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Pedepar:

1. Y nucepralii BUKOHAHO LIiJIiICHU MOPiBHSIbHO-TIEAATOTiYHU aHai3 Tpo6aeMn (POPMYBaHHS BOKAJIbHO]
KyJIbTYpHU (paxiBLiB My3HMYHOrO MUCTELITBA B 3aKjaaax Buioi ocsity (3BO) INosbi. AKTyani30BaHO BaXJIUBIiCTh
BMBYEHHSI [10JIbCbKOT'0 IOCBiNy MiAroTOBKY (PpaxiBliiB My3UYHOTO MUCTELTBA Y KOHTEKCTi (POPMYBaHHS BOKaJIbHOI
KyJbTypu. Ha OCHOBI aHasisy HayKOBO-TEOPETUYHUX JIKePeJl BUSIBJIEHO Ta KOHKPETU30BAaHO CYTHICHI 03HaKU
0a30BUX IOHSTh MO0 POPMYBAaHHS BOKAJIbHOI KyJIbTypU (paxiBLiB My3MYHOTO MUCTELTBA («MYy3MKa», «My3UYHA
OCBiTa», «<My3M4HE MUCTELTBOY», «My3UYHO-TI€[aroriyHa MniroTroska»). CxapakTepru3oBaHO Nepioin3allilo PO3BUTKY
BOKaJIbHOI KyJIbTypH (axiBliiB My3UYHOTO MUCTELTBA, aKLIEHTOBAHO YBary Ha ii IpOrpecuBHOMY PO3BUTKY B €BpOIIi.
Ananis siTepaTypHUX HayKOBUX JpKepeJ o0 GOpMYyBaHHS BOKAJIbHOI KYJIbTYPH (axiBLiB My3MYHOTO MUCTELITBA B
KpaiHax €BpOmu 3acBifyye, 1110 KOKEH BUOKPEMJIEHUH €Tall — Lie CBOEPIZHNN | BATOMUN BHECOK Y PO3BUTOK

