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1. Incepraliiio pyUCBsIYEHO JOCIIKEHHIO Ta BUSIBJIEHHIO KylacuQiKalifflHUX 03HaK pi3HOYACOBOT'O iKOHOIUCY
Cno6oxaHmynu XVII-XXI cT., Ha eIMHi OCHOBI Ta pO3pOO61Li METOiB 10r0 PO3IIapyBaHHs, IO CIIPUsIE
IIPOBEJIEHHIO 1oro aTpubyLii. B Ykpaini Ha Leil yac He iCHye JOoCTOBIpHOI METOAMKU aTpubyLii ikoHonucy 3
Pi3HOYaCOBUM >KHUBOIIKUCOM. 371€0iIbIIOro JOCiIKEHHS TBOPIB 3 eKiJIbKoMa 300pasKeHHSIMU BiiOyBaeThCs 32
PaxyHOK 3HSITTSI BEPXHBOTO LIapy ¥ 3HUILEHHS, 100 AiCTaTHUCS 10 aBTOPCHKOTO, 6i/blI IIIHHOTO, HA AYMKY
IOCJiIHMKA, TBOPY. TPaIsioThCs iKOHHU, IO NOOYTYIOTh HA TepuTOpii C1060KaHIIVHY, 3 PiI3HOYACOBUM
JKMBOIIMCOM, JI€ BEPXHiil IIap CTBOPEHO Ha TAKOMY CAMOMY BUCOKOMY XyJIO)KHbOMY PiBHi, 110 11 HUXKHE 300paKEHHS,
K€ Ma€ XyJOXKHIO Ta iCTOPUYHY 3HAYMMICTh. BUSBJIEHO IECATKY iKOH 3 Pi3HOYACOBUM JKUBOIIACOM, V SKUX BEPXHIN
IIap JOCUTb BUCOKOTO XYZO>KHBOTO PiBHS. IKOHM 3 Pi3HOYaCOBUM KMBOIIMCOM NOTPEOYIOTh Kiaacu@ikauii aJis
06paHHs MeToAy iXHbOi pecTaBpallii. €4MHUM HIJIIXOM 30€pe’KeHHs BCiX Pi3HOYACOBUX LIAPIiB JKUBOIUCY €

3aCTOCYBaHHS PO3LIApyBaHHS, a He 3HUILEHHS BEPXHbOI'O 300paskeHHs. ¥ 11ell yac Kijibka €BpONeiChKUX KpaiH, Taki



