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Pedepar:

1. Y nuceprauii mociizpkeHo akTyasbHy pobsemy GOpMyBaHHS B MalOyTHIX yuUTe B My3UKH iHIMBiyaJlbHOTO

CTUJIIO KEPIBHUIITBA AUTSIYMM TBOPUMM KOJIEKTUBOM y KOHTEKCTi (PaxoBoOi MiATOTOBKY i MOTHBaLii 10

camopeasizanii y 3amaHini cdepi npodeciitHoi AisibHOCTI. 3alTpOIIOHOBaHO HOBUH MinXin [0 ii po3B'sI3aHHS, IKUI

BTiJIEHO B TEOPETUYHOMY OOI'PYHTYBaHHi, pO3pO6JIE€HHI Ta eKCIIepUMEHTAIbHOMY IiITBEPIPKEHHI METOIUYHUX
3acajl 3a3HaYEHOI MiIrOTOBKU Y €HOCTI KOMIIJIEKCY I1€ArOriYyHUX YMOB Ta METOLVKU. B OCHOBY IOCIiZIKEHHS

MOKJIaJIEHO KyJIbTYPOJIOTIYHMI, OCOOUCTICHO OPi€HTOBAHUI, CY0'€KTHO-[isI/IbHICHUA, iIHT€TrpaTUBHUI HAyKOBI



IiAXOIM 0,0 BUBYEHHS NOCJIIII)KYBaHOrO (PEHOMEHY. MeTa OCIiIKEHHS N10JIsIrala B TEOPETUYHOMY OOI'DYHTYBaHHi
Ta IepeBipli MeTOIUYHUX 3acas POpMyBaHHS B MAaliOyTHHOI'O BUUTEJISI MY3UKH iHIWBITyaJbHOTO CTUJIIO
KEPiBHUILITBA JUTSIYUM TBOPYUM KOJIEKTMBOM (Ha NPUKIAAL AisllIbHOCTI KOJIEKTUBY My3UYHO-iHCTPYMEHTAJILHOTO
CIIpsiMyBaHH$). [Ioka3aHo, 10 Bif THY4YKOCTi BUOOPY iHMBIilyaJbHOTO CTUJIIO KEPiBHULITBA KOJIEKTUBOM 3aJIEXKUTh
YCIILIHICTh MOT0 AisSJIBHOCTI. MY BUXOZWJIN 3 TOTO, 11O IIOHSTTS CTUJIIO KEPIBHULITBA € BKJIMBUM IIPAKTUYHO IS
BCix npodeciitHux cdep IisiIbHOCTI JI0AUHN. Y TEOPETUYHOMY I1JIaHi BOHO HAlOi/Ibll IeTajlbHO PO3PO06JIEHO
TeOopi€lo yIpaBIliHHS, IICUXOJIOTIEI0 JIilepCTBa i MPAaKTUKOIO IiATOTOBKU JIiIEPiB; CEPHO3HO 3aCTOCOBYETLCS Yy cdepi
6isHecy. O HaK KJII04OBi II0JIOXKEHHS [TPOEKTYIOThCA i Ha cdepy MUCTELBKO]I i 0COOINBO MUCTELKO-TIEArOTiYHO1
IisiTIbHOCTI, OCKiIbKY BOHA 6a30BaHa Ha GaraTorpaHHili KomyHikaii i B3aemogii cy6’exTiB. BiacHe peHomeH
«IHIMBINyaJIbHOTO CTUJIIO KEPIBHUIITBA TBOPYMM KOJIEKTUBOM» PO3IJISABCS Y IBOX BUMipax - IICUX0JIOrO-
[eJJaroriyHOMY Ta €CTETUKO-MMUCTELITBO3HABUOMY. 3 IICUXOJIOTO-TI€ArorivHoro Norsay 40BeIeHO, o
iHAMBinyanbHUI CTUJIb KEPIBHULTBA TBOPYUM KOJIEKTUBOM € HAOYyTUM OCOOMCTICHUM (PEHOMEHOM I€J]arora,
OCHOBHUM OPi€EHTUPOM SIKOT'O IIOCTA€E 3TATHICTb 3a0€311euyBaTi Cy0O'€KTHICTb KOXKHOI'O Y4aCHUKA KOJIEKTUBY Y
IIparHeHHi TBOPYOro YCIIiXy - CIiJIbHOTO i CBOTO BJIACHOTO [JI CAMOBMPAKEHHS Y TBOPYOMY IIPOLEC, 10, Y CBOIO
yepry, 3a6e31e4yeTbCsi OCOOMCTICHOIO HYUKICTIO KePiBHMKA, MOGILIBbHICTIO TOTO pearyBaHHs Ha Pi3HOMaHITHI TBOPUi
i mo3a-TBOpYi cuTyalii B KOJIEKTUBI; a FOJIOBHE OOI'PYHTOBAHICTIO BUOOPY CIIOCO6iB KOMYHIKallii 3 yciMa cy6’ekTamu-
BAXOBAHLSIMU. 3 €CTETUKO-MHUCTELTBO3HABYOTO OISy iHIUBIyallbHUIA CTUJIb KEPIBHULITBA TBOPYUM
