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1. MeTomnyHi 3acasi BOKaJIbHO-XOPOBO] MiATOTOBKY MalOyTHIX YIUTEiB My3UYHOTO MUCTELTBA y [1elaroriyHux

yHiBepcuTeTax

2. Methodological foundations of future musical art teachers’ vocal-choral training at pedagogical universities

Pedepar:

1. InceprauiiiHe OCIiIPKEHHS IPUCBIYEHE KOMIIEKCHOMY JOCIiIKEHHIO ITPpo61eMu (POPMyBaHHS BOKAJIbHO-
XOPOBOI IiATOTOBJIEHOCTi MAaltOyTHBHOTO BUUTEJISI My3UKU. OBI'PYHTOBAHO TEOPETUKO-METOI0JIOTIUHY 6a3y
IOCJIiI)KEHHS Ha OCHOBi CUCTEMHOI0, KOMIIETEHTHICHOTO, 0COBUCTICHOTO, pepIeKCUBHOTrO Ta TBOPYOrO MiAXOiB.
Bu3HaueHO CTPYKTYpPy BOKAJIbHO-XOPOBOI MirOTOBJIEHOCTI CTY[EHTIiB (PaKyJIbTETiB MUCTELTB I1€AArOTiYHNAX
YHiBEPCUTETIB, a came: TTi3HaBaJIbHO-aJallTUBHUI, KOTHITUBHO-ONEPALliH1I, KOMYHIKaTUBHO-OPi€HTaLiTHUI Ta
TBOPUYO-BUKOHABCbKUI. PO3p006s1€HO MOIe/Ib BOKAJIbHO-XOPOBOI MiZIrOTOBKY MaNOyTHIX YIUTEIB My3UYHOTO
MUCTELTBA, 5IKa OXOIJII0E METY Ta OCHOBHI [OCJIiAHULbKI 3aBJAHHS, HAYKOBI MiIX0AU, IPUHLMINA MUCTELBKOTO
HaBYaHHS, METOAWYHI 3acalHNYi [1I0JIOKEHHS, I€JarOriYHi YMOBHU BIIPOBAIP)KEHHS aBTOPCHKOI [MOETAITHOI METOIUKY,

110 CTAHOBUTH ITIOBHUI TEXHOJIOTTYHUN LMKJI. CXapaKTEeprU30BaHO KPUTEPii, BU3HAYEHO IIOKA3HUKU Ta PiBHI



BOKaJIbHO-XOPOBOI MiZITOTOBJIEHOCTI CTYIEHTIB (PaKyJIbTETiB MAUCTELTB [1€IArOTiYHUX YHiIBepCUTETIB. [IpencTaBieHo
[IOETAINIHy METOAMKY (POPMYBAJIbHOTO €KCIIEPUMEHTY, IO BKJIIOYAJIO aHaIiTUYHO-TTi3HABaIbHUI; OIIepAaTUBHO-
IIOIIYKOBUIA; pedieKCHBHO-CaMOCTIIHNI; BUKOHABCbKO-PE3YyJIbTaTUBHUM eTanu. JJoBeeHO e(peKTUBHICTh
YVIPOBAIXEHHS PO3POOJIEHUX METOIUYHUX 3acal, (POPMyBaHHS BOKAJIIbHO-XOPOBOI MiJJrOTOBJIEHOCTI CTYI€HTIB
(aKysIbTETIiB MUCTELTB 10 CIiBALBKOI Oisi7IbHOCTI 3 yuyHsAMU. KiTl040Bi c10Ba: MaltGyTHI BUYNTEII My3UYHOTO
MUCTELTBA, BOKJILHO-XOPOBA MiJIrOTOBKA, [I0€TallHa METOIUKA, METOOWUYHI 3acaiy, MOJI€Jb, TPUHLIUIN

MUCTELBKOTO HaBYaHHS, He,aarori!mi y’HiBepCI/ITeTI/I.

2. Thesis for Candidate of Pedagogical Sciences degree in specialty 13.00.02 - theory and methods of musical
education. - Sumy State Pedagogical University named after A.S. Makarenko. - Sumy, 2021. The thesis is a
comprehensive study of the problem of forming future musical art teachers’ vocal-choral preparedness on the
basis of systems, competence, personal, reflective, creative scientific approaches. The structure of vocal-choral
preparedness of future musical art teachers for practical activities with students is substantiated, the criterion-
level characteristic of the formation of this phenomenon is determined, namely: cognitive-adaptive, cognitive-
operational, communicative-orientational and creative-performing criteria. The main principles of vocal-choral
training are outlined, which exclude pragmatism and situationality of this process (cultural conformity of art
education; construction of individual educational trajectory of development; emotional saturation of vocal-choral
work). The methodological foundations of vocal-choral training of future musical art teachers are defined and
introduced. They provide for integrated studying of vocal-choral disciplines, directing future musical art teachers
to intensify independent creative learning; complex-variable application of forms, methods, means of vocal-choral
training. A step-by-step methodology of molding experiment was developed, which was carried out in four stages
(analytical-cognitive; operational-search; reflexive-self-assessment; performing-resultative). The pedagogical
conditions of vocal-choral training of future musical art teachers are outlined: ensuring interaction of cognitive,
evaluative and creative activity of students of faculties of arts; integrative combination of classroom and
extracurricular types of educational, independent, concert-practical activity of students of arts faculties in the
process of their vocal-choral preparation for practical work with students; creation of a professional-creative
educational environment for future musical art teachers in the process of vocal-choral preparation for productive
activities. The molding experiment at the analytical-cognitive stage was aimed at activating the future musical art
teacher’s awareness of the role of vocal-choral activity. Experimental work was subordinated to the solution of the
following tasks: increasing the manifestations of motivation to perform vocal-choral activities; a need for a broad
study of vocal-choral repertoire and interest in the use of plastic intonation in the processing the work of art. The
operational-search stage involved identifying the degree of motivation of students of arts faculties to acquire
vocal-choral knowledge, skills and abilities. The reflexive-self-assessment stage served to identify the degree of
students’ activity in the organization of creative pedagogical interaction in the process of forming a
communicative-orientational component of vocal-choral training of future musical art teachers at pedagogical
universities. The performing-resultative stage was aimed at forming a creative-performing component, which
revealed the degree of creative effectiveness of students in the practical transfer of bright musical and artistic
images by solving the following tasks: activation of emotional experiences in the interpretive performance of
vocal-choral works; formation of the adequacy of operational and analytical tools in the implementation of
students’ acquired vocal-choral knowledge; stimulating artistic and exploratory activity in achieving students’
performance results. Key words: future teachers of musical art, vocal and choral training, step-by-step
methodology, methodological foundations, structural and functional model, principles of art teaching.
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