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Pedepar:

1.V npuceprauii npecTaBieHO pe3yIbTaTi MUCTELTBO3HABYOTO NOCIIIIKEHHS TBOPYOI CriafnH1 MUKOIN
['7ymeHka — ogHOrO 3 HAlBU3HAYHIIIMX IPEICTaBHUKIB YKPAiHCBKOTO 06pa30TBOPYOro MUCTELTBA XX CTOJITTSL.
OCHOBHY yBary NpuzijeHo aHajli3y XyLOXHbOro fopooKy MuTis 1960-1970-x pokiB Ha MaTepiajyiax KOJeKLjii
JHITPOBCBHKOTO XyAOKHBOT'O MY3€10, 110 € BUHATKOBOIO 32 06CATOM, CKJIAZIOM i LIi/liCHICTIO. Y MeXKax AOCJiIKEHHS
IIPOCTEXXEHO €CTETUYHY €BOJIIOLII0 TBOPYOi MaHepU [JyleHKa, OKpeCIeHO CTUIIbOBI JOMIHAHTU Ta crieludiky 1oro
MEeN3KHOTO JKMBOIIUCY LIbOTO Nepiony. AHai3 CTaHy HAYKOBOTO OINpPAalLlOBAaHHS TEMU BUSIBUB BiJICYTHICTb LiliCHUX,
METOJI0JIOT{YHO OOI'PYHTOBAHUX [OCIiIPKEHb, IPUCBIYEHUX XUTTEBOMY I TBOpUYOMY 111Xy Mukosu ['nymeHnka. Jlo

IKepenbHOi 623U yBIMIIIN PafsSHChKi BUCTaBKOBI KaTajlory, MyOiliuCTUKa, Xy40XKHS KPUTHKA, CydacHi