KOJIEKTUBOM $K HabyTU1 0COOMCTICHUI (PEHOMEH Iejarora BUsIBJsie cebe y 30aTHOCTI 3a6e31e4yBaTu
aHCaMOJIEBICTb - 3 OJJHOTO OOKY, 6€3110CEePEIHbO K XyIOKHIl pe3ysbTaT TBOPYOTrO MOUIYKY BUKOHABChKO-
iHTeprpeTaLiiiHOI isyIbHOCTI KOJIEKTUBY, a 3 iHIIOr'0 OOKY, 1eThCsl IIPO «aHCaMOJIeBICTb» CTOCOBHO KOJIEKTUBY SIK
11iJliCHOTO MUCTELIbKOT'O OPraHi3my; pa3oM lie 3a6e31e4yeThCsl MUCTELbKOIO MiiTOTOBJIEHICTIO KEPiBHUKA i
MMUCTELBKOIO PO3BUHEHICTIO YCiX CY0'eKTiB i 6e3rnocepesHbO BUIIIMBAE i3 EPUIOi - IICUX0JIOTO-TIEAATOTiYHOI ~
ckanoBoi peHoMeHy. Take TayMadeHHs CyTHOCTI IIOHSTTS J1ajl0 MOKJIMBICTh BU3HAYUTU MOI'0 3MiCTOBO-
KOMIIOHEHTHY CTPYKTYPY, 5IKa [IpeJiCTaB/IeHa y KOMIIOHEHTax, KOXKEH i3 SIKUX pelpe3eHTye [IeBHY OCOOUCTICHY
cepy i TakoXX BOMpae o6UBa BUMipHU - ICUXO0JIOrO-NeJaroriYyHui i eCTeTUKO-MUCTELITBO3HABYN. BifTax,
KOTHITUBHUI KOMITOHEHT IPEJCTABJIEHNN Y IBOX ilTOCTACSX - SIK KOTHITUBHUY [ICMXOJIOTO- II€ArOriYHUN
(06i3HaHICTb y ICUXOJIOTIYHUX 0COOIMBOCTAX PYHKLIOHYBaHHS IUTSIYOTO KOJIEKTUBY, ICUXOJIOTi], Iefaroriyj i
METOJIMLli PO3BUTKY MUCTELIbKUX 31iOHOCTEN IiTell); i KorHITUBHUI (axoBU MUCTELbKUM (06i3HaHICTb y cdepi 3
BUJly MUCTELITBA, 1J0 € OCHOBOIO JisI7IbHOCTI KOJIEKTUBY, Ta y cepi iHMUX MUCTELTB). Jisi/IbHICHUI KOMIIOHEHT
TaKOX MIPEMICTaBJIECHUN Y ABOX IOCTACAX - 5K [IJIiJIbHICHO-METOAUYHUH i JisSIbHICHO BUKOHABCbKUMH; LIiIHHICHO-
MOTHMBaliMHUI KOMIIOHEHT XapaKTepuaye CTaBjleHHs 10 cpepu npodeciiiHoi camopeanisaliii K LiHHOCTI i IliHHiCHe
CTaBJICHHS BJIACHE JI0 Mi3HAHHS MUCTELTBA Ha TJIi BUBHAHHS LIIHHOCTEN MiX)KOCOOMCTICHUX B3aEMUH Y KOJIEKTHBI,
MOTHUBALii 0 CAMOKOHTPOJIIO ONTUMAJIbHOCTI BUOOPY iHAMBIZyalbHOTO CTUJIIO KEPIBHUITBA JUTSYAM TBOPYUM
KOJIEKTUBOM. KOMYHIKaTUBHUI KOMIIOHEHT ITO3UIIIOHOBAHO SIK iHTErpajibHUMA, OCKIJIBKYA MOTO MiJIPYHTSAM €
3/IaTHICTb 4O KOMYHIKallii - MDKOCOOUCTICHOI i XyIOXKHBO, 1110 TPOHU3YE 3MICT peLITU KOMIIOHEHTIB. JloBeJleHO, 1110
IHIMKATOPOM OBOJIOJIHHS THYYKUM i NOLJIbHUM iHIUBiAYyaJbHUM CTAJIEM KEPIBHULITBA AUTSYUM TBOPUYUM
KOJIEKTVBOM € HasBHICTb y MallGyTHHOT'O BUYMTEJISI MY3UKH IIEBHUX 0COOMCTiICHUX sIKOCTel. [TinkpecieHo, mo
BUOY/IOBYBaHHS KEPiBHUKOM KOMVHIKallii B IUTSIYOMY TBOPYOMY KOJIEKTUBI He OyZe YCIIiIIHMM 1032 IJIMOOKUM
PO3yMiHHAM crienn(ikya TBOPYOTO MPOLECY i 0COOINBOCTEN PO3BUTKY TBOPYOTO MOTEHIIialy KOKHOTO CyO'eKTa. Y
Iycepralii e IOKa3aHo Ha MPUKIIANAX Pi3HUX BUJIB IUTSYMAX TBOPUYUX KOJIEKTUBIB - My3UYHUX (IHCTPYMEHTAJILHUX,
BOKaJIbHO-XOPOBUX), TAHIIIOBAJIbHUX (MAIOTh 3HAUE€HHS Pi3HOBUIM XopeorpadidyHOro MUCTELTBA), TeaTpalbHUX