MY3UYHOI OCBiTH. 3’ICOBAHO, 1110 HA OCHOBI IIPOBEJEHNX TEOPETUIHUX JOCIIiPKEHb [10JIbCbKUMU BUEHUMU



PO3p06JIEHO HU3KY KOHLIETLIiH, 5IKi BilOOpakaloTh SKiCTb (OPMYBAHHS BOKAJIbHOI KyJIbTYpH MailOyTHixX (axiBLiB
My3WYHOTO MUCTeLTBa. HarosiomeHo Ha TOMy, 1[0 YIIPOBaIKEHHIO OCBITHIX peopM, KOHIEMNLil, HOpMATHUBHO-
IIPaBOBUX JJOKYMEHTIB CIIPUSIIOTh KOHIENTYaJIbHI MiTX0AU-TIPiopUTETH Y GOPMYBaHHI BOKaJIbHOI KyJIbTYpH (axiBliiB
My3UYHOT'O MUCTELTBA. PO3KPUTO 3MiCT MiArOTOBKY (paxiBLiB My3MYHOI'O MUCTELTBA 040 (POPMYBAHHS BOKAJIbHOI
KyJIbTYPY B YHIBEpCUTETaX Ta akagemiax [losbuii. 34iiiCHEHO OPIBHAILHUM aHAaIi3 HaBYaJIbHUX IJIaHIB Ta OCBITHIX
IIporpam yHiBepcuTeTiB Ta akaaeMill [losbuii 3 popmyBaHHS BOKaJIbHOI Ky/IbTypHy (axiBlliB My3UYHOTO MUCTELTBA.
CxapakTeprn3oBaHe HAYyKOBO-METOAMYHE 3a0e3MeueHHs 17151 GOPMyBaHHS BOKaJIbHOI KyJIbTypH (axiBlLiiB My3UYHOTO
mucrenTsa y 3BO Iozbmi. ¥ Xozi mocaifKeHHs: BUOKPEMJIEHO METOIY HaBYaHHS MY3UKH, sIKi HANOibII OMYJISPHi
y 3BO Ilonbuii Ta 6ib11010 MipOIO CIIPUSIIOTH (POPMYBAHHIO BOKAJIbHOI KYJIbTYPH (axiBLiB My3MUHOTO MUCTELITBA.
CdopMOBaHO Taki rpynu METOJIiB: METOIH, 5IKi CIIPUSIOTh (POPMYBAHHIO 6a30BUX [TOHATh BOKAJIbHOI KYJIBTYPH;
METOAM BaJIoOpM3alii; MeTOIM aKTUBi3alLlii Ha4aJIbHOrO MPOLECY; IPOrpaMOBaHi METOAM; METOOM, 3aII03UYEH] 3
iHIIMX KpaiH, 10 CIIPUsIOTh (POPMYBAHHIO BOKAJIbHOI KYJIbTypH (axiBLiB My3UYHOro MucTelTBa. CTBOpEHa
nesaroriyHa MojieJib GOpMyBaHHS BOKaJIbHOI Ky/IbTypH $axiBlLiB My3UYHOI'O MUCTELTBA, 10 [IpeicTaBIeHa
[ICUXOJIOTiUHI ¥ MearoriyHi KoHIernii; HopMaTHBHO-TIPABOBi MaTepiany, TEHIEHIIil pO3BUTKY IediHillill KII0Y0BUX
[IOHSITh BOKAJIbHOI KYJIBTYPH); METOOUYHMX 3acajiax MiAroTOBKYU axiBLiB, 1O IKUX HaJIeXaTb YMOBU GOPMYyBaHHS
BOKaJIbHOI KyJIbTypHY (KOMIIOHEHTH (POPMYBaHHS BOKAJIbHOI KyJIbTypHY (axiBliB My3UYHOTO MUCTELTBA, 110 L1iJliCHO
PEINpe3eHTYIOTh CTPYKTYPY (POPMYyBaHHS BOKAJIbHOI KyJIbTYPH; 3aCTOCYBAHHS iHHOBALITHUX MiAXO0/iB, CIIPSIMOBAaHUX
Ha GOpMYyBaHHS BOKAJIbHOI KyJIbTYpH (axiBLiB My3UYHOIO MUCTELITBA; IPUHIMITYM HABYaHHS, HA SIKUX IPYHTOBaHi
OCHOBHi METOJI HaBYaHHS MalOyTHiX (axiBLiiB; MeTogYHe 3a6e3reuyeHHs 1711 POpMyBaHHS BOKAJIbHOI KyJIbTYpU;
IIPOTPECHUBHI ifie] MOJbCHKOTO LOCBiAY). 3a pe3ysbTaTaMy JOCiIKEHHS CPOPMYIbOBAaHO KOHLENTYaIbHi
IIOJIOKEHHS (POPMYBaHHS BOKAJIbHOI KyJIbTypHU (paxiBLiB My3nYHOro MUCTEeLTBA. OCHOBHA ifest monesi GOpMyBaHHS
BOKaJIbHOI Ky/IbTypH (axiBIsIM My3MYHOI'O MUCTELITBA [PYHTOBaHA HAa TEOPETUYHUX i METOAUYHUX 3acanax
IiATOTOBKU TaKUX (axiBliB HA TEOPETUYHOMY, HAYKOBO-METOJMYHOMY i1 3arajibHOIEearoriYyHoMy piBHSX. Y
npoueci ¢OpMyBaHHS BOKQJIBHOI KyJIbTYPU OPTraHiyHy €IHiCTb YTBOPIOIOTh IPUHLWIINA HaBYaHHS. [IpyHIun
aKTMBHOCTI Ta TBOPYOi CAMOCTIITHOCTI, Ha SIKOMY I'PYHTOBaHi MeTO1 (POPMYBaHHS BOKAJIbHOI KyJIbTYPH: My3UYHOTO
CIIOCTEPE>KEHHS], TOPIBHSIHHS, My3UYHOTO MY3UKYyBaHHs. [IpuHLMI iHAUBiNyanbHOCTI, Ha IKOMY 6a30BaHUI METO],
iHTeprnpeTalii My3UYHUX TBOPIB SIK HAaMBaKJIMBIIIA IPOOJIEMa MY3UYHOIO BUKOHABCTBA. CTYIliHb €MOLiTHOCTI
CIIPUIIMaHHS B MUCTELITBI MOB'SI3aHUI i3 Xy[JO>KHBOIO iHAMBIAyaIbHICTIO. [I[PUHLINI KPEATUBHOCTI CHIpUsie
CTBOPEHHIO YMOB [IJI1 My3U4HOI TBOPYOCTI B IIPOLI€CI BUKOHABYOI JisIBHOCTI. 32 TaKUM IIPUHLUAIIOM IIPALI0E METO]]
iMrnpogizatii. [IpyHLINI JOCTYIIHOCTI B My3UYHOMY HaBYaHHI I10B’I3aHUI I€PEBAKHO 3 iHAUBIyaJIbHUMU
0COOJIMBOCTSIMU CTYJIEHTIB, i3 iXHIM My3M4YHUM PO3BUTKOM. Ha IbOMy NIpuHLMII 6a30BaHa JUAAKTUYHA IPa, SIKa
cripysie pOpPMYBaHHIO B MalOyTHIX (axiBIiB My3nYHOTO MUCTELTBA CUCTEMH YSIBJIEHb i TOHSATH LO/I0 BOKAIBHOI
KyJIbTypY Yepe3 irpoBy [isyIbHICTh. [JOTpUMaHHs IPUHLMITY LIiiCHOCTI I iIHTerpaTUBHOCTI CIIpYsie TBOPUiil po6OTi
HaJ, 00pa3oM BUKOHAaBL, KOJIX 3'€IHYIOThCSI ITO3ULii aBTOpa Ta BUKOHABLS. 3aCTOCYBaHHS [IPYHLIMIY ONITUMI3ye
LIiJliCHE 3aCBO€HHS MallOyTHIMHU (PaxiBLsIMU My3MYHOTO MUACTELTBA BUKOHABCHKUX NPOLECIB. 31iICHEHO
NOPIBHSIIBHUI aHasi3 GOPMYBaHHS BOKAJIbHOI KyJIbTYPH PaxiBLiB My3UYHOTO MUCTELITBA B 3aKJIafiaX BUIIOI OCBITH
B [Tosb1i Ta YKpainy, a TakoK BUOKPEMJIEHO NOMiOHI i BigMiHi 03HaKM, 0OIPYHTOBaHO MOXKJIMBOCTI BUKOPUCTaHHS

