O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0823U101055
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 31-10-2023

Craryc: 3amanoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ma Illu M.
2. Shi M. Ma

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIndp HayKoBOi cHIeniaIbHOCTI: 014

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: CepenHs OCBiTa (32 IPEAMETHUMY CIIELATbHOCTAMY)

T'anyss / ranysi 3HaHb!

OCBiTHbo—HayKOBa nmporpama 3i creniaIbHOCTI: 014 CepesiHs OCBiTa (My3M4He MUCTEITBO)

Jara 3axucTy: 27-10-2023

CrneniaJbHICTh 3a OCBITOIO: 025 My31uyHE MUCTEITBO

Micue po6oTu 3400yBayva:
Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagi3oBaHOi BYEHOI pazu): [l 41. 053. 01

IloBHe HaiMeHYBaHHSI IOPHUAUYHOI 0COOH: JlepkaBHuii 3aknaz "[liBI€HHOYKPAIHChKYIL e p>KaBHUIA

neparoriyHui yHisepcuret iMeHi K. JI. YimnHcekoro”

Kopg 3a €IPIIOY: 02125473

Micue3Haxoa KeHHS: By CtapornoprodpaHKiBebka, 6y, 26, Ozeca, 65020, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: [lepkaBHuii 3aknaz "[liBIeHHOYKPAIHChKYIL e p>KaBHUIA
nemaroriyHum yHisepcuret iMeHi K. JI. YimmHcpkoro”

Kopg 3a €IPIIOY: 02125473

Micue3Haxoa>KeHHs: Bys. CtaponioprodpaHkischbka, 6y1. 26, Ozeca, 65020, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TeMaTHYHHX PYyOPHK: 14.35.07

Tema guceprauii:
1. MeTonuka ¢GopMyBaHHS CUCTEMHOIO YsIBJIEHHS IIPO HAl[iOHAJIbHY My3UYHY KYJIbTYPY B MalOYTHIX y4nUTeiB

MY3N4YHOT'O MUCTELTBA

2. Formation of the National Music Culture System Concept in the Future Music Art Teachers

Pedepar:

1. Y puceprauii npencTaBieHO pe3yabTaTh TEOPETUYHOTO OOIPYHTYBAHHSI, PO3POOKU Ta €KCIIEPUMEHTAIbHOL
nepeBipKy ePeKTUBHOCTI METOIVKN (POPMYBaHHS y MAalOyTHIX yUNUTEJIB My3UYHOTO MUCTELITBA CUCTEMHOTO
YSBJIEHHS PO HalliOHAJNIbHY MY3WYHY KyJbTypy. B muceprarii moCigpKeHi MOXKINBOCTI TEOPETUYHOTO
BiZOOPa’KEHHSI SIBMIIA HALliOHAJIbHOI My3M4HOI KyJIbTypU. HallioHasibHA My3U4YHA KyJIbTypa BU3HAUEHA IK CUCTEMA
0a30BUX rajy3eil Ta BilTIOBiAHNX )KaHPiB My3W4HOI [IPAKTHKH, IO (PYHKIIOHy€e B YMOBHUX MeXKax [1€BHOI
HalliOHaJIbHOI KYJIbTYPH. 3rilHO 3 pO3p006JI€HOI0 MOZEJIII0, OCHOBOIO CHCTEMU HalliOHaJIbHOI My3UYHOI KyJIbTYpHU B
Cy4aCHOMY CBITi CJIYTYIOTb TaKi rajay3i My3u4HOI IPaKTUKU: 1) Tpagullis HAPOJHOIO MUCTELTBA, (OJIBKIIOP BEJINKUX i
MaJIix HapoZiB, 0 BXOIATD 4O CKJIany Hallil; 2) pesiriiiHa My3u4Ha MPaKTUKa; 3) IPaKTHUKA CBITCHKOI'O KOHILIEPTHOTO

poeciiiHOro Ta aMaTOPCHKOTO My3MKYBaHHS; 4) MaCOBO-TIONYJISIPHA MY31Ka, 110 iCHy€E 3a MPUHLUIIAMU CEPiiHOTO



