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1. Cro’xeTy, MOTUBU Ta CUMBOJIN "TepHOBOrO BiHIA" B YKpaiHCbKOMY kuBonuci XVII-XXI cTomiTTs.

2. The Plots, Motifs and Symbols of "Crown of Thorns" in Ukrainian Painting of the XVII-XXI Centuries.

Pedepar:

1. JocipyKeHH CIOKETIB Ta MOTUBIB CMMBOJIY «TEPHOBOTO BiHLIS» B YKpaiHCbKOMY kuBonuci XVII — moyatky XXI cT.

y KOHTEKCTi €BpOINeChbKOro I10Ka3ajo HeJloCTaTHE HayKOBe OIpalloBaHHS Liiei Mpo6yieMu B aclleKTi OKpeCyeHHSs

TpaHc@opmalii Bizyasisallii TepHOBOrO BiHIS, ieiHO-00pPa3HUX 0COOINBOCTEN BUKOPUCTAHHS CUMBOJIY B

ikoHOrpaiyHUX CIOXKETaX Y KOHTEKCTi iCTOPMYHUX Ta MUCTELbKO-KYJIbTYPHUX 00CTaBuH YKpainu XVII-XXI cT.

TOIO. IcTOPis MpenCTaBIe€HHS TEPHOBOTO BiHIM B Xy40KHIN KyJbTYpi €BpPONM BKa3ye Ha JOBOJII MUPOKY

MONYJISIPHICTD LIbOTO CUMBOJIY 3 TIOYATKY Il TUCSYOIITTS H. €., 3B’430K 3 LIePKOBHO-JIITYPrilHUMU 00psiaMy, a TaKOXK

icHyBaHHS IBOX TPaMLiil 300pa>Ke€Hb CIOKETIB CTPACTEN — KaTOJIMIBKOI (3 BUKOPUCTAaHHSIM TEPHOBOTO BiHIIS) Ta

IIPaBOCJIaBHOI (6€3 TEPHOBOTO BiHIs). BUKOPUCTaHHS MOTUBY TEPHOBOTO BiHLS Y XPUCTUSIHCBKIl ikoHOrpadii

€BPOIENCHKOTO 1 BITUM3HSIHOTO 0OPA30TBOPYOro MUCTELTBA CBimyaTh, o Bif VI cT. 1o ¢pakruyno XII cT. y



