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1. Y pucepTauii BUKOHAHO LiliCHNI NOPiBHAIBHO-TIEAArOTiYHUI aHai3 npobaeMu GpoOpMyBaHHS BOKAJIbHOI
KyJIbTypH (paxiBliB My3UYHOrO MUCTELTBA B 3aKjagax BUloi ocBiTu (3BO) I[Tosbii. AKTyasnizoBaHO BaKJIUBICTh
BMBYEHHS [10JIbCbKOT0 [OCBiNy MiATOTOBKU (paxiBLiB My3UYHOI'O MUCTELTBA Y KOHTEKCTi (POPMYBaHHS BOKaJIbHOI
KyJbTypy. Ha OCHOBI aHasi3y HAyKOBO-TEOPETUYHUX JIJKEPEJI BUSABJIEHO Ta KOHKPETU30BAHO CYTHICHI O3HAKM
0a30BUX MOHATH W00 (POPMYBAaHHS BOKAJIbHOI KyJIbTYPU (PaxiBLiB My3MYHOTO MUCTELITBA («MY3UKa», «My3U4HA
OCBiTa», «<My3UYHE MUCTELITBO», «MY3UYHO-TI€Jaroriyia MnifroroBka»). CxapakTepu30BaHO [1€Piofu3allilo PO3BUTKY

BOKAJIbHO]I KyJIbTYypHU (PaxiBliB My3NYHOTO MUCTELTBA, aKLIEHTOBAHO YBary Ha ii MPOrpeCUBHOMY PO3BUTKY B €BpOIIi.