TOCJIiIPKEHHS YKPAiHChbKUX aBTOPIB, apXiBHI MaTepianu, poHI0BO-0061iKOBa JOKYMEHTALlisl My3elo Ta UUPPOBi
pecypcu (Gallica — onnaiiH-pecypc HanionanbHoi 6i6iotexn ®panuii, E-apxiB YkpaiHCbKOTO BU3BOJIBHOTO PYXY),
110 326€3I1eYnJIO [I0BHOTY 1 peNpe3eHTaTUBHICTb aHalizy. €Bponeiicbkuil nepion gistnpHocTi [ymenka (bepain,
[Tapux) po3ryIsSiHYTO SIK BU3HAYAJIbHUN Yy (POPMYBaHHI IOro mucrenbkoro ceitorisany. Came B [Tapuxi, y 1920-1930-
X pOKax, MUTELb NOJIYYUBCS 4O IIPOBITHUX MUCTELLKUX NIPOLECIB, 30KpeMa [Tapuspkoi mkonm (Ecole de Paris). Lleit
IOCBiZl CYyTTEBO BIJIMHYB Ha GOPMYBaHHSI HOro XyL0XXHbOI MOBH, sIKa 3T0J0M TpaHCcPOopMyBasacs BiiTIOBITHO 10
HOBHUX COLIIOKYJIbTYPHUX YMOB PaJHCBKOrO Iepiony. Y nucepraii 30iiCHEHO LOCIIiIKEHHS IPOBEHAHCY KOJIEKLii
TBOPiB [NymeHKa 3 poHiB JIHINPOBCHKOTO XyIO>KHBOIO MY3€l0. 3aBIsIKM 3aJIy4€HHIO MaTepiaiiB LleHTpanbHOro
IE€P>KaBHOTO apXiBy-My3€lo JliTepaTypy i MUCTELITBA YKpAiHU Ta My3€HOI JOKYMeHTallii 6yJ10 pEKOHCTPYOBaHO
006cTaBUHU POPMYBaHHS 3i6paHHS, MOT0 JKepeJla HalXOIpPKEHHS Ta XPOHOJIOTiuHi Mexi. BcranoByieHo, 1m0 87 TBOpiB
0yJ10 mepesaHo XyZOKHMKOM 0Cco61CTO B 1974 pol, o Halae KoyeKii yHikanbHOro cratycy. Oco6ymBy yBary
IpUiZIEHO HATYPHOMY OO6CTeXXeHHIO Beix 100 TBOpPIB KoJIeK1lii, aHali3y aBTOPChKHUX MiANUCIiB i MapKyBaHb. CTBOPEHO
0a3y aBTEHTUYHUX aBTOrpadiB pi3HUX NEPiofIiB TBOPYOCTI, 110 MOXKE BUKOPUCTOBYBATUCS JIsI [10JANbIIOI aTpUOY1Li
y My3€HMX Ta IPMBAaTHUX 3i6paHHSIX. YTOYHEHO JATyBaHHS HU3KU TBOPIB: 30KpEMa, 3alIpOIIOHOBAHO 3MiHUTU JIaTy
cTBOpeHHs KapTuHU «Ilam’aTHUK Jleci Ykpaini. JIyupk» Ha 1966-1974 poku, a 115 TBOpy «OciHb y po3nati»
IaTyBaHHS «1955 p.» BU3HAHO TIOMUJIKOBUM, a OOI'PYHTOBAHOIO ATOI0 BU3HAYeHO 1965 pik. AHasi3 TBOPIB i3 KOeKLil
JHINIPOBCBHKOI0O XyIOKHBOIO MY3€10 1aB 3MOT'Y IIPOCTEXXUTH €TalU XyL0KHbOI eBomoLii Mukosu ['yimeHka B
pansHebkuil epiog, (1941-1973). Ha w1iit 0CHOBI OHOBJIEHO I€pioAMn3allilo NOro TBOPYOCTI: Bif, ajanTaliii 1o KaHOHIB
coupeanizamy B 1930-1950-X pokax 110 yTBEpAKEeHHS iHAMBiTyanpHOro cTuio B 1960-1970-x. 3anpornoHoBaHa B
IOCJIiIKeHHI OHOBJIeHA I1epiou3allis TBOPUOCTI MUTILISI BpaxOBY€e He JiMlle XPOHOJIOTIYHI Mexi, a i IIIMOuHHI
BHYTpIilIHi TpaHcdopmallii 10ro MUCTELbKOi MOBU — IIifl BIVIUBOM $IK OCOOMCTUX KUTTEBUX OOCTABUH, TaK i
3arajibHMX TEHEHLIN PO3BUTKY YKPaiHCBKOrO 06pa30TBOPYOro MUCTELTBA XX CTOJITTS. Y MEXKax JOCiIKEeHHS
BUIiJIeHO BHYTPIIIHI (a3u KO>KHOTO Nepiofy. Y MUCTEITBO3HABYOMY aHasli3i okpecyieHO GpopMasibHi, CTUJICTUYHI Ta
ecTeTUYHi TpaHcdopMallii B nei3axkHoMy kuponuci [nymenka 1960-1970-x pokiB. BuokpeMiieHO 03HaKy, 110
3aCBiAUYIOTh 3B’130K Or0 TBOPIB i3 >KMBONKCOM iMIIPECIOHICTiB, OCTIMIIPECIOHICTIB i ekcrpecioHicTiB (MoHe, Ban
T'or, Maricc, Bnamink, BonHap). [IpocTeskeHO eBOJIIOL|0 NaiTPy MUTLS: BiJl IIepeBaskaHHSI JIOKAJIbHUX KOJIbOPOBUX
IIJI5IM, YMCTHUX TOHIB i SICKpaBUX KOHTPACTIiB y cepenuHi 1960-x — 1o 6araToIylaHOBYX, CKIaJHO OpPraHi3oBaHUX
KOJIOPUCTUYHUX CTPYKTYP Ha MeXi 1970-X pokiB. BUOKpeMJIEHO IpyIly I1eM3aXiB i3 KoyeKuii JHIITPOBCBEKOro
XyAO0KHBOTO MY3€l0, CTBOPEHUX Y 1969-1973 poKax, gK IPUKJIA[ HaWBUIOi KOHLIEHTPaLil TEXHIYHOI MallCTEPHOCTI
Ta CTWJIiCTUYHOI JOBEPLIEHOCTI. TBOpUicTs Mukou [ymmeHKa rnocifae BUHATKOBE MiCLIE€ B iCTOpii yKpaiHChKOTO
obpazoTBopuoro mucrenrsa XX crosuirts. [Ipencrapiena guceprallis, OKpEeCI0UM OCHOBHI €Taly CTaHOBJIEHHS Ta
PO3BUTKY OO MUCTELIbKOI MOBH, HE TIPETEH/YE HA BUYEPIIHE BUCBITJIIEHHS BCiX aCIIEKTIB TBOPYOI Aisl/IbHOCTI

XyA0>KHMKA, OJIHAK BiIKpMBA€ NEPCIEKTUBU [IJ1s1 HOBUX JOCIIIPKEHD Y Taly3i BITYN3HIHOTO MUCTELTBO3HABCTBA.

