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2. Artistic and historical dominants of Viktor Poltavets' work in the Ukrainian fine arts of the second half of the XX
- early XXI centuries

Pedepar:

1. Incepralist npUCBsY€Ha AOCHIIPKEHHIO TBOpYOCTi BikTopa ITonTasus (1925- 2003), BUOATHOTO iCTOPUYHOTO
KuBonucug i rpadika, npodeciitHa AisyIbHICTb SIKOTO NpUNagae Ha Apyry noyoBuHy XX — noyatok XXI cT.
YkpaiHChbKUM iCTOpUYHUM )KaHP Ma€ ITIMOO0KY XyLOKHIO TPaJULilo, BiH IIPeACTaBIeHN HU3KOIO BEJIMKMX MalCTpiB
sxuBonucy. CraHosiieHHs B. TTonTaBls sIK Xy 0>KHYKA Bifi0yJ10Cs B IOBOEHHUM Iepiof] B MalicTepHi 6aTaabHOTO
>kuBonucy M. Jleperyca XapKiBCbKOTO XyJJOKHBOTO iHCTUTYTY. [1eplii TBOPU XyA0KHUKA, BKJIIOYA04YU 0ro
IUIIJIOMHY POOOTY, IpucBsiYeHi [Ipyriii CBIiTOBIN BifiHi, BOHU BUPI3HSIOTHCS IPABAUBICTIO, IITMOOKHUM [ICUX0JIOTi3MOM
Ta aBTOPCHKOIO iHTEPIIpEeTalli€lo NoAii. Pa3oM 3 TUM, MUTELb iTIIOCTPYE sl BULAHb YKPAIHCBKOI Ta CBITOBO]
JliTepaTypy Ha iCTOPUYHI CIOKETH, & TAKOXK IHIIEe KAPTVMHU, IIPYMCBSAYEHI TEMATHL JaBHbOI YKPaiHCBKOI icTOpil, AKa B
NOJAJIbLI POKM CTaHE [1JI1 MUATLS BU3HA4YalIbHO. TBOp4Ya HisiybHicTh B. [lonTaBus y3romkysasnacs i3 SBALLEM

«XPYILIOBCHKOI Bigiuru». XyL0KHbO-€CTETUYHI YCTPEMIIIHHS XyAOKHUKA OyJ11 3arjaubsieHi B HalliloHaJIbHi iCTOPHYHI



IKepeia, Bij3BHa4alIncs MUCTELbKMMU TIOIYKaMU B AiISIHII CUHTE3Y TpaauLii 1 HoBaTopCTBa. B TakoMy ceHci
MO>KHA TOBOPUTH [P0 MUCTELIbKE MIICTAECATHULTBO, HOHKOH(OpMi3M B. [TontaBus. XynoxHiit cnagok B. [Tonrasis
pernpes3eHTye B co0i 3pa3ku KUBOMKUCY Ta rpadiky, BTi/II0€ 06pa3u iCTOPUYHUX Jis14iB Ta TEMATHUYHI CIOXKETH
repoidHoi icropii Ykpainu (ckipcbkoro nepiony, 1aBHbOPYCBKOI Ta KO3aLbKoi f,06K, TPOMAaJsHCBKOI i [Ipyroi cBiTOBOI
BO€H). MuTeLb B CKJIAJHUX YMOBAX 3aCUJLJISI KAHOHY COLIpeasliaMy 3yMiB yTBEpIUTH cebe SIK HallioHaIbHUN
XyIOXXHUK, PO3BUHYTH BiIMiHHUI, Cy0'€KTUBOBaHMI MOIJISLA, Ha iCTOPI0 yKpaiHChKOTrO HAapoLy, BillIOBiAHO
TPaKTYIO4U JIIOJAUHY-TEPOs, MECHUKA, BATAXKKa, @ TAKOX [IPEIMETHE Ta IPUPOJHE CEPELOBUIIE PI3HUX €II0X.
Kimouosi cioBa: B. [TostaBelb, iCTOpUYHUI KMBOIMMCELb, YKPAiHCBKUM iCTOPUYHUI KaHP, JKUBOIIUC, rpadika,
i7IoCTpOBaHi BUIAHHS, XapKiBChKa IIKOJIA KUBOIKCY, M. Jleperyc, MUCTelbKi [1OIyKY, HOHKOH(MOPMI3M, XyIOKHIN

CIaJIOK.

2. The dissertation is devoted to the research of Victor Poltavets (1925-2003), an outstanding historical painter,
battle artist, whose creative and professional development dates back to the second half of the XX - early XXI
century, coinciding with the period of the Soviet totalitarian system and the ideology generated by it. Socialist
realism as the leading artistic method was a form of the new academicism, in which genre definitions acquired
ideological meaning, bringing aesthetics and politics closer together. Ukrainian historical genre has a deep artistic
tradition, due to both historical and cultural and artistic circumstances of its origin and development. V. Poltavets'
creative path as an artist fell on the post-war period and was formed at the Kharkiv Art Institute under the
influence of the battle painting workshop of M. Deregus. It was found that the first works of the artist, including
his graduating picture, were devoted to World War II and were thematic and battle plots, executed in the general
style of socialist realism, although they differ in truthfulness, increased psychology and author's interpretation of
events. At the same time, the artist's work includes works on ancient Ukrainian history, in particular the era of the
Cossacks and Kyiv Rus ("Koliivshchyna", "Battle of Berestechko", "Commander Bohdan Khmelnytsky", "Sviatoslav"),
which in later years will be decisive for V. Poltavets. V. Poltavets' early creative activity was objectively consistent
with the phenomenon of "Khrushchev's thaw", which covered decades from the mid-1950s to the mid-60's. finding
its place in the stream of artistic pursuits, especially in the area of synthesis of tradition and innovation, which
enriched Ukrainian art with a living, distinctly individualized view of life and the world. The focus on the best
examples of national art and the powerful development of national tradition provided a balance of traditional and
modern, which brought new accents to his artistic vision of the national picture of the world. In this sense, we can
talk about the artistic sixties of V. Poltavets, his nonconformism, which fully reflected the nation-centric, state-
building, anthropocentric, spiritual trends of the second half of the twentieth century, leaving its mark in the
history of Ukrainian art. Along with the concept of socialist realism, another term existed and was embodied in
various artistic manifestations - artistic nonconformism, a cultural and artistic phenomenon that existed in
opposition to the official artistic doctrine of Soviet fine arts, its presence in Ukraine dates back to the early 1950s.
- 1960 years and which opposed the ideological clichés regulated by academicism in art, was a manifestation of
free art, not bound by any ideologues. Local artistic nonconformism is a kind of continuation of the avant-garde
tradition, which was interrupted by the official ideology of socialist realism. V. Poltavets' artistic heritage
represents samples of painting and graphics, which were the result of creative research and intellectual work,
embodying images of historical figures and thematic plots of the heroic history of Ukraine (Scythian period, Kievan
Rus and Cossack era, Civil War, the Second World War). Each work of V. Poltavets is associated with the renewal of
the visual language and the arsenal of means of expression and serves as a combination of traditional and author’s
compositional and spatial principles of creating a picture. The artist managed to develop an excellent, subjective
view of the history of the Ukrainian people, in its various manifestations, interpreting the man-hero, the avenger,
the leader, as well as the material and natural environment of their life, in the difficult conditions of the dominance
of the Soviet socialist-realist canon. Key words: V. Poltavets, historical-battle genre, Ukrainian fine arts, painting,
graphics, book illustration, historical themes, Kharkiv school of painting, M. Deregus, artistic composition, stylistic
characteristics.
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