XPUCTUSIHCBKOMY MUCTELTBi TPMBAIOTh IIOLIYKY Bi3yaslbHOTO NPEACTABIE€HHS TEPHOBOTO BiHLIS, TOMY B MUCTELITBi
He BUpOOUBCS KaHOH 11oro 300pakeHHs. BiHelp 3 TepHs, Ha BiAMiHY Bif| iHIIMX CTPACHUX CHMBOJIIB (XPECT, LIBSXH,
CIIMC Ta iHIIi), OTpMMaB Ha6isbIly BapiabesbHICTh Y MUCTELILKOMY IIpeLiCTaB/IeHH], a/ike He OyB 3HalloMuUit
IIs7aueBi Ta XyLOXKHUKY 3 TOBCSAKIEHHOr0 XUTTS. OopMyBaHHS TpaAulliil y peicTaBIeHHI TEPHOBOTO BiHIS B
€BPOIIEIICKOMY )XUBOMUCI Bifj0yBaeThCsl GAaKTUYHO 3 yaciB CepeqHboBivys. [T00yTyIOTh Bapialii BiHIs 06pyYa 3
TOHKUX [TepeKPy4YeHUX TiJIOK, KOPOHHU 3 TEPHSM, JialleMU 3 riikaMu Tollo. AHasi3 ikoHorpadiyHUX Ta MUCTELbKUX
ocobauBocTel xxusonucy Ykpainu XVI-XVIII cT. Bkasye, Haiinieplie, Ha BAKOPUCTaHHS IOOJMHOKUX 3PasKiB
300pakeHHs TEPHOBOTO BiHLIA 1e 3 XV CT. Ha cTpacHuX ikoHax. Okpemi 36ipHi ikoHu ctpacteit XVI CT. MicTITb
TOHEHBbKUU BiHOK 3 TEPHS Ha r0JIOBi CTPAKIEHHOTO XPUCTA, IPUYOMY iHIII CTPACHI CIOKETH y MEPIIiii MOJI0BUHI XVI
CT. 300pa’katoTh 37e6inb11oro 6e3 Hporo. Y XVII-XVIII cT. B ykpaiHCbKOMY XMBONMCI HAUNIONYJISIPHILIMM
ikoHOrpaiyHUM CIOXXETOM € «POo3M'ITTSI» y pi3HUX Oro BapiaHTax. 3'sIBJsI€ThCS PEriOHANbHNAY BOJIMHCBKUM BapiaHT
ikonorpadgiynoro croxxety Hecenns xpecra - «Xpucroc bopoMesnbCbKUil» 3 BAKOPUCTAHHSM TEPHOBOTO BiHIS 3
MiBHIYHOPEHECAHCHUM B3ipLeM. CI0KeTH CUMBOJIIKO-aJIETOPUYHOTO XapaKTepy «XpUCTOC-BUHOTPajap»,
«HegpemHe 0Ko», «PO3I'ITTS i3 BUHOIPAIHOIO JI03010%», «IlesikaH», «XpUCTOC Yy BUHOTPAGHOMY TOYMIII»
BHMKOPHCTOBYIOTb CUMBOJIKY TEPHOBOTO BiHIS, aJI)Ke 300PaKEHHS MaJId JOTIOMOITHU IJIs1 XPUCTUSIH PO3KPUTHU
IorMat €BXapuCTil, BUKYIIHY XepTBy XpucTa. Bisyasisaiis repHOBOro BiHIS B iKOHOTrpadii cloxkeTiB 6apoKoBoi 106U
IoKasye, 10 GopMa Ta CUJIyeT TEPHOBOTO BiHIIS B YKPaiHCbKOMY >KMBOMNUCI XVI CT. BapiloeThCsl MixK 1€KOPAaTUBHUM
KOJIIOYMM JIAHLIIOKKOM Ta TOHKAM OOpy4YeM 3 NePEeKPYy4YEeHUX TilI0Y0K, O ilEHTUYHO O €BPOIENChKOI TpaguLLii
[Tisaporo CepenHbOBIYYS 32 BUHITKOM ITIOOAMHOKMX 3Pa3KiB, SIKi BinoOpaskaloTh BXKe TEeHJIEHIIii €BPOIEHCbKOro