Anani3 siTepaTypHUX HayKOBUX IKepeJ o0 (OPMYBaHHS BOKAIbHOI KYJIbTYPH (axiBLiB My3UYHOIO MUCTELITBA B
KpaiHax €BpONY 3aCBifydye, 110 KOKEH BUOKPEMJIEHUH €Tall — L€ CBOEPiTHNN i BATOMUI BHECOK Y PO3BUTOK
My3WUYHOI OCBIiTU. 3'51COBaHO, 1110 Ha OCHOBI [IPOBEJIEHUX TEOPETUYHHUX JOCIIiJKEHD [10JIbCbKUMHU BUEHUMU
PO3p006JI€HO HU3KY KOHLIEIILLiH, SIKi BifOOPaKaIOTh SIKiCTh (POPMYBAHHS BOKAJIBHOI KYJIbTYPU MaliOyTHIX (axiBLIiB
My3WYHOT'O MUCTeLTBa. HarosomeHo Ha TOMy, IO YIIPOBaJKEHHIO OCBITHIX peopM, KOHIEMNLil, HOpMaTHUBHO-
[IPaBOBUX JJOKYMEHTIB CIIPUSIOTh KOHIENTYaJIbHi MigX0Au-TIPiopuTeTH Y GOPMYBaHHI BOKaJIbHOI KyJIbTypu ¢axiBLiB
MY3UYHOT'O MUCTELTBA. PO3KPUTO 3MiCT MiArOTOBKY (paxiBLiB My3WYHOTO MUCTELTBA 010 (POPMYyBaHHS BOKAJIbHOI
KYJIbTYPH B YHiBepCUTETax Ta akageMisax [Nosbmi. 34iliCHEHO NOPIBHSIBHUM aHAJIi3 HABYAJIbHUX I1JIaHIB Ta OCBITHIX
[Iporpam yHiBepcuTeTiB Ta akageMmil Ilosbuii 3 popmyBaHHS BOKaJIbHOI Ky/IbTypu (axiBIiB My3UYHOTO MUCTEL[TBA.
CxapakTeprn3oBaHe HAyKOBO-METOAMYHE 3abe3neyeHHs 17151 GOpPMyBaHHS BOKaJIbHOI KyJIbTypH (axiBlLiiB My3UYHOTO
mucreyrsa y 3BO Iomabui. Y xofi BocinKeHHs: BAOKPEMJIEHO METOAYU HaBYaHHS MY3UKY, SIKi HAIOiIbII MOMYJIIPHI
y 3BO IMonbui Ta 6i7bLI0I0 MipOIO CIIPUSIIOTh (POPMYBAHHIO BOKAJIbHOI KYJIbTYypH (axiBLiB My3UYHOTO MUCTELITBA.
CdopMoBaHO Taki rpynu METOJiB: METOIH, SIKi CIIPUSIIOTh (POPMYBAHHIO 6a30BUX [TOHATh BOKAJIbHOI KYJIbTYPH;
METOAM BajIopu3alii; MEeTOIM aKTUBi3allil Ha4aJIbHOrO MPOLECY; NPOrpaMOBaHi METOAM; METOM, 3aII03UYEH] 3
iHIINX KpaiH, MO COpUsOTh GOPMYBAHHIO BOKAJIBHOI KyJIbTypHU (paxiBLiB My3UYHOro MUCTELTBA. CTBOpEHA
nesaroriyHa Mogiesb GOpMyBaHHS BOKAJIbHOI Ky/IbTypH $axiBlLiB My3UYHOIO MUCTELTBA, 1O [IpeiCcTaBIeHa
IICUXOJIOTiUHI I Iefaroriyli KOHLEM1ii; HOpMaTUBHO-TIPABOBi MaTepianu, TEHIEHLii pO3BUTKY Ae(iHilill KII0UOBUX
MIOHSTb BOKAQJIBHOI KyJIbTYPU); METOOUYHUX 3aCajaX MirOTOBKU (axiBLiB, 10 SIKUX HajeXaTb YMOBU (POPMYBAHHS
BOKaJIbHOI KyJIbTYypHY (KOMIIOHEHTH (POPMYBAHHS BOKAJIbHOI KyJIbTypH (axiBliiB My3UYHOTO MUCTELTBA, 110 LijliCHO
PEINpe3eHTyIOTh CTPYKTYPY (POPMyBaHHS BOKAJIbHOI KyJIbTYPH; 3aCTOCYBAHHS iHHOBALIITHUX MiXO0/iB, CIIPSIMOBaHUX
Ha (OpMYBaHHS BOKaJIbHOI KyJIbTYPH (axiBLiB My3MYHOTO MUCTELITBA; IPUHIMIIY HAaBYaHHS, HA SIKUX [PYHTOBaHi
OCHOBHi MeTOJI HaBYaHHS MalOyTHIX axiBLiB; MeTonuYHe 3abe3redyeHHs 111 POpMyBaHHS BOKAJIbHOI KyJIbTYpH;
IIPOrPEeCHUBHI iiei MoabChbKOro OCBiNY). 3a pe3ysbTaTaMy JOCiIKEHHS CPOPMYIbOBAaHO KOHLENITyabHi
IIOJIOKEHHS (POPMYBaHHS BOKAJIbHOI KyJIbTypHU (paxiBLiB My3nYHOro MUCTeLTBAa. OCHOBHA ifest Mmopesi pOpMyBaHHS
BOKaJIbHOI KyJIbTYpU (PaxiBLSIM My3MYHOTO MUCTELITBA [PYHTOBaHA HAa TEOPETUYHUX | METOOUYHNUX 3acazax
IiArOTOBKU TakUX axiBLiB HA TEOPETUYHOMY, HAYKOBO-METOUYHOMY ¥ 3arajibHOIeJaroriYyHoMy piBHSX. Y
npoueci ¢poOpMyBaHHS BOKQJIBHOI KyJIbTYPYU OPTraHiuHy €IHiCTb YTBOPIOIOTb IPUHIMIINA HaBYaHHS. [IpuHIun
aKTUBHOCTI Ta TBOPYOi CAMOCTIMHOCTI, Ha IKOMY I'DYHTOBaHi MeTo1 (P)OPMYyBaHHS BOKAJIbHOI KyJIbTYPU: My3UYHOTO
CIIOCTEPE>KEHHSI, TOPIBHSIHHS, My3UYHOTO My3UKyBaHHSI. [IpuHLMI iHAMBinyanbHOCTI, HA SIKOMY 6a30BaHUI METO],
iHTeprnpeTaLii My3UYHUX TBOPIB SIK HAaMBaKJIMBIlIA IPO6IEMa MY3UYHOIO BUKOHABCTBA. CTYIliHb eMOLiTHOCT]
CIIpMIMAaHHS B MUCTELTBI I0B'I3aHUH i3 Xy[JO>KHBOIO iHIMBiyanbHICTIO. [IpUHIMI KPEATUBHOCTI CIIpUsie
CTBOPEHHIO YMOB [1J11 My3U4HOI TBOPYOCTI B IIPOLE€CI BUKOHABYOI [iJIbHOCTI. 3a TaKUM IIPUHLMIIOM IIPALIIOE METO]]
iMmnpogizauii. [IpyHLINI JOCTYIHOCTI B My3UYHOMY HaBYaHHI I10B'I3aHUI [IE€PEBA’KHO 3 iHAUBIyaJlbHUMU
0COOJIMBOCTSIMU CTYJIE€HTIB, i3 iXHIM My3M4YHUM PO3BUTKOM. Ha IboMy NIpuHLMII 6a30BaHa JUAAKTUYHA IPa, sIKa
cripusie OPMYBaHHIO B MAalOyTHIX (paxiBLiB My3UYHOTO MUCTELTBA CUCTEMU YSIBJIEHD i TOHSTH W00 BOKAJIbHOI
KyJIbTypY 4epe3 irpoBy HisyIbHICTh. [JOTprMaHHS IPUHIMITY LiTiICHOCTI 1 iIHTErpaTUBHOCTI CIIpYsiE TBOPYiil POOOTi
HaJ, 00pa3oM BUKOHAaBL, KOJIX 3'€IHYIOTHCSI ITO3ULIi aBTOpa Ta BUKOHABLIS. 3aCTOCYBaHHS [IPYHLIMITY ONITUMI3ye
LIiJliCHE 3aCBOEHHS MallOyTHIMU (PaxiBLsIMU My3UYHOTO MUCTELTBA BUKOHABCBKUX NIPOLECIB. 3MiliICHEHO
NOPiBHSAJIbHUI aHaJIi3 (OpMYyBaHHS BOKAJIbHOI KyJIbTYPH (paxiBLiB My3UYHOTO MUCTELTBA B 3aKJIa/1aX BUILOi OCBITH
B ITosbii Ta YKpainy, a TakoK BUOKPEMJIEHO NOiOHI i BinMiHi 03HaKy, 0OIPYHTOBaHO MOXKJIMBOCTI BUKOPUCTaHHS
I[I0JIbCBKOTO IOCBiAy B Teopii i mpakTuui 3BO YkpaiHu.

