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1. loMpoBe MUCTELTBO HA CbOTOLHI € OJIHi€I0 3 iHHOBALIHMX c(pep iIHCTPYMEHTAJIbHOTO BUKOHABCTBA, MIUPOKO
IIPE/ICTABJIEHOIO HA IPECTUKHUX CBITOBUX i BITYM3HSHUX (PECTUBAJISIX KJIACMYHO]I Ta cyyacHoi My3uku. OgHak me 80
POKiB TOMy cUTYyallist 6ysia abCOJIIOTHO iHAKIIO0: CBill IJISIX BiJi TO6GYTOBOrO My3MKYBaHHS [0 (islapMOHIYHOI clieH!
IloMpa MpoMIIa HaA3BUYANHO WBUIKO, YOMY CIIPUSJIO CBilOME NParHeHH4 ii laHyBaIbHUKIB 0 akagemisanii
iHCTpyMeHTa. BasKJIMBUM YMHHUKOM 11bOTO MPOLIECY CTAJIO OMaHYBAHHS «KJIACUYHUX» KaHPIB, Cepes, SKUX
nepenyciM CJliJl Ha3BaTH iHCTPYMEHTAJIbHUI KOHILEPT. ByiacHe, nosiBa nepunx KOHLEPTIB 1151 JOMPU 3 OPKECTPOM
3aCBilYMIIa HEBIIBOPOTHUM PYyX JOMPOBOTO MUCTELTBA [0 aKaJeMiYHUX BEPILIVH, BUSBUBILIY YHiKaJIbHi BUPa30Bi
MOJKJIMBOCTI iHCTPYMEHTA B I0T0 B3a€MOZIi 3 OPKECTPOM. 3 4acy I0sBU IEPUINX 3pa3KiB YKPAIHCHKOTO TOMPOBOTO
KOHLepTY HanpukiHii 1940-X poKiB >kaHp MPONILIOB TPUBAJMA | Iy>Ke NPOAYKTUBHUM IIJIAX, TO3HAYEHU

HapOJKEeHHSIM 34-X Pi3HOMaHITHHUX 3a CTPYKTYPOIO, 0OpasHUM 3MiCTOM Ta CTUJIiICTUKOIO TBOPIB. BisbIIicTh 3 HUX



IOTerep >KMBe NOBHOKPOBHUM peNepTyapHUM XUTTSM, a OTXKe, TOTpedye HassBHOCTI HAYKOBOTO (PYHIAMEHTY [1J1s
aZIeKBaTHOTO BiITBOPEHHSI KOMIIO3UTOPCHKOrO 3aiyMy. O6’€KT JOCTiIKEHHSI — YKpaiHChKa My3UKa [1Jis1 JOMPH 3
opKecTpoM. [IpegMeT nocCigkeHHsl — aCIIEKTU B3a€MO/ii KOMIIO3UTOPCHKOI TBOPUOCTi Ta BUKOHABCBHKOI
iHTepnpeTaii B yKpaiHCbKMX KOHLEPTHUX TBOPAX AJIs1 JOMPU. MeTa IOCigKEeHHS — IIPOCTEXUTU iCTOPIil0 PO3BUTKY
YKPaiHCbKOI MY3UKU 711 JOMPH 3 OPKECTPOM i BUSBUTH ii 5)KaHPOBI, 3MICTOBI Ta IHCTPYMEHTAIbHO-BiPTYO3Hi
BJIACTUBOCTI. HaykoBa HOBUM3HA AuUcepTallii mossrae B TOMY, 110 B YKPaiHCbKOMY MY3MKO3HABCTBi BIIEpLIE:
POBIJISIHYTO YKPAiHChKY MY3UKY [1J1 JOMPH 3 OPKECTPOM K LIiJIICHY CUCTEMY i3 BJIaCTUBUMHU ill eTanamu
€BOJIIOLIIITHOTO PO3BUTKY Ta i€papXiYHMM B3a€MO3B'SI3KOM >KaHPOBHUX, 3MiCTOBUX Ta IHCTPYMEHTA/IbHO-BipTYO3HUX
IlapaMeTpiB; BBeIEHO N0 HAyKOBOro 06iry aHasiTuky Konuepty N2 3 njst mompu 3 opkectpoM B. IBka, «lOHaubpKkoro»
KOHLIePTY 1J1s1 noMpu Ta ¢opreniano «Ha Byauni ckpunka rpae» M. Banemu, KoHuepry AJ1s1 [OMPH 3 OPKECTPOM pe
miHop C. I'puniaenko, Konuepty ajs gompu ta kKamepHoro opkectpy JI. Kosony6a, paHille He peJCcTaBjeHy B
YKpaiHCbKOMY MY3MKO3HABCTBi; OOI'PYHTOBAHO aBTOPCHKY Mepiofu3allilo yKpaiHCbKOTO JOMPOBOTO KOHLEPTY, 110
BiZIpi3HSETLCA Bifl B’Ke iCHYI0UMX, TA BUSIBJIEHO XapaKTEPHi JJ11 KOKHOTO Iepiofy TeHMEHIIil; JOCIiIPKEHO OKPEMY
IpyIly «IOHALIbKUX» KOHLEPTIB [ JOMPU Ta BU3HAUEHO iX IUQepeHLianbHi 03HaKU. Y pobOTi AicTany NoAanbuoro
PO3BUTKY: aHAJIITUYHI JOCJiIP)KEHHSI HU3KM KOHLIEPTHO-JOMPOBUX TBOPIiB, 30KpemMa KOHLepTUHO AJ1 [OMPH 3
cumdoHiuHUM opKecTpoM B. IBanoBa ta Konueptuno Quasi buffo gyis nompu (k063u) 3 popreniano A. [alineHkKa;
izei Mmoo NporpaMHoOCTi SIK CIIOCcoOy opraHizallii 06pa3HOro IPOCTOPY MY3UKU B IIPOEKLii Ha JJOMPOBi KOHLEPTH;
BUBYEHHS [iaJIOTIYHUX MIPOLECIB Ta NIPOLBIB irpOBOro Havasla y KOHL,EPTHOMY JKaHPi Ha NpUKJazi TBOPIB AJ1s JOMPU
3 OPKECTPOM; CIIOCTEPEKEHHS CTOCOBHO BUKOHABCbKO-iHTEPIIPETALITHUX ACIIEKTIB YKPaiHCbKUX TOMPOBUX
KOHLIEPTIB, 110 CIIMPAOThCS HA BJACHUN BUKOHAaBChbKUI OCBI], aBTOpa po60TU. TakoX B AUCEPTaLlil yTOUHEHO
6iorpagiuHi BifomMocTi po aBTopiB JoMpoBux KoHLEPTIB (JI. [llnmenina, M. banemu, O. CemeHnoBa, O. boTsiHOBa, B.