BMpOoOHULTBA. CUCTEMHE YSBJIEHHS IIPO HALliOHAJIbHY MY3U4YHY KYJIbTYPY MAallOyTHBOTO BYUTEJISI My3UYHOTO
MUCTELTBA BUBHAYEHO SIK CKJIAJHy OCOOMCTICHY KOTHITUBHO-TICUXOJIOTIUHY BJIACTUBICTb iHAMBINA, SIKA HEPO3PUBHO
Io€eHYy€E TPU KOMIIOHEHTU: €eMITipMYHi 3HaHHS (3ByKOBI, 30pOBi, MOTOPHI relTajbTy, HAaKONM4Y€eHi iHAuBIIOM B
npoueci HabyTTs LOCBily CIIPUMHSTTS YU BiITBOPEHHS apTe(aKTiB HallilOHAJIbHOI My3UYHO]I KyJIbTYPH; & TAKOX
NIeBHi IPAaKTUYHi yMiHHS, 3HaHHS «SIK 3DOOUTH»), TEOPETUYHI 3HAHHSI (TOHSTTS i Cy/IKEHHS, y TOMY YUCJI
daxToJIOriYHi 3HaHHS 00 GEeHOMEHIB HalliOHAIbHOI MY3UYHOI KyJIbTYpH) i XyAOKHbO-€CTETUYH] BiZJHOLIEHHS
(BinOBiIHI KOHKPETHIl Hal[iOHa/IbHIN KyJIbTYPi 00pa3HO-CMUCJIOBI peaklii Ta eCTeTUYHI CyJ)KEHHS 0COOUCTOCTI
OO BiOMUX il apTedakTiB MUCTELTBA). byl BCTAaHOBJIEHI I€ArorivHi MiAX0aY i MPMHLIKANY, PO3PO0JIEHI METOIU
i BU3Hau€eHi ymMmoBU (POPMYBaHHSI CUCTEMHOTO YSIBJIEHHS IIPO HAlLliOHAJIbHY MY3U4YHY KyJbTYpy. BcTaHOBNEHI
ONTUMAaJIbHi YMOBU BIIPOBAI)KEHHS Y II€Jaroriyly MpakTUKy 3alIpOIIOHOBAHOI B IUCEPTAallii METOAMKHY, SK OT: a)
[eJaroriyHe CTUMYJIIOBAHHS YBKHOIO 1 MIAHOGJIMBOTO CTABJIEHHS CTYAEHTIB IO KOXXHOI HallioHAIbHOI MY3U4YHOI
KyJIbTYPH, HE3AJIEXKHO Bif ii TUIY Ta Mipu 3aly4€HHA B €BPO-aTJIaHTUYHUI LUBIJi3aliiiHMI IIPOLEC, HEAONYIIEHHS
IIPOSIBiB KyJIbTYPHOI iHTOJIEPAHTHOCTI; 06) CTUMYJIIOBaHHS Y MalOYTHIX YIUTEJiB My3UYHOT'O MUCTELTBA [1e1aroriyHoi
pedexcii momo metonis, GopM YMOB i pe3yJbTartiB npoliecy GOpMyBaHHS CUCTEMHOTrO ysaBieHHs npo HMK; B) y
BUOOPi My3UYHUX TBOPIB CBITCHKOI Ta peJliriiHOoi KOMIIO3UTOPCHKOI My3UKU IlepeBary NoTpi6HO BiaBaTH TUM, SIKi B
HaN6inbImiN Mipi MOB'A3aHi 3 PobKIOPOM i BifbuBaoTh crielndiky eTHiYHOro GyHAaMeHTy AaHOi KyJIbTYpH; I)
CTBOPEHHS MOXJIMBOCTEH 1171 6€3[10CepeiHbOrO CIIJIKYBaHHS CTYI€HTIB 3 HOCISIMU Pi3HUX HalliOHAJIbHUX
MY3WYHUX KYJIBTYP, OJ1s1 CIIIJIBHOTO MY3UKYBaHHS 3 HUMU,; [1) 320€3[1€4YE€HHS TEXHIYHUX MOXKJIMBOCTEN BUKOPUCTAaHHS
MYJIPTUMEIMHOI TEXHIKM i KOMIT'IOTEPHUX 32CO0iB 3ByKOBOTO CUHTE3Y /1JIs1 3a0XOUEHHS CTYAEHTIB /10 32CBOEHHS
enemeHTiB HMK B ekcriepuMeHTasIbHil TBOPYO] JisIZIbHOCTI; €) BIIPOBAI)KEHHs B HaBUYaJIbHUII [IPOLIeC CIeliaIbHOTo
Kypcy «My31uuHi KyJIbTypU HapOZiB CBiTy», METOIO SIKOT'O € OCHAIIEHHSI MallOyTHIX yYMTEJIiB My3UYHOTO MUCTELTBA
KOMIIJIEKCOM METO/IB, 1O CIIprse (OPMYBAHHIO B HUX CUCTEMHOTO YSBJIEHHS [IPO My3W4HY KyJbTypy. Po3pobieHo
METOJIMKY I1e1aroriyHoi IiarHOCTHUKY PiBHS CPOPMOBAHOCTI CUCTEMHOTO YSIBJIEHHS MailbyTHbOTO BYMTEJIS
MY3MYHOTO MUCTELITBA NP0 HAlliOHAJIbHY My3U4HY KyJIbTypy. DOpMyBasbHO-€KCIIEpMMEHTajIbHa pO6OTa 3
arnpoo6atlii 3alIpOIIOHOBAHOI METOAMKHU 37iIICHIOBasIACs NoeTarnHo. [lepmuil etan (Te3aBpalifiHUN) MaB 3aBLAHHSIM
HAKOIMWYEHHS XyIOXHIX BpaskeHb, IOHATb, PAKTOJIOTIYHHUX i HiHHICHUX CY/’KEHb IOJ0 HU3KU OOPaHuX
HaljoOHaJIbBHUX MY3UYHUX KyJIbTYp (IlepeBara O6ya BiffaHa KyJabTypaM Ykpainu Ta Icnasii (€spona), Kurato i
Typeuuunnu (Azis), CIIA i Bpasunii (Amepuxka), Konro (A¢puxka) Ta InnoHnesii (Okeanis)). lpyruit - inTerpauiiHuii -
€Tall eKCIIEPMMEHTY MaB CIIeLiaJIbHUM 3aBIAHHSIM CUCTEMATU3Aallil0 YyTTEBUX 00Pa3iB, MOHSTS i XyIOXKHBO-
€CTeTUYHHUX BiIHOIIEHD 00 HU3KU 00paHMX 171 OCBOEHHS HalliOHAJIbHUX MY3UYHUX KYJbTYyp. [IpakTuiHe
3HA4YEHHS PEe3yJIbTaTiB i MaTepiasiB HOCTII)KEHHS BU3HAYa€ThCSI MOKIIMBICTIO iX BUKOPUCTAHHS B OCBITHBOMY
IIpoLeCi My3UYHO-TIEJArOTiYHUX 3aKJIaJiB CEPEIHBOTO Ta BUILOTO OCBITHBOTO PiBHS, Y POOOTI BUMTEISI My3UYHOTO

