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Moga guceprariii:
Koau TeMaTHYHHUX PyOPHK: 17.07
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1. ETuko-ecretndna cucrema Jleci Ykpainku i HaljioHasibHUM JIiTepaTypHUNA KOHTEKCT €TIOXU.

2. Lesya Ukrainka's ethic and aesthetic system and the national literary context of the era.

Pedepar:

1. Incepralis € nepuo CrIpodo0 CUCTEMHOTO JOCiIKEHHS XUTTETBOPYOCTI Jleci YKpaiHKuU B COLIIOKYJIbTYPHHUX
noJisix ii Jo6u: rpoMafChbKO-TOJITHYHA cepa, MACTELTBO, IICUXO0JIOTiUHA, HayKOBO-(disocodpchbKa, pesliriiHa
CBiZIOMICTb 4acy, pOAMHHO-TOBAPHUCHKI, JII0OOOBHI CTOCYHKH, I0OYT TOILO. KIII04OBOIO IIOCTATTIO PAHHBOTO
YKpaiHChKOTO MOJIEPHi3MY IMCbMEHHMUIIS IPEICTABJI€HA Y IIMPOKOMY CIIEKTPIi 3B'$13KiB i3 MUTLISIMU CBOT'O [1OKOJIiHHS
- M. Kourobuncekum, B. Ctedpanukom, O. Kobunguebskolo, O. Onecem, JI. CTapuiipkoo-YepHsxiBCbKOI. Y
napagurmi 6iHapHOTO “B3a€MOHACBITIIEHHS PO3KPUTO OCOOJIMBOCTI CTAHOBJIEHHSI HOBUX KOHLEIITIB CBITOIJISIAY,
TBOPYOCTI, IOBEIiHKHU. [JUCKypPCUBHO Ipalllo Po30y10BaHO Y €IHOCTI TPafuLlii — €[I0XU — Xy[OXHbOI IPAaKTUKY, [ie
KOXHa 3i cdep BUSBIISIE aBTOPChKY NPUCYTHICTb B JIiTEPaTypHOMY IIpoLeci. Y 1Oro JUHaMilli OKPECTIEHO
CHiBBiJHECEHHSI YCTAJIEHUX B HALliOHAJIbBHOMY IIPOCTOPi MOZeIel )KUTTETBOPYOCTi MUTLS 3 HOBUMU (OpMamMu i

criocob6amu camoripeseHTalii. B mociizpkeHHi nokasaHo polec yTBepIyKeHHS paHHbOMOZEPHOTO JIITEPaTypHOTro



KaHOHY, IPUPOAY SIKOTO PO3KPUTO B €ETUYHUX, ECTETUYHUX, Ff€HEPALilHUX, TeHIEePHUX, F€0JIOKALIMHUX
KoopauHaTax. Crenudika aBTOpCbKOTO CTUJIIO, aBTOPCHKOI [TI0€THUKU PO3IJISIAAETHCS Y CIIIBMIPHOCTI 3i CTUIILOBOIO

noJslidoHiero enoxu, 1o rnepeaycim BU3Hayaao CTAHOBJIEHHSI Ta €BOJIIOLI0 MMCbMEHHHMKA.

2. The dissertation is the first attempt of systematic study of Lesya Ukrainka’s life creation in the socio-cultural
fields of her age: socio-political sphere, art, psychological, scientific and philosophical, religious consciousness of
the time, household family and friends’, love relations, etc. A key figure in early Ukrainian modernism is the writer
presented in a wide range of relationships with artists of his generation - M. Kotsiubynskyi, V. Stefanyk, O.
Kobylianska, O. Oles, L. Starytska-Cherniakhivska. In the paradigm of binary “inter-illumination” features of the
formation of new concepts of worldview, creativity, and behavior are revealed. From the discursive point of view
the work is written according to the unity of tradition - of the era as well as of artistic practice, where each sphere
reveals the author’s presence in the literary process. The correlation of the established models in the artist’s life
creation in the national space with new forms and methods of self-presentation is outlined. In its dynamics, the
central option in this was the generational option, because on the links of the generational interaction the validity
of the traditional / avant-garde manifests itself most fully. It turned out that even though the Ukrainian
modernists did not consider the achievements of the older generation as models, but they did not consider it to be
a burden either. So it was not about destroying tradition, but about its distancing and re-actualization. The
phenomenon of the break of the ages becomes the constant of transformations, which define a new era as a
reboot, replay, and, consequently, the development by “children” the things started by their “parents”. And this is
not only the guarantee of the existence of a national narrative, its reputation and vitality, etc. The potentials for
changes and constructive transformations in the ever new world, the willingness to accept its challenges weighed
on the underlying resources much more. It means that the native culture was increasingly transposed from the
regime of self-preservation and self- sufficiency (populism) into the asset of affirmation, contact and invasion
(modern). Voluntarist factors are systematic in the literary canon. It is about the ideological and formal perfection
of the individual artistic world, whose power exceeds the work done by contemporaries and predecessors. Thus,
the Ukrainian cultural triad was formed: T. Shevchenko - I. Franko - Lesya Ukrainka, which was finally secured by
the next galaxy of intellectuals. Therefore, in the study it was important to show the process of approval of the
general literary canon and the formation within the early modern of its local invariant. The latter is shown its
ethical, aesthetic, generational, gender and geolocation coordinates. Comparing themselves with Lesya Ukrainka,
her contemporary colleagues identify the time (historical and cultural) and their presence in it as artistic people
with a representative of the new artistic generation. The specifics of the author’s style, author’s poetics are
considered in proportion to the style of the polyphony of the era, where the trends of the actual modernism
(symbolism, expressionism) coexisted with premodernism and transitive (neo-romanticism, neo-realism) and
traditional (realism, romanticism). Accordingly, the formation and evolution of the writer can be traced in the
vectors of acceptance / repulsion of innovative artistic practices. The practical significance of the research is
determined by the proposal of new scientific epistemological strategies in philology (specifically, in the science
related to Lesya Ukrainka), implemented in the interdisciplinary relations. The results of the dissertation can be
used by researchers of Ukrainian modernism, as well as will help to expand the understanding of the processes of
literary dynamics and interaction.
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