PeHecaHncy, a B apyriii nososuHi XVI cT. - nepuiiii nonosuHi XVII cT. 36ipHi ikoHM cTpacTeil MaloTh 107i6HI
IIpeJCTaBJIeHHs] TEPHOBOrO BiHI, O4HAK CIIOCTEPIraeMo TEHIEHLIIIO 10 301/IbII€HHS 00’'€My Ta MIUPUHU BiHLL. Y
«Po3m’saTTi» y XVII-XVIII CT. BUKOPUCTOBYIOTb MaJIsIpi pPi3Hi BapiaHTH TEPHOBOTO BiHIIsl, TOMY HETIOOAUHOKUMU €
BUIAIKY BifICYTHOCTI BiHIId, Bidyasi3dalii MOro K NeKOPaTUBHOTO JIAHIIIOKKA YU KOJII0YOTO MPOTOTUITY PEHECAHCHO-
6apOKOBOTO IpeCTaBIE€HHS. 300pa)kKeHHs LIMPOKOTO TEPHOBOI'O BiHKA 3 BUPAa3HO IIPOMajIbOBAHUMHU KOJIIOYKaMU
OyJ10 IOMYJISIPHUM Y MUTLIB JIaBPCbKOi MassipHi Kuesa, y Takux Bupax sk «Xpucroc CKopooTHuii», «Ecce Homo»,
«Po3m'aTTS» i «3HATTA XpecTa» Towo. XyA0KHbO-CTUIiCTUYHA iHTepIIpeTallisi CHMBOJIIKY TEPHOBOTO BiHIIS B
LepkoBHOMY >xuBonuci XIX cT. y HaniBnpodeciiiHoMy Ta HApOJAHOMY iKOHOIIMCI TaKOX I10Ka3ye pi3Hi TUIU
Bizyasizanii ¢popmu BiHILs. B TBOpax cTpacHOi TeMaTMKKU 06pa30TBOPYOrO MUCTELITBA MEepLIOi 0JI0BUHU XX CT.
[OLIMPEHi peMiHicueHLil TpaguUifiHUX iKoHOrpaiYHUX CIOXKETIB, a BidyasbHa 11oJa4a (pOpMU TEPHOBOTO BiHIIS
371e6iNbIIOro He 3a3Ha€ CYTTEBOI pefaKkiiii i 3aMaeThCsl TPAAULIMHO PeaiCTUYHO-aKaIeMiyHOIO (HeIMPOKUI
00pYY 3 HEBEJIMKMMMU KOJIIOUKaMU), 1110 BiATIOBia€e CTUICTULL GisIbIIOCTi TOrOYaCHUX 300pakeHb LIePKOBHOTO
MasgpcTBa. 3'BISIIOTHCS Pi3Hi BidyasibHi KOHOTALLil y TEPHOBUX BiHIISIX: KyJIbTYPHO-HAl[iOHAJ/IbHI (KaJIMHA, KOJIOCCS
nueHu;j), pinocopcbKo-iCTOpUYHI (KBiTH, TMCTKU); 0Opa3HO-apXiTeKTOHIuHi (arnikallii TepHOBUMMU TijIKaMu,
TBOPEHHS 00’€MHOTr'0 BiHKa CipHMKaMu Ta TpicKamu To110). ToMy TepHOBUH BiHelb y CTPYKTYPi TPaAULiTHMX
ikoHOrpaiuyHMX CIOXKETIB LiepKOoBHOrO MansgpcTsa XXI CT. € He TijIbKK 3ac060M Bidyasisallii ikoHorpadiuyHmx
0COOIMBOCTEN CTPACHUX CIOXKETIB, @ CIOCOO0M PO3LIMPEHHS aCOLiaTUBHOTO MOTEHLiaNy 33 JOIIOMOIOI0
IIOOATKOBUX €JIEMEHTIB Ta BiAUYTTiB. Y IPEACTaBI€HHI TEPHOBOTO BiHIA y MaIsIPCTBi YKpaiHu XX CT. Mae Micle
CKJIaJIHE NIO€NHAHHS TPAIULiMHUX KOHCEPBATUBHUX YMHHUKIB, 3aXiJHOEBPOIENCHKYX BIJIMBIB, CMiJINBUX TBOPUYUX
iHTepnpeTalii IbOro CUMBOJIY, @ Mo4aToK XXI CT. I0Ka3ye NepeBasKaHHs IPAKTUK MOJIEPHOrO Ta IOCTMOLEPHOTO

