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IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTuyHHUX PYOpPHK: 17.09.91

Tema gucepranii:
1. Emicrongpna npo3sa A.YexoBa Ta iefHO-Xy[0KH] MToIyKY nmucbMeHHMKa 80-X - 90-x pp. XIX - mo4aTky XX CT.

2. . Chekhov's epistolary prose and his ideological and artistic search of the 80s - 90s of the 19th and the beginning
of the 20th century.

Pedepar:

1.V npuceprauii Briepiue B JiiTepaTypO3HaBCTBI 3[iliICHEHO KOMIIJIEKCHUI aHaJli3 emicTo/sApHOI Ipo3u A Yexosa 3
METOIO BUCBITJIEHHSI CYyTHOCTI Ta Ipouecy (pOpMyBaHHS ilefIHO-€CTeTUYHMX NOTIJISiB MMCbMEHHMKA. Ha Marepiaiti
IIPUBATHUX KOPECIOHIEHLIi} IPO3aika PO3KPUTO OPUTiHAJIBHUI XapaKTeP MOro CBITOIJISITHOI CUCTEMU,
CBO€pifHICTb (PinocodpcbKo-ecTeTUYHOI KOHIENii B3aeMO/Iii IIOJUHHU Ta CBiTY, OBEIEHO aKTUBHY y4yacTb A.YexoBa
B OCMUCJIEHHI CcycnisibHUX npoueciB y Pocii 80-x- 90-x pp. XIX - nodarky XX ct. Oco6/MBY yBary NpuzijieHo
BUCBITJIEHHIO OCOOJIMBOCTEN (PYHKI[IOHYBAaHHS €IiCTOJIIPHUX JIiITEPATYPHO-KPUTUYHUX OL[iHOK TMCbMEHHUKA B
JliTepaTypHOMY IIPOLIECi 03HAYEHOTrO [epiony. AHai3 emiCTOISIPHUX TEKCTIB A.YexoBa y INOPIiBHSIHHI 3 €CEiCTUKOI0
({paHLy3bKUX NUCbMEHHUKIB A.Kamio, A Manbpo, Ppinocopcrkumu TpakraTamu M.beprsesa 103BOINUB JOCTIIATA
CBOEPIIHICTD JYXOBHOI'O MOIIYKY MTMCbMEHHMKA B PiuMilli €K3UCTEHLIMHOTO CBITOCIPUNHATTS, PO3KPUTH BaXKJIUBI

KOHIIEMNTyaJIbHi aCIIEKTH iI€MHO-XyNOKHIX MMO3ULiN POCICHKOTO NMCbMEHHMKA SIK Y KOHTEKCTI POCIACHKOI, TaK i



3axiIHOEBPOIENCHKOI PinocoPChKOi TyMKU Nepuoi nojoBrHU XX CT. 3Ha4Hy yBary B qucepTallii IpuaiieHo
peuentii npo6siemu "Pocis Ta 3axin" y npuBaTHUX KOpecloHIeHLisx A.UexoBa. [JocmigkeHo )KaHpOBO-CTUIIbOBI
Moaudikaliii enicTonsIpHUX TEKCTiB A.UexoBa, BCTAaHOBJIEHO X HOBATOPCHKUI TBOPUUI XapaKTep, 110 03BOJINIIO
PeINpe3eHTyBaTU JIMCTYA MMCbMEHHMKA SIK SICKpaBe€ MUCTELbKE SIBULIE. 3alIPOIIOHOBAHO KilacudiKallilo ;KaHPOBUX
Pi3HOBUIIB IPUBATHUX JUCTIB A.UexoBa, TpoaHaIi30BaHO 0COOJIMBOCTI aKTyasi3allii miaTeKCTy, BasKJIMBOTO
€JIEMEHTY apXiTeKTOHIKM Y€XOBCbKUX EIIiCTOJI, pPO3IJISIHYTO iIHTEPTEKCTYaIbHICTb 5K 3aCi0 yTBepIyKeHHS ineiiHo-

€CTEeTUYHUX LIiHHOCTEN aipeCcaHTa.

2. For the first time the all-around investigation of the private correspondence of A.Chekhov is represented both in
the literary criticism of Ukraine and in Russian study of literature. The subject of the research is a specific nature
of the writer's epistolary prose, the peculiarities of its entry into the literary process at the end of the 19th and the
beginning of the 20th century. In the dissertation the essence of ideological and artistic search of A.Chekhov and
the role and the place of the writer's epistolary criticism in the literary process of the 80s-90s of the 19th- the
beginning of the 20th centuries are analyzed in the light of the genre and stylistic features of the epistolary prose.
First of all the A. Chekhov private correspondence together with letters of his correspondents, the diaries and
memoirs of the writer's contemporaries, the archival documents of the Institute of manuscripts of the V.1.
Vernadsky Library of the National Academy of Science of Ukraine have become the basis of the investigation.
Special attention in the dissertation is devoted to the problem of 'Russia and the West' in Chekhov's epistolary
prose. Analyzing A.Chekhov's epistolary texts and comparing them with philosophical essay of A.Camus, A.Malraux
and philosophical treaties of N.Berdyaev, the author of the dissertation represents the originality of the writer's
spiritual search in the light of existential world perception, that in its turn gave the possibility to consider the
writer's ideological and aesthetic place not only in the context with the Russian culture at the end of the 19th and
the beginning of the 20th centuries, but in the discourse of cultural and creative process of Western Europe. The
genre and stylistic modifications of A. Chekhov's epistolary prose, the specific character of its subtext, which
features were considered by literary critics only on the stuff of the writer's works of art, have been researched in
the dissertation.
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