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2. National reading of the vocal-jazz tradition in Ukrainian musical performance of the late 20th - early 21st
centuries

Pedepar/aHoTanis:

1. Incepraliio NpUCBSIYEHO BUBYEHHIO CllelM(iky MPOUYUTAHHS BOKAJIBHO-IKa30BOi TpaauLlii B yKpaiHCbKOMY
MY3MYHOMY BUKOHABCTBI KiHIs XX — no4atky XXI cTosiTTs. 31iliCHeHO KOMIIJIEKCHMI aHali3 (PyHKLiOHyBaHHS
YKPaiHChKOTO BOKAJILHO-][}Ka30BOI'0 BUKOHABCTBA B COLIiOKYJIbTYPHOMY IIPOCTOPi KpaiHu Ta CBIiTY. AKTYaJIbHICTb
00paHoi TeMU JOCiI)KeHHSI 00yMOBJIEHA 3POCTaHHSIM POJIi I)Ka30BOI'0 MUCTELITBA SK KaTalizaTopa
MIKKYJIbTYPHOT O, MDK’KaHPOBOTO i MIDKCTMIILOBOTO LiajIory, CTPIMKOIO iHKOPIIOpalli€lo Cy4aCcHOrO BiTYN3HSIHOTO
BOKJIbHO-/I’)Ka30BOTO BUKOHABCTBA B Mi’KHAPOJIHUI KOHTEKCT, MiIBULIEHHSIM PiBHS YKPaiHCBHKOI JI)Ka30BOTO
BMKOHABCTBA y CBITOBOMY MUCTELILKOMY ITPOCTOPI i, BOHOYAC, HEIOCTATHHOIO BUBYEHICTIO 03HAYEHOI
Ipo6JIeEMaTUKU B Cy4YacHiN My3uKosorii. B icTopii ykpaiHChKOTo [ka3y 4iTKO IIPOCTEXYETbCSI aCUMETPisl PO3BUTKY
IHCTPYMEHTAIbHOI'O Ta BOKAJIbHOT'O HAINPSIMIB, KOTPa YCIIIIHO JOJIA€ThCA Bif 11049aTKy 1990-xX pp. 3aBIOAKU

CUHXPOHHOMY BIIPOBA)KEHHIO BOKAJIbHO-Ka30BOi MiATOTOBKY B OCBITHIN IPOCTip YKpainu. Ha cyyacHomy erari,



33 YMOBHU BUCOKOI'O aBTOPUTETY BITUM3HAHMX IHCTPDYMEHTAJIICTIB y CBITi, HalliOHAJIbHA BOKAJIbHO-)Ka30Ba MIKOJIa
npoxonuTh a3y KoHcoiaii Ta aBreHTUdikanii. Buxin okpeMux sickpaBux MpeCTaBHULb BiTUYN3HSHOTO
IKa30BOro BOKaJy Ha MDDKHapOIHWI piBeHb MiATBEPIKyE MOTEHIiaI HBOro XaHpy. CydacHa >Ka30Ba
Ipo6JieMaTrKa MoJIsIrae B aKTUBHOMY 3aJIy4€HHI BiTYM3HSHUX [I)KA30BUX BOKAJIICTIB 10 Mi>KCTUJIBBOTO i
MDKKyJIbTYpHOTO giasnory. Crienndika (pyHKIiOHYBaHHS BOKaJIbHO-)Ka30BOI0 BUKOHABCTBA B YKPAiHCBKOMY
KyJIbTYPHOMY IIPOCTOPI NOJISITa€ a HAOYTTi HUMU MOJKJIMBICT] peasizoByBaTUCS B CIIOPITHEHUX i3 IPKa30M 1 y BeJIbMU
JAJIeKUX 32 €CTeTUYHMMU 3acalaMU KaHpax. ['acTposIbHO-KOHLEPTHA [AisJIbHICTb 3apyOi’KHUX IPKa30BUX KOJIEKTHBIB
Ta 3all049aTKyBaHHS MTOTY>KHOTO BITUM3HSIHOTO JIKa30BOTrO (PECTUBAJIBHOTO PYXY CTJIN KJIIOYOBUMU 1
BM3HAYaJIbLHUMHY YMHHUKAMU TPAHCJIALii MOEPHUX TEHIEHIIN B My3UYHOMY BUKOHABCTBI i KaTasi3aTOpOM TBOPYO]
B3a€MO/Iii BITYMBHSIHMX apPTUCTIB 3 IIPEeACTaBHUKAMU Pi3HMX HAlliOHAJIbHUX 1IKiJI. HacmiikaMu nyx TEHIEHLIN,
3ar04aTKOBAaHMX LIE€ B OCTaHHIN TPETUHI MUHYJIOTO CTOJIITTS, OY/IM: IIBUJIKA i AKiCHa npodecionarisanis
HaLiOHAJIBHYX [I’)Ka30BUX BUKOHABLIB; J€NaJli aKTUBHIIIE 3a/Iy4€HHS BITYN3HIHUX IKa30BUX BiPTYO3iB, 30KpeMa 1
BOKAQJIICTiB, 1O HABYaHHS 32 KOPJIOHOM, Y4acCTi B MDKHAPOJHUX MUCTELIBKUX MTPOEKTAX; CTPIMKE BXOI>KEHHS
HaM3Ai0HIIMX i3 HUX [I0 CBITOBOI My3U4HO] €J1iTu. BusiBlI€HUI CXOXKU B PiI3HUX HaBYaJIbHUX OCEPEIKAX BEKTOP
(popMyBaHHSI BUKOHABCbKUX TPAAULIiiA, O MOENHYBAB OTPUMAHHS TEOPETUYHMUX i 3arajlbHMX BOKAJIbHUX 3HAHbD BiJ
akazmemiyHux QaxiBliiB, SKi He Majii 3MOTy HaBYaTUCS MUCTELTBY I’Ka30BOro CIIBY i pKa30Boi imnposizalii. Tomy
HalyacTille CIpaBXHiMU BUMTEJISIMU CaMe JI)Ka30BOI'0 BUKOHABCTBA OYJIM NPeCTaBHUKY HOTo iHCTPyMEHTaIbHOI
TiJIKW: KEPiBHUKU 6ir-6€H/iB, y4aCHUKY aHCaMOJIiB, KOHLIEPTMeNcTepU-niaHicTu. Lis 0co6nBiCTh HAOYTTS
YKpaiHCbKMMU JI)Ka30BMMHU CIiBaKaMU CIIPAaBXXHbOTO JOCBiy pOOOTH i BUCTYIIIB 3 I)Ka30BUM aHCAMOJIEM YU
OPKECTPOM JiaJIa SICKpaBi pe3ysbTaTH, PO 1O CBif4aTh TBOPYi JOCATHEHHS [IKa30BUX BOKJIICTOK Ha MDKHAPOIHUX
CLIEHaX. Y Cy4aCHOMY YKPaiHCbKOMY CEPELOBUII], IIPY HEBEJIMKIN 3alliKaBJIEHOCTI I)Ka30M MaCOBOIO BifBifgyBaya
My3WYHUX KOHLEPTIB, CIEKTAKIIiB, 1eP(OPMAHCIB, IEPEBAKAE aKTUBHA 1 3alliKaBJIEHa MOJIO[Ib, L0 BCEJISIE