sk [onpma, ®pannis, ITasis, 3aliMalOThCS CTBOPEHHSIM METOIVK 3 pecTaBpallii TBOPiB Pi3HOYACOBOTO SKUBOIIUCY.
€IVHUM HEepyHHYIOUMM METOJOM [IOCJIiIP)KeHHS Pi3HOYaCOBOT0 iKOHOMNUCY € peHTreHorpadyBaHHs. PeHTreHorpama
He A€ BilOMOCTI IIpO aBTOPChKUI IIOYEPK MANCTPa, MAJIIOHOK, PAKTypy I'PYHTY Ta KUBOIIUACY, OCHOBY, a TAaKOX IIPO
Ti 3MiHU,SIKi BiIOYBAIOThCS i3 4aCOM ab0 B pe3yJIbTaTi peCcTaBpalifHUX yTpy4yaHs. LIbOro BUAY JOCIiI)KEHHS
HEJ0CTaTHbO 1J11 TPOBEIeHHS JOCTOBIPHOI aTpuoOyILii, BiH He B 3M03i BUSIBUTY [IPHMHAJIEXKHOCTI TBOPY 10 NI€BHOI
IIKOJIM YU aBTOPA, CTUJIICTUYHUX Ta KOJIOPUCTUYHUX OCOOIMBOCTEN HIDKHBOI'O 300pakeHHs], PiI3HOBUY
3aIMCy,TEXHIKA BUKOHAHHS HYDKHBOTO )KUBOIIUCY, TEXHOJIOTIYHUX 0COOJIMBOCTEN KOKHOTO Mapy (HasIBHICTb
IIPOIIAPKIB 3aXMCHOTO MIOKPUTTS MiXK pi3HOBIKOBUMMU MIapamMU KUBOIUCY, 30€peKeHHs TIEPBICHOT0 KMBOMUCY). B
YkpaiHi 1ii1 mpo6yeMi He TPUAIISIOCh 3HAYHOI yBaru, TOMY ii HeJOCTaTHHO BUBYEHO. Pe3ybTaToM JOCIiIKEHHS €
CTBOPEHHS METOJy aTpUOY1iii ikoHONUCY 3 Pi3HOYACOBUM >KUBOIIMCOM HIJIIXOM HMOrO0 BiffjisIeHHS Bif, O6isbIl
PaHHbBOTO, NEPEHECEHHS BEPXHbOT0 300pakK€HHS Ha HOBY OCHOBY 11 TPOBEIEHHS aTpUOYLii BXXe IBOX TBOPIB
BiJOMMMU METOAAMU IOCIiIPKeHHS, SKi 03BOJIAIOTh 30eperTu Bei pisHOYacoBi 306paskeHHs1. Po3pobiieHniit MeTo[ 3
BUKOPMCTaHHSIM aJire3uBHOI 11iBKY [1Bb 1,03B0JII€ NPOBOIUTH PO3IIaPYyBaHHS )KUBOIMCY B TEXHIKAX OJIii Ta
temnepu. Kpim Toro, BiH lae MOXKJIMBICTb BUKOHATH BiillapyBaHHS HE TiIbKU OKpeMUX QparMeHTiB, aje 1 LiiCHUX
TBOpPiB. CTBOPEHHSI METOJly PO3LIAPYBAHHS Pi3HOYACOBOr0 KMBOIIUCY € 3a[IOPYKOI0 30€Pe’KEHHS TaKUX TBOPIB I
yBeIeHHs iX y HayKoBui 06ir. Po3pobseHo kinacudikariio ikoHOIMCY 3 Pi3HOYaCOBUM >KHMBOIIMCOM 32 TAaKUMU
O3HaKaMU: Pi3HOBUJIOM 3aJI€KHO BiJ, IKOJIY; CIOXKETOM BEPXHbOTO XMBOIIMCY Ta aBTOPCHKOI'0; BUJIOM IIPOLIAPKY;
[IPM3HAYEHHSIM 3aIKCY; Pi3HOBUJIOM TEXHIKM BUKOHAHHS Ta AATyBaHHSM Pi3HOYACOBOTO XUBOIUCY, SIKi
IOTIOMAralTbh 006paTU MeTO/, pecTaBpallii TBopy. O6'€KT IOCTIIPKEHHS € iKOHOMUC 3 Pi3HOYACOBUM >KUBOIIMCOM, 110