[I0JIbCBKOT'O IOCBiAy B Teopii i mpakTuui 3BO Ykpainu.

2. The study is devoted to the integral systematic comparative and pedagogical analysis of a problem of formation
of vocal culture of music art specialists in Polish higher education institutions. As a result of the analysis of
scientific and theoretical sources the essential features of basic concepts concerning formation of vocal culture of
music art specialists ("music”, "musical education”, "musical art", "musical and pedagogical preparation") have been
revealed and specified. Within the framework of clarification of the degree of elaboration of the problem of
formation of vocal culture of music art specialists the historiographical analysis of sources has been carried out.
The periodization of the development of vocal culture of music art specialists has been characterized, the
emphasis is focused on its progressive development in Europe. Analysis of literary scientific sources on the

formation of vocal culture of music art specialists in Europe shows that each stage is a unique and significant



contribution to the development of music education. It has been found that on the basis of theoretical research,
Polish scientists have developed a number of concepts that reflect the quality of the formation of vocal culture of
future music art specialists. It has been emphasized that the implementation of educational reforms, concepts,
normative and legal documents is facilitated by conceptual approaches-priorities in the formation of vocal culture
of music art specialists. The content of training of music art specialists on the formation of vocal culture in
universities and academies of Poland has been revealed. The comparative analysis of curricula and study programs
of Polish universities and academies on the formation of vocal culture of music art specialists has been carried out.
In the course of the research, the methods of teaching music have been singled out, which are the most popular in
the Free Economic Zone of Poland and to a greater extent contribute to the formation of the vocal culture of music
art specialists. The following groups of methods have been formed: methods that contribute to the formation of
basic concepts of vocal culture; valorization methods; methods of activating the initial process; programmable
methods; methods borrowed from other countries that contribute to the formation of vocal culture of music art
specialists. A pedagogical model of vocal culture formation of music art specialists has been created, which is
represented by conceptual provisions. Its main idea is based on theoretical principles (philosophy of education;
psychological and pedagogical concepts; legal materials, trends in the definition of key concepts of vocal culture);
application of innovative approaches aimed at forming the vocal culture of music art specialists; principles of
training on which the basic methods of training of future specialists are based; methodological support for the
formation of vocal culture; progressive ideas of the Polish experience). According to the results of the research, the
conceptual provisions of the formation of vocal culture of music art specialists have been formulated. The main
idea of the model of vocal culture formation for music art specialists is based on theoretical and methodological
principles of training such specialists at the theoretical, scientific-methodical and general pedagogical levels. In
the process of forming vocal culture, organic unity is formed by the principles of learning. The principle of activity
and creative independence, which is based on methods of forming vocal culture: musical observation, comparison,
making music. The principle of individuality, which is based on the method of interpretation of musical works as
the most important problem of musical performance. The degree of emotional perception in art is related to
artistic individuality. The principle of creativity contributes to the creation of conditions for musical creativity in
the process of performing activities. The method of improvisation works on this principle. The principle of
accessibility in music education is mainly related to the individual characteristics of students, with their musical
development. This didactic game is based on this principle, which contributes to the formation of future music art
specialists system of ideas and concepts about vocal culture through play. Adherence to the principle of integrity
and integrativeness promotes creative work on the image of the performer, when the positions of the author and
the performer come together. The application of the principle optimizes the holistic assimilation of future music
art specialists of performance processes. The comparative analysis of the formation of vocal culture of music art
specialists in higher education institutions in Poland and Ukraine has been carried out, as well as highlighted
similar and different features.
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