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Pedepar:

1.V npuceprauii npencTaBieHo pe3yIbTaTu MUCTELTBO3HABYOTO NOCIIIKEHHS TBOPYOI ClIaJIINHU MUKOIN
['nymenka — OJJHOTO 3 HallBU3HAYHILIKX [IPEICTAaBHUKIB YKPAIHChKOTO 00Pa30TBOPYOro MUCTELTBA XX CTOJITTSI.
OCHOBHY yBary NpuzieHO aHali3y XyAOKHbOro OpooKy MuTis 1960-1970-x pokiB Ha MaTepiajyiaX KOJEKLil
JHITPOBCHKOTO XyAOKHBOT'O MYy3€10, 1110 € BUHATKOBOIO 32 00CATOM, CKJIATIOM i LIiJIiCHICTIO. Y MesKaX AOCiIpKeHHSs
IIPOCTEXXEHO €CTETUYHY €BOJIIOLIiI0 TBOPYOi MaHepu ['JIyleHKa, OKpPeCIeHO CTUIIbOBI IOMIHAHTH Ta crienu@iky 1oro
[EeM3a)KHOTO0 KMBOIUCY LIbOT0 Mepiofy. AHai3 CTaHy HAYKOBOTO OIpAaLIOBAHHS TEMU BUABUB BiICYTHICTD LiICHUX,
METOJI0JIOTIYHO OOI'PYHTOBAHUX OCIIiIPKEeHb, IPUCBIYEHNX KUTTEBOMY 1 TBOPUYOMY axy Mukonu [nymenka. Jlo
I)KepesibHOi 6a3u BN pajisHChKi BUCTAaBKOBI KaTaylory, yOJIillMCTHKA, XyA0KHS KPUTHKA, Cy4acHi
IOCJiIKeHHS yKpPaiHCbKUX aBTOPIB, apXiBHi MaTepianu, POHI0BO-00J1iKOBA JOKYMEHTAllis My3€l0 Ta L1(POBi
pecypcu (Gallica - onnaitH-pecypc HauionanbHoi 6i6ioteku @panuii, E-apxiB YkpaiHCbKOT0 BU3BOJIBHOTO PYXY),

110 326€e3I1eYnsIo [IOBHOTY 1 pernpe3eHTaTUBHICTb aHasizy. €Bporneiicbkuil nepion mistbHOCTI [nymenka (bepain,



