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Pedepar:

1. Y moHorpadii Briepuie 37iiicCHeHO KOMIIJIEKCHE KOMYHIKaTHBHO-TUIIOJIOTiYHE AOCIiIPKEHHS TBOPiB YKPaiHChKOI
Iopamaryprii KiHns XIX - noyaTky XX CTOJITTS. 3alpoNoOHOBaHO KiacuQikallilo KOMYHIKaTUBHUX CTpaTerii. 3a
MOJepHi3My cHOPMYBaINCS HOBI PiBHI ApamMaTU4HOI KOMYHIKallii, IKy y TBOpax gpamarypris 10-20-ux pokis
BM3HAYEHO SIK KOMYHIKaTUBHY CTpaTerilo «BTOPUHHOI TpaHcdopMallii». BusHavaoum gpamMaTypriyHuil TEKCT SIK
NOJIiYHKILIOHAJIbHUNA METATEKCT, CTPYKTYPHO HEOJAHOPIAHNI (OCHOBHUI 1 APYropsiiHUI), OGHOYACHO
IIpeCTaBJICeHUH 1BOMA (POPMaMHU iCHYBaHHS, IMCEMHOIO Y CLEHIYHO BTiJIEHOIO (YCHOIO), PENIPE3EHTOBAHUI
BepOAIbHUMMU i HeBEPOATbHUMU KOMIIOHEHTAMY, i3 3aJIy4€HHSIM 10 KOMYHIKaTUBHOTO aKTy 3HAKiB iHIINX
CEeMIOTUYHUX CUCTEM, BUOKPEMJIEHO [Ba BUIU KOMYHIKaTMBHUX CTpaTeriil: Ha piBHI pOopMU Xy[0KHBOTO TBOPY Ta
Ha 3MicTOBOMY piBHi. Ha piBHi (popMH y ApamMaTypriyHux TBOPax 3a3Hau4€HOro Nepiofy MpoaHasi3oBaHO NPOsIBU
pomo-kaHpoBux nudysiii Ta TpanchopMaliil, TeHaeH i fo Jipusanii, enizanii TEKCTY, [0 CYTTEBO 3MIHUIIO

TPaOULiNHUI OMIJ IpaMaTypriyHOrO TEKCTY Ha OCHOBHUM Ta APYropsiiHUN y 6iK 30iIbII€HHSI OCTAaHHbLOTO,



IIPU3BEJIO 10 3MiH 06pa3Hoi cuctemu AiioBux ocib. Bysio npoaHanizoBaHO XapakTep i pojib peMapky,
3aIMPOINIOHOBAHO MO peMapoK Ha iH(popMalliiiHi, OMCOBi, TEXHIYHI, KOT€3iliHi, KOHCTATOBAHO, 110 BOHU
BILJIMBAIOTh Ha PabdyJly TBOPY, 3MiHIOIOTb IOT0 KaHpP, CTBOPIOIOTb MiATEKCT, NBOIJIAHOBICTb 3aB/SIKUA CYTe€CTii.
BropunHa TpancdopmMallisl 3a6e3nedye aBTONPE3eHTAallil0, BApiaTUBHICTb TPaKTyBaHHS Qirypu afpecaHTa siK
aBTOpa-TBOPLS, aBTOPa-(YyHKLii, TOTEHLIHOrO aBTOPA, JEMOHCTPALLiI0 aBTOPCHKOI IPUCYTHOCTI y periKkax
nepcoHaxis. [IpoaHanizoBaHO KOMYHIKaTUBHI CTpaTerii 3MiCTOBOTO PiBHA "0JliTepaTypHEHHS", IHTEPTECTYalIbHOCTI,
Jipu3atii, enisanii, aBTOpCbKOi NPUCYTHOCTI, 1110 3a6€3M1€4yI0Th 3pOCTaHHSI ONOBIAHOCTI, IOCIA0JIEHHS
eTHorpadiamy, peKOHTEKCTyasizaliio npamu. bysno posrasHyTto TBopu Onekcanppa Onecs, JI. CtapuiipKkoi-
YepHSXiBCHKOI SIK NPUKJaL, Jipru3allii ApamMaTypridyHOro TeKCTy, o BeJe OO0 NMoeTu3alii JpamMu, 3MiHU XapakTepy