nobyTtysaB Ha TepuTopii CiioboxanumyHy XVII-XXI crosiTTs. [IpeameT fociiskeHHs: € 0COOIMBOCTI IIOUIMPEHHS Ta
pecraspauii TBopiB ikoHonucy XVII-XXI cToiTs, ski 1o6yTryBanu Ha Teputopii Cnobifgcbkoi YKpainu mo
D03BOJIIIOTh BUKOHATH iX aTpubyLi0.MeToanKa JOCiIPKeHHS BKIII0Ya€ BidyasibHe 00CTeXXEeHHS TBOPIB
HEO30pOEHMM OKOM Ta i3 3aCTOCYBaHHSM IIOPTAaTUBHOTO MIKPOCKOIIA, orjisr i pororpadyBaHHs B
yabTpadiosneToBUx, iHPpauepBOHUX IPOMEHSIX Ta peHTreHorpadito. OTpumMany iHpopmallito 3iCTaBleHO 3 JaHUMU 3
OIy0JIiIKOBaHMX Ta apxiBHUX [Xepesl. OKpiM TOro, 3aCTOCOBAHO METOY NIOPiBHSIIIBHOTO aHAJII3y 1J1s1 BCTAHOBJIEHHS
iHO3€MHUX BIUIMBIB Ha TEXHIKO-TEXHOJIOTIYHOMY PiBHi. OCHOBY IpKepeJibHOi 6231 CTAHOBJISATh iKOHU 3 KOJIEKLil
XapKiBCbKOTO XyIOKHBOTO My3€10, UyryiBCbKOro my3seto im. I. Pernina, Of1eCcbKOro XyL0>KHbOI'O My3€10,
HanjioHasibHOTro XyIO’KHBOTO My3€10 YKpaiHu, CyMCBKOTO XyOKHbOrO My3elo iM. H. OHalpKoro, iKkoHH, sKi
nepe6ysatoTh y [IpeobpakeHCbKOMY XpaMi ceJt. JlinHe XapkiBcbKoi 061 Ta iH. 3 apXiBHUX MaTepiajiiB — IacrnopTu
pecraBpauii TBOpiB iKOHOIIKCY, 10 306epiraloTbCsl B XapKiBCbKOMY XYZ0>KHbOMY My3ei, Ha Kadenpi pectaBpatiii Ta
€KCIIEPTU3U TBOPiB MUCTeLTBA XapKiBChKOI Iep>KaBHOI akazeMii [y3aiiny i MucteyTs. [>kepesbHa 6a3a
PaZsIHCBKOTO Nepiofy sKa 3a3HaueHa y Juceprallii € HeoOXiIHOIO Ta Hece NIOBHY YSIBY O NIpobieMaTuli
nocrigKyemoi Temu. HaykoBa HOBM3HA JOCIIIKEHHS TOJIATae B TOMY, 110 BIIEPIlE PO3KPUTO HOBi iIKOHOIIMCHI
300pa’KeHHS, SKi YBIAIIIN 10 HAYKOBOI'O MUCTELITBO3HABYOrO 06iry. Po3pobiieHo kinacudikalifini o3Haky ikoHOUCy
XVII-XXI cTomiTs, mo nobyTye Ha TepuTopii C1000>KaHIMHY, 1711 06paHHs MeTOoy Horo pecraspauii. [lys
po3LapyBaHHs 6araTomapoBOro XMBOIMCY CTBOPEHO METO/, 3 BUKOPUCTAHHIM aAre3nBHOI I1iBKY [1BB, Ha sxuit
OTPUMAaHO [1Ba IATE€HTH Ha BUHAXiZ. YIIpoBamKeHO po3pobyieHui MeTOo L y pecTaBpaliii ikoH «JIBoe cBaTux», «Llap
ycix napis» , «Cearuit Mukosait», «boropoguus Tpoepyuuis». Po6oTa ckiagaeTbes 3i BCTYILY, ITSITA PO3LiiB,
nepeJliky BUKOPUCTAHUX JIKepeJl i JOJaTKiB (abboM iymocTpatiit).

