon combining artistic creativity, market
mechanisms, and sociocultural communica-tions, and second, state cultural policy instruments for supporting
Ukrainian popu-lar music products in the face of globalisation and wartime existential challenges. The aim of the
study is to conduct a comprehensive analysis of the forma-tion and development of music show business in
independent Ukraine, to charac-terise the processes of its institutionalisation and sociocultural communication,
and to identify the specificity, dynamics, leading trends, and influential factors that have shaped it as a
sociocultural phenomenon within the contemporary landscape of popular culture and the entertainment industry
in Ukraine. To achieve this aim, the following objectives are set: - to outline the genesis of music show business as
an artistic phenomenon in Ukrainian popular culture from the late twentieth to the twenty-first century; - to
characterise the features of sociocultural communication in Ukrainian music show business within the context of
socio-political transformations; - to analyse the genre and stylistic nature of Ukrainian popular song creativ-ity
and its forms of presentation; - to determine the main stages of development of music show business in Ukraine
since independence, outlining chronological boundaries and distinctive features; - to explore the processes of
institutionalisation of Ukrainian music show business through the activities of its key agents; - to identify the role
of music show business as an agent of cultural policy; - to analyse the phenomenon of foreign destruction as a
form of external cultural intervention using the example of Ukrainian popular music culture; - to explore the
influence of globalisation and digital technologies on the development of modern Ukrainian music show business;
- to examine the specificity of Ukrainian music show business during the Russian-Ukrainian war. The object of the
study is music show business in Ukraine during the inde-pendence period as a holistic sociocultural phenomenon.
The subject of the study encompasses institutional activity (the formation, organisation, and operation of core
institutions and agents) and sociocultural com-munications (processes of meaning-making, information
transmission, and influ-ence) within the Ukrainian music show business of the independence era.
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