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Tema gucepranii:
1. VKpaiHcbKa LepKOBHO-MYy314YHa TBOPYiCTb 20 X POKiB XX CTOJITTA: )KaHPOBI IIPIOPUTETU Ta CTUJIICTUYHI

0CO6IMBOCTI (Ha IpUKJIaZi JOPOOKY KOMIIO3UTOPIB KUiBChKOi XOPOBOI LIKOJIN)

2. Genre priorities and stylisticfeatures of Ukrainianchurchmusic ofthe second decade of the 20th century as
exemplified by worksoftheKievchoirschool

Pedepar:

1. Y nuceprauii mociimKyeTbcs npoiec GpopMyBaHHS HaLliOHAJIBHOTO CTUJIIO YKPaiHChKOI 1€ pPKOBHO-MY3UYHOI
TBOpUOCTi y 20 X pokax XX cT. Ha npuksazi 1opo6Ky IpeJcTaBHUKIB KUiBCbKOi XOPOBOI IIKOJIM BUCBITJIEHO ii
OCHOBHi ’KaHPOBi IPiOPUTETU Ta CTUJIICTUYHI 0OCOOINBOCTI. BUSIBJIEHO 3arajlbHOKYJIbTYPHI Ta 0COOMCTICHI YMHHUKY,
1110 CIIPUSIIY SICKPABOMY BUPaXXEHHIO Hal[iOHAJIbHUX OCHOB O0TOCYy>KO00BOI My3UKH, PO3KPUTO POJIb LIEPKOBHO-
BM3BOJILHOTO PyXy 3a aBToKedasiio ykpaincbkoi Lepksu (1918-1927 pp.) Ta iioro BiiuB Ha POPMYBaHHS il OCHOBHUX
3acaj. AHasi3 HepKOBHO-My3n4HOI TBOpUOCTi [1. lemyupbkoro, fl. fluunesnya, fI.Crenosoro, I1. 'onyaposa I1.
Kosnupkoro, Ta M. BeprKiBCbKOTO aB 3MOTY BUSIBUTU KaHPOBI IIPIOPUTETH Ta SOCIIAUTY 3arajbHi CTUiICTAYHI
eJIeMEHTH, 1110 OyJIu XapakKTepHUMH [iJ15 3Ta/IaHoro Iepioay, CTYIiHb BifOBiIHOCTI IXHBOI CEMaHTUKM CaKpaJbHil

I paMaTyprii KAHOHIYHUX JKaHPiB,a TaKOX POJIb NAPaJIiTypriku Ta HEKAHOHIYHUX >KaHPIB B 3arajibHil >KaHPOBIN



nasiTpi. 34iliCHeHO OO PYHTYBAHHS YKPAiHChKOI LIEPKOBHO-MY3U4YHOI TBOPYOCTi 20-X pOKiB XX CT. SIK LiliCHOTO
XyIOKHBOTO SIBUIA YKPAIHCHKOI My3UYHOI KyJIbTYPH, PO3BUTOK SIKOTO IIPUIIMHUBCS 32 HECIIPUSTINBUX

iZ1€0JIOriYHMX YMOB Ta IIPOJOBKUBCS B TBOPYOCTI KOMIIO3UTOPIB YKPAiHCHKOI AiaClIOpy 1 "MIiCTAECATHUKIB".

2. The dissertation examines the formation of Ukrainian national style of church music in the 1920ies. Its genre
priorities and stylistic features are highlighted through the example of the Kyiv choir school's oeuvre. General
cultural and personal factors that contributed to a vivid expression of national foundations of liturgical music are
found. The role of emancipatory movement for autocephaly of Ukrainian Church (1918-1927) is revealed; its
influence on the formation of basic principles of the Ukrainian Church is described. Through analysis of church
music of J. Yatsynevych, P. Demutsky, P. Kozytsky, J. Stepovyi, P. Goncharov and M. Verykivsky the genre priorities
are revealed and common stylistic elements are explored that were distinctive for the period. The correspondence
measure between the sacred dramaturgy of canonical genres and the semantic of the works of the a for ecited
composers is determined. The position of non-canonical genres and paraliturgic repertoire in a total genre palette
is defined. The Ukrainian church music of the second decade of the 20th century is justified as a holistic artistic
phenomenon of Ukrainian musical culture, the development of which was intermitted by the untoward ideological
conditions, and continued in the creative work of Ukrainian composers of the 1960ies and the composers of
expatriate Ukrainian community. Keywords: Ukrainian church music, representatives of the Kiev choir school,
genres and style of liturgical music, liturgy, church emancipatory movement, "preaching celebration", paraliturgic.
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