(npamaTMquro, MY3UYHOTO JIAJIbKOBOTO TOIILO)7 i3 BUSIBJIEHHSIM CITIJIbHUX YMHHUKIB.

2. The dissertation investigates the current problem of forming an individual style of leadership of a children's
creative collective in future music teachers in the context of professional training and motivation for self-
realization in a given field of professional activity. A new approach to its solution is proposed, which is embodied in
the theoretical substantiation, development and experimental confirmation of the methodological principles of the
specified training in the unity of the complex of pedagogical conditions and methods. The research is based on
cultural, personally oriented, subject-activity, integrative scientific approaches to the study of the phenomenon



under study. The purpose of the research was to theoretically substantiate and verify the methodological
principles of forming an individual style of leadership of a children's creative collective in future music teachers
(using the example of the activities of a musical-instrumental collective). It is shown that the success of its
activities depends on the flexibility of choosing an individual style of leadership of the collective. We proceeded
from the fact that the concept of leadership style is important for almost all professional spheres of human activity.
In theoretical terms, it is most thoroughly developed by management theory, leadership psychology and the
practice of training leaders; it is seriously applied in the business sphere. However, the key provisions are also
projected onto the sphere of artistic and especially artistic and pedagogical activity, since it is based on
multifaceted communication and interaction of subjects. Actually, the phenomenon of “individual style of
leadership of a creative collective” was considered in two dimensions - psychological and pedagogical and
aesthetic and art history. From a psychological and pedagogical point of view, it has been proven that the
individual style of leadership of a creative team is an acquired personal phenomenon of a teacher, the main
guideline of which is the ability to ensure the subjectivity of each member of the team in the pursuit of creative
success - both common and personal for self-expression in the creative process, which, in turn, is ensured by the
personal flexibility of the leader, the mobility of his response to various creative and non-creative situations in the
team; and most importantly, the validity of the choice of methods of communication with all subjects-pupils. From
an aesthetic and art-historical point of view, the individual style of leadership of a creative team as an acquired
personal phenomenon of a teacher manifests itself in the ability to ensure ensemble - on the one hand, directly as
an artistic result of the creative search of the performing and interpretative activity of the team, and on the other
hand, it is about "ensembleness" in relation to the team as a holistic artistic organism; Together, this is ensured by
the artistic training of the leader and the artistic development of all subjects and directly follows from the first -
psychological and pedagogical - component of the phenomenon. This interpretation of the essence of the concept
made it possible to determine its content-component structure, which is presented in components, each of which
represents a certain personal sphere and also absorbs both dimensions - psychological-pedagogical and aesthetic-
artistic. Thus, the cognitive component is presented in two guises - as cognitive psychological-pedagogical
(awareness of the psychological features of the functioning of the children's collective, psychology, pedagogy and
methods of developing children's artistic abilities); and cognitive professional artistic (awareness in the field of the
art form that is the basis of the collective's activities, and in the field of other arts). The activity component is also
presented in two guises - as activity-methodical and activity-executive; The value- motivational component
characterizes the attitude to the sphere of professional self-realization as a value and the value attitude to the
knowledge of art itself against the background of recognizing the values of interpersonal relationships in the team,
motivation for self-control of the optimality of choosing an individual style of leadership of a children's creative
team. The communicative component is positioned as integral, since its basis is the ability to communicate -
interpersonal and artistic, which permeates the content of the remaining components. It is proven that an
indicator of mastering a flexible and appropriate individual style of leadership of a children's creative team is the
presence of certain personal qualities in a future music teacher. It is emphasized that building communication by a
leader in a children's creative team will not be successful without a deep understanding of the specifics of the
creative process and the features of the development of the creative potential of each subject.
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