2. Dissertation for the degree of Doctor of Philosophy in specialty (023) "Fine Arts, Decorative Arts, Restoration" -
Kharkiv State Academy of Design and Arts, Kharkiv, 2021 Actuality of theme. The dissertation is devoted to the
research and identification of classification features of different-time iconography of Slobozhanshchyna of the
XVII-XXI centuries, on a single basis and development of methods of its stratification, which contributes to its
attribution. Actuality of theme. The dissertation is devoted to the study and identification of classification features
of the iconography of the Slobozhan region of the 17th-21st centuries on a unified basis and the development of
methods for its stratification, which contributes to its attribution. At the moment, there is no reliable methodology
for attributing icon painting to contemporary painting in Ukraine. For the most part, the study of works with
several images takes place at the expense of removing the top layer and destroying it in order to get to the author's



work, which is more valuable, in the opinion of the researcher. There are icons traveling on the territory of the
Slobozhanshchyna with paintings from different periods, where the upper layer is created at the same high artistic
level as the lower image, which has artistic and historical significance. Dozens of icons with paintings from
different periods have been discovered, in which the upper layer is of a fairly high artistic level. Icons with
paintings from different periods need classification to choose a method of their restoration. The only way to
preserve all the different layers of the painting is to apply layering, not to destroy the upper image. At this time,
several European countries, such as Poland, France, Italy, are engaged in the creation of methods for the
restoration of works of painting from different periods. X-ray imaging is the only non-destructive method of
studying icon painting from different periods. The radiograph does not provide information about the author's
handwriting of the master, the drawing, the texture of the soil and painting, the base, as well as about those
changes that occur over time or as a result of restoration interventions. This type of research is not sufficient for
reliable attribution, it is not able to reveal the work belonging to a certain school or author, stylistic and coloristic
features of the lower image, the type of recording, the technique of performing the lower painting, technological
features of each layer (the presence of layers of protective coating between layers of painting of different ages ,
preservation of the original painting). In Ukraine, this problem has not been given much attention, so it has not
been sufficiently studied. The result of the research is the creation of a method of attribution of an icon painting
with a different time painting by separating it from an earlier one, transferring the upper image to a new base and
carrying out the attribution of already two works using known research methods that allow preserving all different
time images. The developed method using PVB adhesive film allows layering of paintings in oil and tempera
techniques. In addition, it makes it possible to peel off not only individual fragments, but also complete works. The
creation of a method of stratification of paintings of different periods is the key to the preservation of such works
and their introduction into scientific circulation. A classification of icon painting with paintings of different periods
has been developed according to the following characteristics: variety depending on the school; the plot of the
upper painting and the author's; type of layer; purpose of recording; the type of execution technique and the
dating of paintings from different periods, which help to choose the method of restoration of the work. The object
of the study is an icon painting with paintings from different periods that traveled on the territory of
Slobozhanshchyna in the 17th-21st centuries. The subject of the study is the peculiarities of distribution and
restoration of works of icon painting of the 17th-21st centuries, which were in the territory of Slobid Ukraine,
which allow to perform their attribution. The research methodology includes visual examination of works with the
naked eye and using a portable microscope, examination and photography in ultraviolet, infrared rays, and
radiography. The obtained information was compared with data from published and archival sources.In addition,
the methods of comparative analysis were applied to establish foreign influences at the technical and technological
level. The basis of the source base is icons from the collection of the Kharkiv Art Museum, the Chuguyiv Museum
named after I. Repin, Odesa Art Museum, National Art Museum of Ukraine, Sumy Art Museum named after N.
Onatsky, icons that are in the Transfiguration Church of the village. Lidne, Kharkiv region etc.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHM: OyHaMeHTasbHI HAyKOBI HOCIIIIPKEHHS 3 HANGLIbII
Ba)KJIMBYX IIPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOTI0, COLiaJIbHO-€KOHOMIYHOT0, CyCIIiJIbHO-TIOJIITUYHOTO,
JIIOACBHKOTO MOTEHLjany 1181 3a6e3le4yeHHs KOHKYPEHTOCIIPOMOKHOCTI YKpaiHu y CBITi Ta CTAaJIoro pO3BUTKY
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I'li,ILcyMKI/I IOCJIiAKEHHSI: TeopeTuyHe y3arajibHEHHs i BUPilIEHHs BOXJIMBOI HayKOBOI TpoGieMu
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e TepexoB M.O. [To6yTyBaHHs ikoHonuCY XVII - XX CcTOJITTS HA TEPUTOPIi C106iACchKOi YKpaiHu. AKTyasbHi
[IMTaHHS IYMaHITapHUX HayK: MiXBY3iBCbKUI 30ipHUK HayKOBUX IPallb MOJIOAUX BY€HUX [JpOro6UIbKOTr0o
Ilep>KaBHOTO I1eIaroriyHoro yHiBepcurety iMmeHi IBana @panka. 2021.Bum. N235 (5). C. 69-75

o Tepexos M.O., lonyza A. O. MeTon, po3apyBaHHS SIK MOXJIABICTb TPOBEIEHHS aTpUOYLii pi3HOYaCcBOro
JKUBOIUCY. AKTyaJIbHi MMUTAaHHS TYMaHITapHUX HayK: MKBY3iBCbKUIA 30ipHMK HAyKOBUX IIpalib MOJIOJUX BUEHUX
Jporo6uipKoro Aeps>kaBHOro nejarorivHoro yHiBepcurety iMeHi [Bana ®@panka. 2021. Bun. N237 (3). C. 61-68.

¢ Tepexos M. Kapmis B. JlocBiz, 36epe>keHHS pi3HOUaCOBOIO MOHYMEHTAJIbHOTO MaJIsIPCTBA. AKTyaJlbHi ITMTaHHS
ryMaHITapHUX HAayK: MDDKBY3iBCbKUI 30ipHMK HayKOBUX NPallb MOJIOJUX BYEHUX JJPOroGUIIbKOrO NE€P>KaBHOrO
nenaroriyHoro yHiepcurety imeni IBana @panka. 2023. Bun. N258 (1). C. 81-86.

o Terekhov M., Doluda A., Kovalova M., Antonenkova N. Icon-painting with time trangressisve laers in Sloboda
Ukraine in the centries. International Journal of Conservation Science. 2021.V.12. N23. pp. 467-476.
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