MUCTELITBA.

2. The study of plots and motifs related to the symbol of the "crown of thorns" in Ukrainian painting from the 17th
to the early 21st century within the context of European art reveals a deficiency in scholarly examination of this
issue, namely, of transformation of the visual representation of the crown of thorns, as well as the conceptual and
imagery-specific aspects of its utilization within iconographic narratives, considering the historical and artistic-
cultural circumstances of Ukraine from the 17th to the 21st century, and so forth. The history of the representation
of the crown of thorns in European artistic culture indicates its widespread popularity since the early second
millennium BCE, its association with church liturgical ceremonies, and the existence of two traditions depicting
the Passion narratives - the Catholic one (which uses the crown of thorns) and the Orthodox (without it). The use



of the crown of thorns motif in Christian iconography in European and Ukrainian art attests to ongoing visual
experimentation from the 6th century to the 12th century, with no canonical image established in art. Unlike other
Passion symbols such as the cross, nails, and spear, the crown of thorns exhibited the most significant variability in
artistic representation due to its unfamiliarity to both the viewer and the artist in everyday life. The formation of
traditions in the representation of the crown of thorns in European painting occurred primarily during the
Medieval period. Variations included a wreath made of slender twisted branches, a crown with thorns, and a
diadem with branches, among others. In the 17th and 18th centuries, the most popular iconographic theme in
Ukrainian painting was the "Crucifixion," depicted in different variations. A regional Volhynian variant of the
iconographic narrative of the "Carrying of the Cross" - "Christ of Boromelesk" - emerged, featuring the crown of
thorns following the Northern Renaissance model. Symbolic-allegorical narratives such as "Christ the Vine-
Dresser," "The Watchful Eye," "Crucifixion with Grapevines," "The Pelican," and "Christ in the Winepress" employed
the symbolism of the crown of thorns. The visualization of the crown of thorns in the iconography of the Baroque
era illustrates that the form and silhouette of the crown of thorns in Ukrainian painting of the 16th century varied
between a decorative prickly chain and a delicate ring made of twisted branches. This mirrored the Late Medieval
European tradition, with some exceptions portraying Renaissance and Baroque trends. In the second half of the
16th century through the first half of the 17th century, composite Passion icons featured similar representations of
the crown of thorns. However, there was a tendency towards increasing its volume and width. In "The Crucifixion"
scenes in the 17th and 18th centuries, painters employed various variants of the crown of thorns, resulting in
isolated cases where the crown was absent or visualized as a decorative chain or a prototype of Renaissance-
Baroque representation. The depiction of a broad crown of thorns with distinctively rendered thorns gained
popularity among artists of the Kyiv Lavra painting workshop, particularly in scenes such as "Christ in Sorrow,"
"Ecce Homo," "The Crucifixion," and "The Descent from the Cross," among others. The artistic and stylistic
interpretation of the symbolism of the crown of thorns in church paintings of the 19th century, both in semi-
professional and folk iconography, also reveals different types of visualizations of the crown's form. These changes
were influenced by stylistic developments and the influence of Western European artistic trends, ultimately
contributing to the rich tapestry of Ukrainian iconography. This introduces various visual connotations into the
crown of thorns, including cultural and national elements (such as kalyna or wheat ears), philosophical and
historical symbols (flowers and leaves), and even architectural and artistic elements (applications made of thorn
branches, the creation of a three-dimensional wreath using matches and splinters, and more). Therefore, in the
structure of traditional iconographic narratives in religious painting of the 21st century, the crown of thorns serves
not only as a means of visualizing the iconographic features of Passion narratives but also as a way to expand the
associative potential through additional elements and sensations. In summary, the representation of the crown of
thorns in Ukrainian religious painting from the second half of the 20th century to the beginning of the 21st century
reflects a complex blend of traditional conservative factors, Western European influences, and bold creative
interpretations of this symbol.
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I€P>KaBHOTO MeJarorivyHoro yHiBepcuteTy imeHi IBana @panka. JIporo6uy: BugaBuuuuii gim «l'ebBeTHKa»,
2022. Bum. 47. Tom 1. C. 60-65. (Kareropis B).

o ABysa A. TepHOBUil BiHOK y TBOp4YOCTi JIMmutpa I'opziuu: oco6MBOCTI acOLiaTUBHOTO TPAKTyBaHHS i1 00pa3Hoi
cemaHTUKU. HaykoBuii 36ipHUK «AKTyasIbHi IMTaHHS TYMaHITAPHUX HAyK»: MDKBY3iBCbKUI 30ipHUK HayKOBUX
IIpaip MOJIOAUX BU€HUX Jporobnuubkoro nep>xaBHOTO [1e1arorivyHoro yHiBepcuTeTy imeHi IBaHa ®panka.
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e ABysa A. O6pasu Cniacureisi, KODOHOBAHOIO TEPHSIM 3 JIbBiBCbKOro My3elo ictopii pesirii. HapogosHasui

3omuTy. [HCTUTYT Hapogo3HaBcTBa HAH Vkpainu. 2022. N2 3 (165). C. 549-561. (Kareropis b).

