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Pedepar:

1. Y nuceprauii mOCIiIPKEHO aKTyasbHY IpobJeMy KOMILIEKCHOTO GOPMYBaHHS My3UYHOTO CJIyXy MalOyTHIX
YUYUTEJIiB MY3UYHOTIO MUCTELITBA 3aC00aMU iHTErPaTMBHOIO HaBYaHHS 3 BpDaXyBaHHSIM Cy4aCHUX 'YMaHiCTUYHUX
TEHIEHIIil MUCTELbKOI OCBiTH. KOMIZIEKCHE (POPMYBAHHS B CTYJI€HTIB (PaKyJIbTETIB MUCTELTB My3UYHOTO CJIYXY
npoueci ¢axoBOro iHTErpaTUBHOIO HaBYaHHS BUMAarae€ OCMUCJIEHHSI 3arajlbHOI HEHPOoJIoridHO-(i3iooriqHof,
(}i3MKO-aKyCTUYHOI IPUPOAU MeXaHi3My QYHKIIOHYBaHHS CJIyXOBOTO anapaTy 0COOMCTOCTI, @ TAKOK MEXaHi3My
BILJIMBIB CJIyXOBUX IIPOLIECIB Ha (POPMYBaHHS KOMILJIEKCY MY3UUYHHUX 3/1i0HOCTEN B MaliOyTHIX yUUTEJIiB My3UYHOTO
MUCTeLTBA. JJOCIiIKEeHHs: 03HaY€HUX BILUIMBIB YMOXJIMBIIIOE BCTAHOBJIEHHS POJIi ¥ 3HAYE€HHSI MY3UYHOIO CIIyXY OJIS

aKTUBi3allil pO3BUTKY My3UYHO- TBOPYMX MOXKJIMBOCTEN MalOyTHIX ¢axiBLiB, HE0OXigHOi AJ1s1 npodeciiiHoro