MMCTELTBA 3araJIbHOOCBITHIX LIKiJI Ta WIKiJI MUCTELTBA, Y CUCTEMI MiCISIIUIITIOMHOI OCBITH.

2. This dissertation presents the results of the theoretical background elaboration as well as the experimental
testing of the method efficiency, directed at the system national musical culture (NMC) concept formation with
the future music art teachers.The theoretical possibilities of the national music culture phenomenon
representation are analyzed in the dissertation.The National musical culture is defined as the system of the base
spheres and the corresponding musical genres practice, which function in the conventional measures of the
definite national culture. According to the developed model the modern national musical culture system is based
on the following musical culture spheres : 1) national art traditions, nation forming majority and minority groups’
folklore; 2) religious music practice; 3) secular professional and amateur concerts performing; 4) mass popular
music which exists on the mass production principles. The complex personal-cognitive - psychological property of
any individual, which inseparably unites three components: empiric knowledge (sound, visual, motor gestalts,
stored by the individual in the process of gaining experience of the national musical culture artifacts perception or
creation; as well as certain practical skills and knowledge “ how to do it”); theoretical knowledge ( notions and
judgments, including factual knowledge of the national culture phenomenon) and artistic- esthetic relations (the
individual’s perception of the known artifacts, his image-sense reactions and esthetic judgments, which
correspond to the definite national culture). The suggested musical culture theoretical model and the definition of



the system concept of the given phenomenon created the theoretical grounds for working out methods of the
pedagogical effect on the future music art teachers’ professional training process. The pedagogical approaches and
principles were stated and the conditions for system national music concept were defined. The optimal conditions
for the methods, suggested in the dissertation, implementation into practice were stated, namely: a) Pedagogical
stimulation of the attentive and respectful students’ attitude to any national music culture, regardless of its type
and the level of integration in the European-Atlantic civilization process, exclusion of any cultural
intolerancemanifestation; b) stimulating the future music art teachers’ pedagogical reflection concerning the
methods, conditions, forms and results of the forming system HMK concept process; c) while choosing the secular
and religious musical compositions, preferences should be given to those ones, which are connected with the
folklore and reflect the given culture ethnic basis to the greatest extend; d) organizing the students’ direct
contacts with the various national music cultures bearers for cooint music playing; e) providing the students with
necessary multimedia technique computer sound synthesis means for encouraging them to mastering HMK
elements in their experimental creative activity; f) introduction of the “The World Music Cultures” special course
in the educational process, which is aimed at equipping the future music art teachers with the set of methods as it
can promote the system music culture concept forming.The pedagogical diagnostics method of the future music
art teacher’s level of national music culture system concept formation was worked out. The forming-experimental
approbation of the suggested method was introduced step-by-step. The first step (hoarding) was aimed at storing
of the artistic impressions, notions, factual and evaluating judgments of the number of selected national music
cultures (preference was given to cultures of Ukraine and Spain ( Europe), China and Turkey ( Asia), the USA and
Brazil ( America), Congo ( Africa) and Indonesia (Oceania). The second - integration - step had specific task to
systematize the sensual images, notions and artistic-esthetic relations as to the number of the national music
cultures selected for mastering. The practical importance of the results and materials of the research is
determined by the possibility of their application in the educational process of the musical- pedagogical secondary
and higher academic levels, as well as at the secondary school music art lessons and at Art schools, in the system
of after diploma education
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