I paMaTUYHOTO BUCJIOBJIIOBAHHS Y MOHOJIOTAX Ta J1iajIorax NePCOHAXIB, 10 MOSBU iIMIIPECIOHICTUYHUX,
CHAMBOJIiCTCBKUX, EMIIPICIOHICTUYHUX O3HAK, €JIEMEHTIB TeaTpy abCypAy Ta €K3UCTEHLiIMHOI eCTeTUKU. BBeneHo
MIOHSTTS "TEKCTY-TpaHC(HOPMY" Ha OCHOBI aHaJIi3y aJallTOBAaHUX [0 CLIEHU NPO30BUX Ta JIIPUYHUX TEKCTIB Ta
IIPOCTEXKEHO LIJISIX YKPAIHCBKOI paMU BiJl peasi3amy 10 MOAEPHI3MY.

2. This thesis presents complex communicative-typological research of Ukrainian drama pieces of the end of the
XIX - beginning of the XX century. It focuses on revealing communicative strategies. Taking into consideration the
character and the specific features of the dramatics the classification of the communicative strategies has been
presented. Defining the drama text as polyfunctional metatext, structurally non-homogeneous (basic and
secondary), presented simultaneously by two planes of expressiveness - written or staged (oral), represented by
both verbal and non-verbal components with the use of the signs of other semiotic systems, it is possible to
differentiate between two types of communicative strategies: on the level of the form of dramatics and on the plot
and content level. On the level of the form of dramatics of the investigated period it is possible to observe the
display of kind and genre diffusions and transfornations, the tendency to make drama text more lyric and epic. It
leads to substantial changes in traditional content-quantitative division of the drama text into basic and secondary,
thus increasing the secondary text by means of extensive stage directions leading to changes in imagery system of
personages. In such drama text, consequently, the character and the role of the stage directions which serve as the
basis of the non-verbal communication are changed. The character and the kind of artistic communication are
determined by the literary generic relationships, by the artistic method of the author, by the structural schemes of
the author as well as by the structural schemes of the message organization in the text. At the end of the XIX -
beginning of the XX century literary tendencies began to prevail over the dramatic, theatrical ones. Consequently,
drama transfers towards narrative, epic, lyrics. Above mentioned peculiarities decrease stage performance of the
action, provide author’s presence in the text, its symbolism, mood, constructive detachment, eclectic features. On
the level of dramatic communication it is possible to trace in the works of Ukrainian dramatists of the 20-s of the
XX century the peculiarity which we determine as secondary transformation. Textual communication of the
Ukrainian drama of the investigated period is not connected with the primary text but with the adopted one. It is
possible to decode other time and textual levels in the text-recipient. Sense communicative strategies are the basis
for the creation of stylization, caricatures, parodies, allegories on the principles of the social reality of that time,
which is the demonstration of the double coding of the newly created texts. On the plot and content level the
communicative strategies of “literaturelisation”, intertextuality, lyricisation, epicisation, author’s presence provide
the increase of narrativeness, the decrease of ethnographism and lead to recontextualization of the drama. Time
and place organization in accordance with epic principles creates above textual layer called in our research as
“semantic iceberg”, which also ruins the traditional form of the drama. Due to the “literaturelisation”, kind and
genre diffusions of the drama text occur which provide the appearance of vanguard literary pieces in Ukrainian
literary of the following decades. The devices of artistic conventionality function as the means of the author’s new
picture of the world and provide the author’s narrative in the text structure. Constructive-plot relations ensure
autopresentation, variability of interpretation of addresser as the author-creator, author-function, immanent
presence of the potential author in drama text, demonstration of author presence in personages’ cues. On the
basis of the adapted for staging prosaic and poetic texts analysis a new notion of the text has been introduced -
transform in which conceptual and detailed information is preserved, but the sequence and the character of plot



fragments are transformed. Due to the device called “estrangement» as well as to parody, absurd, hyperbole, irony
the authors of the period under study interpret the works of the famous writers anew. The analysis of the works of
Ukrainian dramatists of the end of the XIX - beginning of the XX century held on textual and genre levels from the
point of view of artistic communication made in possible to single out communicative strategies realized in them,

trace the path of the Ukrainian drama from realism to modernism.
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