HaykoBa (HayKOBO-Te€XHiYHa) MPOAYKILiSl: MeToau, TEOPIi, [NoTe3y; aHaIiTHYHI MaTepianm; HayKoBa
HOBU3HA O€P>KaHMX PE3YyJIbTaTiB [10JISIra€ B TOMY, IO BIEpIIE: BU3BHAYEHO iCTOPMYHI €Tany PO3BUTKY CIOKETIB 3
TEPHOBMM BiHIIEM B €BPONENCHKIN Tpamuliii I IpoaHali30BaHO iX OCOOIMBOCTI Y BITYM3HSHIN XyIOXKHIN KyIbTYpi;
BBeJleHa JI0 HAyKOBOTr'0 06iry 3HauHa KiJIbKOCTi TBOPIB 3 TEPHOBUM BiHII€M Ta IIEPCOHAIM MUTLIB Cy4aCHOTO eTaIly
PO3BUTKY KMBOIKCY YKPaiHU, 110 BUKOPUCTOBYBAJIYU CTPACHUM CUMBOJI BiHIIS Y CBOIl TBOPYOCTI; YJOCKOHAJIEHO:
3araJIbHUMM NIPYHLUI TPAAULIN BiATBOPEHHS TEPHOBOIO BiHLA K Ba)KJIMBOIO €JIEMEHTA B YKPAiHCBKIN CTpPaCHIN
TEeMaTULli LIepKOBHOTO MaJIsipCTBa; KOMIJIEKCHE CUCTEMHE OCMUCJIEHHS Pi3HUX acIleKTiB Bidyasisalii 300paskeHHs
TEPHOBOTO BiHIS Y PEJITiiiHiNA TeMi KMBONNCY YKpaiHK; HabyJI0 N0aIbIIOr0 PO3BUTKY BUBYEHHS 06pa3HOI MOBU
iHTeprnpeTauiil 300pakeHb TEPHOBOTO BiHIS, CTUJIICTAKM MO0 NOAAYi y CBITCBKOMY KUBOIIUCI XX-XXi CT.;
y3araJibHeHHs i OCMUCJIeHHS TpaHcpopmaliii Tpaauiiii Bisyasisalii TepHOBOTO BiHLS Ta iIHHOBaLiN Y 10T0

TPaKTyBaHHI B Cy4aCHOMY YKPaiHCbKOMY LIEPKOBHOMY MaJISIPCTBI.

ConiasibHO-€KOHOMIYHA CIIPSIMOBAHICTb: TEOPETUYHE Ta IPAKTUYHE 3HAYEHHS OJEPKAHUX PE3YIIBTATIB
II0JIITa€ B TOMY, 110 pe3yJIbTaTH, OTPMMAHI ITiCJIs1 BUBYEHHS OCOOJIMBOCTEN 300pasKEHHSI TEPHOBOTO BiHIIS B
yKpaiHChKOMY 06pPa30TBOPYOMY MUCTELITBI MOXKYTb OyTY BUKOPUCTaHI [J1s1 CUCTEMaTH3allii 1 aHasi3y TBOpPIB
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Micue3Haxoa>KeHHS: By [llesuenka, 6yx. 57, [Bano-Ppankiscbk, 76018, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKu YKpaiHu



InenTudikarop ROR:

BiacHe IIpi3Bue Im'sa I1o-6aTbKOBI:
1. Ocagya OneHa AHaToJiiBHA
2. Olena A. Osadcha

KBasigikamis: k. mucr., nor,, 26.00.01
I,quTl/I(biKaTop ORCID ID: 0000-0003-4990-6412
JopaTrkoBa inpopmanis:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOH: KuiBCcbKa JepKaBHA aKa/ieMisl JeKOPATUBHO-TIPUKIIALHOTO

MMCTELTBA i JU3aliHy iMeHi Muxaiina boiyyka

Kopg 3a €IPIIOY: 21598958

MicueSHaxo,vieHHﬂ: ByJI. Muxaiina bonuyka, 32, Kuis, 01103, YkpaiHa
dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBitiHHS: MiHictrepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

Penensentu

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. Masyp Bikropis [laBniBHa

2. Viktoriya P. Mazur

KBasigikamis: k. mucr., nor,, 17.00.05
InenTudgikarop ORCID ID: 0000-0003-1365-7581
JoparkoBa indpopmamist:

IloBHe HaliMeHYBaHHS IOPHUAUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa3o0TBOPYOrO MUCTELTEA i

apxiTeKTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHchbkui y3Bi3, 6yn. 20, Kui, 04053, Ykpaina
dopma BiracHOCTI: lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHU

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi
Bnacue IpizBume Im's I1o-6aTbKOBI [Tapesnbuyk IBanHa AHyipiiBHa

TOJIOBH pajgu

BiacHe IlpizBuie Im's I1o-6aTbKOBI [Tapenbuyk [BanHa AH/piiBHA

rOJIOBYIOYOTO Ha 3acCiiaHHi



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZINIOBiZaJIbHUM 32 peECTpallil0 HAyKOBOIi

OisIIBHOCTI

Kamrman Osnena CrernaHiBHA

VKpIHTEI

FOpuenko TetsHa AHaToJiiBHA