2. The study is devoted to the integral systematic comparative and pedagogical analysis of a problem of formation
of vocal culture of music art specialists in Polish higher education institutions. As a result of the analysis of
scientific and theoretical sources the essential features of basic concepts concerning formation of vocal culture of
music art specialists ("music”, "musical education”, "musical art", "musical and pedagogical preparation") have been
revealed and specified. Within the framework of clarification of the degree of elaboration of the problem of

formation of vocal culture of music art specialists the historiographical analysis of sources has been carried out.



The periodization of the development of vocal culture of music art specialists has been characterized, the
emphasis is focused on its progressive development in Europe. Analysis of literary scientific sources on the
formation of vocal culture of music art specialists in Europe shows that each stage is a unique and significant
contribution to the development of music education. It has been found that on the basis of theoretical research,
Polish scientists have developed a number of concepts that reflect the quality of the formation of vocal culture of
future music art specialists. It has been emphasized that the implementation of educational reforms, concepts,
normative and legal documents is facilitated by conceptual approaches-priorities in the formation of vocal culture
of music art specialists. The content of training of music art specialists on the formation of vocal culture in
universities and academies of Poland has been revealed. The comparative analysis of curricula and study programs
of Polish universities and academies on the formation of vocal culture of music art specialists has been carried out.
In the course of the research, the methods of teaching music have been singled out, which are the most popular in
the Free Economic Zone of Poland and to a greater extent contribute to the formation of the vocal culture of music
art specialists. The following groups of methods have been formed: methods that contribute to the formation of
basic concepts of vocal culture; valorization methods; methods of activating the initial process; programmable
methods; methods borrowed from other countries that contribute to the formation of vocal culture of music art
specialists. A pedagogical model of vocal culture formation of music art specialists has been created, which is
represented by conceptual provisions. Its main idea is based on theoretical principles (philosophy of education;
psychological and pedagogical concepts; legal materials, trends in the definition of key concepts of vocal culture);
application of innovative approaches aimed at forming the vocal culture of music art specialists; principles of
training on which the basic methods of training of future specialists are based; methodological support for the
formation of vocal culture; progressive ideas of the Polish experience). According to the results of the research, the
conceptual provisions of the formation of vocal culture of music art specialists have been formulated. The main
idea of the model of vocal culture formation for music art specialists is based on theoretical and methodological
principles of training such specialists at the theoretical, scientific-methodical and general pedagogical levels. In
the process of forming vocal culture, organic unity is formed by the principles of learning. The principle of activity
and creative independence, which is based on methods of forming vocal culture: musical observation, comparison,
making music. The principle of individuality, which is based on the method of interpretation of musical works as
the most important problem of musical performance. The degree of emotional perception in art is related to
artistic individuality. The principle of creativity contributes to the creation of conditions for musical creativity in
the process of performing activities. The method of improvisation works on this principle. The principle of
accessibility in music education is mainly related to the individual characteristics of students, with their musical
development. This didactic game is based on this principle, which contributes to the formation of future music art
specialists system of ideas and concepts about vocal culture through play. Adherence to the principle of integrity
and integrativeness promotes creative work on the image of the performer, when the positions of the author and
the performer come together. The application of the principle optimizes the holistic assimilation of future music
art specialists of performance processes. The comparative analysis of the formation of vocal culture of music art
specialists in higher education institutions in Poland and Ukraine has been carried out, as well as highlighted
similar and different features.
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