CTaHOBJIEHHS CYyYaCHUX MY3MKaHTIB, 1O MPALIOIOTh SIK My3U4YHO-TI€JJarOriYHUX, TaK i B My3N4HO-BUKOHABCHKHX
cdepax dpaxoBoi pisnbHOCTI. CyX € OJHMUM 3 HaMBaKJIMBIIIMX KOMIIOHEHTIB leprudeprnyHoi aHaTOMO-
(iziosIoriyHOI CMCTEMU OpraHiB YyTTs JIIOAVHU, YMOXJIMBIIOIOUHY 3aBAsIKU QYHKIIOHYBaHHIO BiJI[IOBIAHUX
peLenTopiB, JUCTaHLilHe Ha0yTTs 11 06pobseHHs iHpopMmallii i3 30BHIIIHBOTO cepenosuila. HeobxigHiCTb
aKTUBi3alil pO3BUTKY My3U4HOTIO CJIyXy MaiOyTHiX (axiBLiB-My3UKaHTiB MiJBuUIly€e 3HAYYLIiCTb MOJepHi3alii ix
npodeciiiHoi niAroToBKY, 30KpeMa, y CEHCI NifiBUlleHHs piBHS iHTerpalii HaByaabHUX KYPCiB, CIIPSIMOBAHOI Ha
KOMIIJIEKCHU PO3BUTOK B CTYAEHTIB My3UYHOTO CJIyXy 30KpeMa I My3UUHUX 37i0HOCTeN y Linomy. [IpoBeneHuit
aHai3 3MiCTy Ta CyTHOCTi My3UYHOTO CJIyXy MalOyTHIX YIUTENiB My3UYHOTO MUACTELTBA 32CO6aMU iHTErPaTUBHOTO
HaBYaHHS 3[iiCHEHNI Ha OCHOBI aKCi0JIOriYHO-11iHHICHOTO, 0COOMCTICHO-TBOPYOTO Ta KOMIIJIEKCHOTO HayKOBUX
niaxoniB. PO3BUTOK My3MYHOIO CJIYXYy Kpi3b IPU3MY aKCioJIOTiYHO-1IiHHICHOTO MifiXx0y 6a3yeTbCsl Ha TYMaHiCTUYHUX
OCHOBAaxX MUCTELbKOI OCBITH, [I¢ LIHHOCTI [TOCTAIOTh SAA4POM KYJILTYPHOI AisI7IbHOCTI Y BUIJISALI CMUCIIB, imeasis, 1o
SKUX 3aBXIU [TparHe o1cTBo. OCO6MCTICHO-TBOPYMIA MifIXif 10 PO3BUTKY My3UYHOTO CJIyXy € HEOOXiIHUM TOMY,
110 iHJMBiNyaJibHE 3pOCTAaHHS 3aC00aMU CTUMYJIIOBAaHHS, PO3BUTKY 3i6HOCTEN Ma€ Ha MeTi pO3BUTOK TBOPYOTo
IIOTEHIIjajly CTyAE€HTIB (paKybTeTiB MUCTeLTB. KOMIIZIEKCHUI NifXif, € BKpall BaKJIMBUM Y IIPOLIECi PO3BUTKY i
(pOpMyBaHHSI My3U4HOIO CJIYXY, a[IKe JIMIIE 3aBIsSKM iHTerpaliitHOMy BUBUEHHIO YCiX My3UYHUX AUCLUILIIH
MO>KJIMBO C(POPMYBATH PO3BUHEHMI My3UYHUI CIyX. KOMIIOHEHTHA CTPYKTypa KOMIIEKCHOTO (POPMYBaHHS
MY3UYHOTO CJIyXy MaiOyTHIX y4UTEJIiB My3MYHOTO MUCTELITBA 32CO06AMU iHTErPaTMBHOTO HAaBYAaHHS BKJIIOYAE
JIalOBO-TaPMOHIYHUH, IE€PLENTUBHO-METOAUYHMN Ta TEMOPAIIbHO- IMHAMIYHUI KOMIIOHEHTU. KpuTepieM sanoBo-
TapMOHIYHOTO CTPYKTYPHOT'O KOMIIOHEHTA BU3HAYEHO Mipy acUMIALii My3U4YHOIO CBiIOMICTIO MaliOyTHIX y4UTeiB
MY3HUK{ BEPTUKAJIbHUX aKOPJIOBUX CTPYKTYP (IIOKa3HUKU: BUSIB 3[aTHOCTI 10 CIIpUUMaHHS 1 ¢ikcalii 1anoBo-
(YHKLiOHAJIBHUX OCOOIUBOCTEN 3ByYaHHsI BEPTUKAIbHUX iIHTEPBaJliB Ta aKOPJOBUX CIIiB3BYY; HAasIBHICTb YMiHb
PO3Ii3HaBaHHS FApMOHIYHUX iHTEPBaJIiB i aKOPZIB y J1af0BO-(PYHKLIOHAIbHOMY KOHTEKCTI HA OCHOBI HAIaHHS iM
€MOLIIfHO-06Pa3HUX XapaKTepUCTHUK). KpuTepieM neprenTuBHO-METOIUYHOTO KOMIIOHEHTA BU3HAYEHO CTYIIiHb
IepLenTUBHO-iHTOHALiIIHOI TOTOBHOCTI 40 CIIpMIMaHHS 3ByKOBUCOTHOI iHpopMallii (TOKa3HUKU: BUSIB 3 ATHOCTI
IO 0OpOOKM i aHasIi3y TOPU30HTAIbHUX MEJIOAUYHUX CTPYKTYP Y IIPOLIECi 3BYKOBUCOTHOTO CIIPUIIMAHHSI; HasIBHICTb
yMiHb €MOLIIIHO- 3a6apBJIEHOTrO BiITBOPEHHS MeJIOAii Ta OL[iHIOBaHHS SKOCTi ii iHTOHYBaHH#). Kputepiem
TeMOpasbHO-IMHAaMIYHOTO KOMIIOHEHTa BU3HAY€HO Mipy YCBiJOMJIEHOCTi TeMOpaIibHO-IMHAMIYHUX
XapaKTEPUCTHUK 3ByYaHHS 0[O CTBOPEHHSI XyA0KHBOTO 00pa3y My3UYHOI0 TBOPY (IIOKa3HUKU: BUSB 3[ATHOCTI 10
PO3Ii3HaBaHHS CUJIM 3BYYaHHS Ta ii 3MiHHOCTI y KOHTEKCTi My3M4YHO]I IpaMaTyprii 1 pOpPMOTBOPEHHS; HAsIBHICTb
yYMiHb BU3HAUYE€HHS XapAaKTEPHUX CEMAaHTUYHUX Ta CTUJILOBUX OCOOJIMBOCTEN TEMOPY SIK 3aC00y MY3UYHOI
BUPA3HOCTI TBOPY). [lejarorivHMMy yMoBaMy KOMILJIEKCHOTO (POPMYBAaHHS My3UYHOTO CJIyXy MaiiOyTHIX y4UTEIiB
My3WYHOT'O MUCTELTBA 32CO0aMM iHTErpPaTUBHOIO HAaBYaHHS HAMU BU3HAYEHO: CIIOHYKAHHSI CTYAEHTIB (PaKyJIbTETIiB
MUCTELTB JI0 CAMOPETYJIsiLil y IPaKTU4Hii POOOTI; yIPOBaI>)K€HHS HOBATOPCHKOTO JOCBily B My3UYHO-BOKAJIbHY
pO60TY MalOYTHIX yYUTEIIiB My3NYHOTO MUCTELITBA; 320X04YEHHS CTYJI€HTIB (PaKyJIbTETiB MUCTELTB TBOPYNMU
dopmamu poboru. [lepia negaroriyHa ymona 3abe3rnedysasa CIIPOMOXKHICTb KOHTPOJIIOBATU CBOi [Iii Ta eMOLiliHI
peaxuii, o € HeoOXigHO y Pi3HMUX BUJAX HisIZIBHOCTI CTYIEHTIB (haKyJIbTETiB MACTELTB. Jlpyra rnegaroriyHa ymoBa
CIIpHsIa BiATIOBIHOCTI HABYAJIbBHOTO MIPOLECy [1epeLOBUM I1e1aroriyHUM TeHIeHLisSIM i HabyTTs npodeciiiHoi
KOMIIETEHTHOCTI CTyJleHTaMU (aKyJIbTeTiB MUCTELITB 3TiIHO 3MiH, sIKi BiOyBaIOThCS HA JIOKAJIbHOMY,
perioHasbHOMY, Iep’KaBHOMY i CBiTOBOMY 10JIi. TpeTs nenaroriyHa yMmoBa [03BOJISLJIa TPOSIBY TBOPYUX GOPM Y
MHUCTELILKOMY IIPOCTOPI, afiXe CTyeHTU (aKyJIbTETiB MUCTELTB BUXOIATb HA CBiil BIaCHUI TBOPYMI LLISIX, 1€
1I0pa3y HeoOXiHO reHepyBaTH HOBi My3U4Hi IIPOJIYKTH, TIOCTYIIOBO 3MiHIOBATU [IPOLIEHTHE CITiBBiHOIIEHHSI
TE€OPETUYHO-TIPAKTUYHOTO IJIACTY, A€ 3MEHIIYETHCS KiJIbKiCTh PENPOLYKTUBHOI Ais/IbHOCTI HA KOPUCTD
IIPOAYKTUBHOI, TOOTO OLIYKOBO-TBOPYOI.