[TapuK) po3IJIsSIHYTO SIK BU3HAYAJIbHUN Yy (POPMYBaHHI 1Oro mucrenbKoro ceitorisany. Came B [Tapuxki, y 1920-1930-
X POKax, MUTEIb NOJIYYMBCS 10 IIPOBITHUX MUCTELbKUX ITPOLeciB, 30Kkpema ITapusbkoi mKoum (Ecole de Paris). Lleit
IOCBifl CYyTTEBO BIIJIMHYB Ha (GOPMYBaHHS HOT0 Xy[I0OXKHbOI MOBH, sIKa 3T0J0M TpaHCPOpMyBasacs BiiTIOBIHO 10
HOBHUX COLIIOKYJIbTYPHUX YMOB PaZgHCBHKOTO Iepiony. Y nuceprauii 30iiCHEHO LOCIiIKEHHS IPOBEHAHCY KOJIEKLii
TBOPiB [MymeHKa 3 poHiB JIHINPOBCHKOrO XyIOKHBOIO MY3€l0. 3aBIsIKU 3aJIy4€HHIO MaTepiaiiB LleHTpanbHOro
Ilep>KaBHOTO apxXiBy-My3e€lo JiiTepaTypy i MucTelTBa YKpaiHu Ta My3eHoi JOKyMeHTallii 6yJI0 pEKOHCTPY10BaHO
06cTaBUHU POPMYBaHHS 3i6paHHS, MOT0 AKepeJla HaJXOIPKEHHS Ta XPOHOJIOTiuHI MexXi. BctanoBsieHo, 1o 87 TBOpiB
OyJ10 nepesaHo XyIoKHMKOM 0co6ucTO B 1974 poly, o Haiae Kosekuii yHikanbsHoro cratycy. Oco6ynBy yBary
[IpuIiseHo HaTypHOMY obcTeskeHHIo Beix 100 TBOPIB KoJieK1ii, aHasi3y aBTOPChKUX MiAKCIB i MapKyBaHb. CTBOPEHO
6a3y aBTEHTUYHMX aBTOrpadiB pi3HUX NEPiOfiB TBOPYOCTI, 110 MOXKE BUKOPUCTOBYBATUCS [1J1s [10JANbIIOI aTpUOYLii
y My3€HMX Ta IPMBATHUX 3i6paHHSIX. YTOYHEHO JATyBaHHSI HU3KU TBOPIB: 30KPEMa, 3alIpOIIOHOBAHO 3MiHUTU JIATy
cTBOpeHHs KapTuHU «Ilam’aTHUK Jleci Ykpaini. JIynpk» Ha 1966-1974 poku, a 17151 TBOpy «OciHb y po3nati»
IaTyBaHHS «1955 p.» BU3HAHO TIOMUJIKOBUM, a OOI'PYHTOBAHOIO JATOI0 BU3HA4YeHO 1965 pik. AHasi3 TBOPIB i3 KOseKLil
JHIIPOBCHKOTO XyAOKHBOT'O MY3€I0 JJaB 3MOT'y IIPOCTEXUTH €TalM XyL0KHbBOI eBoJoLii Mukosu I'nmymeHka B
pansHebkui nepiog, (1941-1973). Ha w1iit 0CHOBI OHOBJIEHO I€pioAM3allilo NOro TBOPYOCTI: Bif, ajanTaliii 10 KaHOHIB
coupeanizmy B 1930-1950-X pokax [10 yTBEPAKEeHHS! iHAMBiTyanbHOro cTuio B 1960-1970-x. 3anporoHoBaHa B
IOCJiI)KeHHI OHOBJIEHA I1epiou3allis TBOPUOCTi MUTLISI BpaxOBY€E He JIMIIEe XPOHOJIOTIUHI MeXi, a 1 IJIMOUHHI
BHYTpilIHi TpaHcdopMalii 10ro MUCTELbKOi MOBU — IIifl BIVIMBOM $IK OCOOMCTUX KUTTEBUX OOCTABYH, TaK i
3arajibHUX TE€HJEHLiN PO3BUTKY YKPaiHChKOro 06pa30TBOPYOro MUCTELTBA XX CTOJITTS. Y MeXKax NOCIIiIKeHHS
BUJIiJIeHO BHYTPIlIHI (a3u KO>KHOro Nepiofy. Y MUCTELITBO3HABYOMY aHali3i okpecsieHO popMasibHi, CTUJICTUYHI Ta
eCTeTUYHi TpaHcdopMallii B nei3axkHoMy kuponuci [nmymenka 1960-1970-x pokiB. BuokpeMiieHO 03HaKy, 110
3aCBi4yIOTh 3B'SI30K 10r0 TBOPIB i3 )KMBONMCOM iMIIPECIOHICTIB, TOCTIMIIPECIOHICTIB i ekcripecionicTiB (MoHe, Ban
l'or, Maricc, Bnamink, BonHap). [IpocTeskeHO eBOJIIOL|0 NaiTPyU MUTLS: BiJl IIepeBaskaHHSI JIOKAJIbHUX KOJIbOPOBUX
IJI5IM, YMCTHUX TOHIB i SICKpaBUX KOHTPACTIiB y cepenuHi 1960-x — 10 6araToIylaHOBYX, CKIaJHO OPraHi3oBaHUX
KOJIOPUCTUYHUX CTPYKTYP Ha MexXi 1970-X poKiB. BUOKpEMJIEHO IPYIly NEN3aXiB i3 KoyeKuii JHIITPOBCHKOro
XyZO0KHBOTO MY3€l0, CTBOpeHUX y 1969-1973 pokax, SK NPUKJIaL HalBUILOI KOHLEHTpaLil TEXHIYHOI MallCTEPHOCTI
Ta CTWJIiICTUYHOI JOBEPLIEHOCTI. TBOpUicTs Mukosm [yieHKa rocifae BUHATKOBE MiCIIe€ B iCTOpii yKpaiHChKOTO
ob6pazoTBopuoro MmucrtenTnBa XX crosnitts. [IpencraBieHa nuceprallisi, OKpeCaI0I041 OCHOBHI €Tany CTaHOBJIEHHS Ta
PO3BUTKY MOT0 MUCTELbKOI MOBH, HE IIPETEHYE HA BUUEPITHE BUCBITIIEHHS BCIX aCIIEKTIB TBOPYOI HisTIBHOCTI

Xy[IOXXHUKA, OJHAK BiIKPUBAa€ NEPCIEKTUBY 111 HOBUX JOCJIIKEHb Y raaysi BITYN3HSIHOTO MUCTELTBO3HABCTBA.