2. The dissertation presents the results of an art historical study of the creative legacy of Mykola Hlushchenko, one
of the most prominent figures in 20th-century Ukrainian visual art. The research focuses primarily on the artist’s
work from the 1960s-1970s, based on materials from the collection of the Dnipro Art Museum, which is exceptional
in its scope, composition, and integrity. The study traces the aesthetic evolution of Hlushchenko’s artistic style,
outlines the dominant stylistic features, and examines the specifics of his landscape painting during this period.
The analysis of the current state of scholarly research reveals a lack of comprehensive, methodologically grounded
studies dedicated to the life and work of Mykola Hlushchenko. The source base includes Soviet-era exhibition
catalogues, journalistic publications, art criticism, contemporary studies by Ukrainian scholars, archival materials,
museum inventory documentation, and digital resources (such as Gallica - the online platform of the National
Library of France, and the E-Archive of the Ukrainian Liberation Movement), all of which contribute to the
completeness and representativeness of the analysis. Hlushchenko’s European period (Berlin, Paris) is examined as
a formative stage in the development of his artistic worldview. It was in Paris, during the 1920s-1930s, that the
artist became involved in leading artistic movements, particularly the Ecole de Paris. This experience had a
significant impact on the formation of his artistic language, which was later transformed in response to the new
socio-cultural conditions of the Soviet era. The dissertation includes a provenance study of the collection of



Hlushchenko’s works held in the funds of the Dnipro Art Museum. By engaging materials from the Central State
Archive-Museum of Literature and Arts of Ukraine, along with museum documentation, the circumstances
surrounding the formation of the collection, its sources, and chronological boundaries were reconstructed. It was
established that 87 works were donated personally by the artist in 1974, granting the collection a unique status.
Particular attention was devoted to the in-situ examination of all 100 works in the collection, including an analysis
of the artist’s signatures and markings. A database of authentic autographs from various creative periods was
developed, which can serve as a reference for future attribution in both museum and private collections. The
dating of several works was clarified: for instance, the painting "Lesya Ukrainka Monument. Lutsk" is proposed to
be redated to 1966-1974, while the previously accepted "1955" date for "Autumn in Full Swing" was determined to
be erroneous, with "1965" identified as the more accurate year of creation. Analysis of the works from the Dnipro
Art Museum collection made it possible to trace the stages of Mykola Hlushchenko’s artistic evolution during the
Soviet period (1941-1973). Based on this, a revised periodization of his oeuvre was proposed: from adaptation to the
canons of Socialist Realism in the 1930s-1950s, to the affirmation of an individual style in the 1960s-1970s. The
periodization offered in the dissertation accounts not only for chronological boundaries but also for the profound
internal transformations of Hlushchenko’s artistic language — shaped both by personal circumstances and the
broader developments in 20th-century Ukrainian visual art. Internal phases within each creative period were also
identified. The art historical analysis outlines the formal, stylistic, and aesthetic transformations in Hlushchenko’s
landscape painting of the 1960s-1970s. The study highlights features that reveal connections between his works
and those of the Impressionists, Post-Impressionists, and Expressionists (Monet, Van Gogh, Matisse, Vlaminck,
Bonnard). The evolution of the artist’s palette is traced: from the dominance of local color patches, pure tones, and
vibrant contrasts in the mid-1960s to multilayered, complexly structured chromatic compositions by the late
1970s. A group of landscapes from the Dnipro Art Museum collection, created between 1969 and 1973, is identified
as exemplifying the highest concentration of technical mastery and stylistic refinement. Mykola Hlushchenko’s
work occupies an exceptional place in the history of 20th-century Ukrainian visual art. While the presented
dissertation outlines the main stages in the development of his artistic language, it does not claim to offer an
exhaustive account of all aspects of his creative activity. Nonetheless, it opens up new perspectives for further
research in the field of Ukrainian art history.
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BaacHe IlpizBume Im's I10-6aTbKOBI Aenuciok Kanna 3axapisHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUI 3a HiATOTOBKY Tepemenko A. C.

00JIIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZAIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

IisiIbHOCTI