2. The dissertation investigates the current problem of the complex formation of musical ear of future teachers of
music by means of integrative teaching taking into account modern humanistic trends in art education. The
complex formation of musical ear in students of faculties of arts in the process of professional integrative teaching
requires an understanding of the general neurological-physiological, physical-acoustic nature of the mechanism of
functioning of the hearing apparatus of the individual, as well as the mechanism of influence of auditory processes



on the formation of a complex of musical abilities in future teachers of music. The study of the indicated influences
makes it possible to establish the role and significance of musical ear for activating the development of musical and
creative capabilities of future specialists, necessary for the professional formation of modern musicians working
both in musical and pedagogical and musical and performing spheres of professional activity. Hearing is one of the
most important components of the peripheral anatomical and physiological system of the human sense organs,
enabling, thanks to the functioning of the corresponding receptors, the remote acquisition and processing of
information from the external environment. The need to activate the development of musical ear of future
professional musicians increases the importance of modernizing their professional training, in particular, in the
sense of increasing the level of integration of educational courses aimed at the comprehensive development of
students' musical ear in particular and musical abilities in general. The analysis of the content and essence of the
musical ear of future teachers of musical art by means of integrative teaching was carried out on the basis of
axiological- value, personal-creative and complex scientific approaches. The development of musical ear through
the prism of an axiological-value approach is based on the humanistic foundations of art education, where values
become the core of cultural activity in the form of meanings, ideals to which humanity always strives. A personal-
creative approach to the development of musical ear is necessary because individual growth by means of
stimulation, development of abilities is aimed at developing the creative potential of students of faculties of arts. A
complex approach is extremely important in the process of development and formation of musical ear, because
only through the integrative study of all musical disciplines is it possible to form a developed musical ear. The
component structure of the complex formation of musical hearing of future teachers of musical art by means of
integrative teaching includes the cadence- harmonic, perceptual-methodical and timbral-dynamic components.
The criterion of the cadence-harmonic component is the degree of assimilation of vertical chord structures by the
musical consciousness of future teachers of musical art (indicators: manifestation of the ability to perceive and fix
the cadence-functional features of the sound of vertical interval and chordal consonances; the presence of skills in
recognizing harmonic intervals and chords in the cadence-functional context based on providing them with
emotional-figurative characteristics). The criterion of the perceptual-methodical component is the degree of
perceptual-intonational readiness to perceive pitch information (indicators: manifestation of the ability to process
and analyze horizontal melodic structures in the process of pitch perception; presence of skills of emotionally
colored reproduction of a melody and assessment of the quality of its intonation). The criterion of the timbre-
dynamic component determines the degree of awareness of the timbre-dynamic characteristics of sound in
relation to the creation of the artistic image of a musical work (indicators: manifestation of the ability to recognize
the power of sound and its variability in the context of musical dramaturgy and form-making; the presence of skills
in determining the characteristic semantic and stylistic features of timbre as a means of musical expressiveness of
the work). We have defined the pedagogical conditions for the comprehensive formation of musical ear of future
teachers of music art by means of integrative learning as: encouraging students of faculties of arts to self-regulate
in practical work; introducing innovative experience into the musical and vocal work of future teachers of music
art; encouraging students of faculties of arts with creative forms of work. The first pedagogical condition ensured
the ability to control one's actions and emotional reactions, which is necessary in various types of activities of
students of faculties of arts.
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