2. The dissertation presents the results of an art historical study of the creative legacy of Mykola Hlushchenko, one
of the most prominent figures in 20th-century Ukrainian visual art. The research focuses primarily on the artist’s
work from the 1960s-1970s, based on materials from the collection of the Dnipro Art Museum, which is exceptional
in its scope, composition, and integrity. The study traces the aesthetic evolution of Hlushchenko’s artistic style,
outlines the dominant stylistic features, and examines the specifics of his landscape painting during this period.
The analysis of the current state of scholarly research reveals a lack of comprehensive, methodologically grounded
studies dedicated to the life and work of Mykola Hlushchenko. The source base includes Soviet-era exhibition
catalogues, journalistic publications, art criticism, contemporary studies by Ukrainian scholars, archival materials,
museum inventory documentation, and digital resources (such as Gallica - the online platform of the National
Library of France, and the E-Archive of the Ukrainian Liberation Movement), all of which contribute to the
completeness and representativeness of the analysis. Hlushchenko’s European period (Berlin, Paris) is examined as
a formative stage in the development of his artistic worldview. It was in Paris, during the 1920s-1930s, that the
artist became involved in leading artistic movements, particularly the Ecole de Paris. This experience had a
significant impact on the formation of his artistic language, which was later transformed in response to the new
socio-cultural conditions of the Soviet era. The dissertation includes a provenance study of the collection of
Hlushchenko’s works held in the funds of the Dnipro Art Museum. By engaging materials from the Central State
Archive-Museum of Literature and Arts of Ukraine, along with museum documentation, the circumstances
surrounding the formation of the collection, its sources, and chronological boundaries were reconstructed. It was



established that 87 works were donated personally by the artist in 1974, granting the collection a unique status.
Particular attention was devoted to the in-situ examination of all 100 works in the collection, including an analysis
of the artist’s signatures and markings. A database of authentic autographs from various creative periods was
developed, which can serve as a reference for future attribution in both museum and private collections. The
dating of several works was clarified: for instance, the painting "Lesya Ukrainka Monument. Lutsk" is proposed to
be redated to 1966-1974, while the previously accepted "1955" date for "Autumn in Full Swing" was determined to
be erroneous, with "1965" identified as the more accurate year of creation. Analysis of the works from the Dnipro
Art Museum collection made it possible to trace the stages of Mykola Hlushchenko's artistic evolution during the
Soviet period (1941-1973). Based on this, a revised periodization of his oeuvre was proposed: from adaptation to the
canons of Socialist Realism in the 1930s-1950s, to the affirmation of an individual style in the 1960s-1970s. The
periodization offered in the dissertation accounts not only for chronological boundaries but also for the profound
internal transformations of Hlushchenko’s artistic language — shaped both by personal circumstances and the
broader developments in 20th-century Ukrainian visual art. Internal phases within each creative period were also
identified. The art historical analysis outlines the formal, stylistic, and aesthetic transformations in Hlushchenko’s
landscape painting of the 1960s-1970s. The study highlights features that reveal connections between his works
and those of the Impressionists, Post-Impressionists, and Expressionists (Monet, Van Gogh, Matisse, Vlaminck,
Bonnard). The evolution of the artist’s palette is traced: from the dominance of local color patches, pure tones, and
vibrant contrasts in the mid-1960s to multilayered, complexly structured chromatic compositions by the late
1970s. A group of landscapes from the Dnipro Art Museum collection, created between 1969 and 1973, is identified
as exemplifying the highest concentration of technical mastery and stylistic refinement. Mykola Hlushchenko’s
work occupies an exceptional place in the history of 20th-century Ukrainian visual art. While the presented
dissertation outlines the main stages in the development of his artistic language, it does not claim to offer an
exhaustive account of all aspects of his creative activity. Nonetheless, it opens up new perspectives for further
research in the field of Ukrainian art history.
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