Camnerkina, K. Msckosa, JI. Konony6a) Ta ix B3a€MO3B'SI30K 3 JOMPOBUM MUCTELITBOM.

2. Domra art is currently one of the most innovative fields of instrumental performance, widely represented at
prestigious international and domestic festivals of classical and contemporary music. However, just 80 years ago,
the situation was completely different: the domra made an incredibly rapid transition from casual playing to the
philharmonic stage, a process facilitated by the conscious desire of its admirers to bring the instrument into the
academic sphere. A key factor in this process was the mastery of «classical» genres, foremost among which is the
instrumental concerto. Indeed, the emergence of the first domra concertos with orchestra signaled the inevitable
ascent of domra art to academic heights, revealing the instrument’s unique expressive potential in its interaction
with the orchestra. Since the emergence of the first examples of the Ukrainian domra concerto in the late 1940s,
the genre has undergone a long and highly productive evolution, marked by the creation of 34 works diverse in
structure, imagery, and style. Most of these works continue to enjoy a vibrant repertoire life to this day and
therefore require a scholarly foundation for the adequate reproduction of the composer’s intent. The object of the
study is Ukrainian music for the domra with orchestra. The subject of the study is the aspects of interaction
between compositional creativity and performance interpretation in Ukrainian concertos for domra. The aim of
the study is to trace the history of the development of Ukrainian music for the domra with orchestra and to
identify its genre, content, and instrumental-virtuosic characteristics. The scientific novelty of the dissertation lies
in the fact that, for the first time in Ukrainian musicology: Ukrainian music for domra and orchestra is examined as
a coherent system with its own distinct stages of evolutionary development and a hierarchical interconnection of
genre, semantic, and instrumental-virtuosic parameters; analytical studies Concerto N2 3 for Domra and Orchestra
by V. Ivko, Youth Concerto by M. Balema, Concerto in d-moll for Domra and Piano by S. Hrytsayenko, Concerto
Domra and Chamber Orchestra by L. Kolodub,—previously unaddressed in Ukrainian musicological scholarship —
are introduced into scholarly circulation; the author’s periodization of the Ukrainian domra concerto, differing
from existing models, is substantiated, and tendencies characteristic of each period are identified; a separate
group of «youth» concertos for domra is investigated, and their distinctive features are determined. The
dissertation further develops analytical studies of a number of concert works for domra, in particular Concertino
for Domra and Symphony Orchestra by V. Ivanov and Concertino Quasi buffo for Domra (Kobza) and Piano by A.
Haidenko; the concept of programme music as a means of organizing the figurative space of music in relation to



domra concertos; the study of dialogic processes and manifestations of the playful principle in the concerto genre,
based on works for domra and orchestra; and observations on the performance-interpretative aspects of
Ukrainian domra concertos grounded in the author’s own performing experience. The dissertation also clarifies
biographical information concerning the composers of domra concertos (L. Shyshenina, M. Balema, O. Semenov, O.
Botvinov, V. Sapielkin, K. Miaskov, L. Kolodub) and their connection with the domra performance tradition.
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