ONTUMI3M 1070 36ibLUIEHHS OMYJISIPHOCT] I)Ka30BOTO MUCTEL[TBA.

2. The dissertation is devoted to the study of the specifics of the reading of the vocal-jazz tradition in Ukrainian
musical performance of the late 20th - early 2Ist centuries. A comprehensive structural analysis of the functioning
of Ukrainian vocal-jazz performance in the socio-cultural space of the country and the world has been carried out.
The relevance of the chosen research topic is due to the growing role of jazz art as a catalyst for intercultural,
intergenre and interstyle dialogue, the rapid incorporation of modern domestic vocal-jazz performance into the
international context, the increase in the level of Ukrainian jazz performance in the world art space and, at the
same time, the insufficient study of the specified issues in modern musicology. In the history of Ukrainian jazz, the
asymmetry of the development of instrumental and vocal directions is clearly traced, which has been successfully
overcome since the beginning of the 1990s. thanks to the synchronous introduction of vocal-jazz training into the
educational space of Ukraine. At the present stage, given the high authority of domestic instrumentalists in the
world, the national vocal-jazz school is undergoing a phase of consolidation and authentication. The emergence of
individual bright representatives of domestic jazz vocals at the international level confirms the potential of this
genre. Modern jazz issues consist in the active involvement of domestic jazz vocalists in inter-style and
intercultural dialogue. The specificity of the functioning of vocal-jazz performance in the Ukrainian cultural space
lies in their acquisition of the opportunity to realize themselves in genres related to jazz and very distant in
aesthetic principles. The touring and concert activities of foreign jazz groups and the establishment of a powerful
domestic jazz festival movement have become key and determining factors in the transmission of modern trends
in musical performance and a catalyst for creative interaction between domestic artists and representatives of
various national schools. The consequences of these trends, which began in the last third of the last century, were:
rapid and high-quality professionalization of national jazz performers; increasingly active involvement of domestic
jazz virtuosos, including vocalists, in studying abroad, participation in international art projects; rapid entry of the
most talented of them into the world musical elite. A similar vector of formation of performing traditions was
revealed in different educational centers, which combined the acquisition of theoretical and general vocal
knowledge from academic specialists who did not have the opportunity to study the art of jazz singing and jazz
improvisation. Therefore, most often the real teachers of jazz performance were representatives of its



instrumental branch: leaders of big bands, members of ensembles, concertmasters-pianists. This feature of
Ukrainian jazz singers gaining real experience of work and performances with a jazz ensemble or orchestra gave
bright results, as evidenced by the creative achievements of jazz vocalists on international stages. In the modern
Ukrainian environment, with little interest in jazz among the mass audience of musical concerts, plays, and
performances, active and interested youth prevail, which inspires optimism about the increase in the popularity of
jazz art. The specificity of the representation of the vocal-jazz tradition in the media space and in modern concert
practice is that the Ukrainian listener, unlike the average American, is much more active in attending live concerts
or watching online reports from them. The stagnation of the development of jazz performance in Ukraine, caused
by a full-scale war, significantly limited the opportunity to invite leading world-famous jazzmen to their place, and
in front-line cities, such as Kharkiv, led to the decline of jazz orchestras, but instead showed the creativity of small
ensembles and soloists, who, under extremely difficult conditions, continue active local concert activities. The
genre-stylistic diffusion of jazz and academic performance has manifested itself through the appeal of academic
composers to jazz stylistics and expressive means, while jazz instrumentalists are increasingly turning to the work
of outstanding composers, creatively rethinking their masterpieces in a jazz vein. Jazz vocalists have also recently
begun to join this process, but it is still too early to speak about the general trend of singers joining the mass
interpretation of classical samples. In the modern Ukrainian environment, with little interest in jazz among the
mass audience of musical concerts, plays, and performances, active and interested youth prevail, which inspires
optimism about the increase in the popularity of jazz art.
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