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I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0420U102298
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamnii: 20-12-2020

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. KocTtioyenko Osbra AHaToJtiiBHa

2. Kostiuchenko Olha

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi creniaIbHOCTI: 18.00.02

Ha3zBa HayKoBOIi CIeniaIbHOCTI: Apxitekrypa GyiBesb Ta CIIOpy
T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JlaTa 3axHcCTy: 18-12-2020

CnenianbHICTB 32 OCBITOIO: ApxiTeKkTypa

Micue po6oTH 3400yBava: HauionanbHuiil aBiauiiiuuii yHiBepeuteT

Kopg 3a €IPIIOY: 01132330

Micue3Haxoa KeHHS: npocrnekt Jlio6omupa I'yzapa, 1, M. Kuis, KuiBcbka 061., 03058, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CleNiagi30BaHOi BY€HOI pagH): [ 26.056.02

IToBHe HafIMeHyBaHHH Iopn,zmqﬂoi 0CO0M: KuiBChKUiT HAI[iOHAIBHUI yHiBepcuTeT Oy[iBHULITBA i

apxiTekTypu

Kopg 3a €IPIIOY: 02070909

Micue3HaxoaKeHHS: npoci. ITosiTpodnorcekuii, 31, M. Kuis, Kuisceka 0631., 03037, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10

BUKOHaHO JHUCEPTALil0

IloBHe HaiMEeHYBaHHSI IOPHUAUYHOI 0COOH: HaujonanbHuii aBiauiitHuil yHiBepcuTeT
Kopg, 3a €IPIIOY: 01132330

Micue3HaxoaKeHHS: npocnekt Jlrobomupa I'ysapa, 1, m. Kuis, Kuiscbka 06i1., 03058, YkpaiHa
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOpPHK: 67.07.03

Tema gucepranii:

1. [IpyHUMNM apXiTEKTYPHO-IIJIAHYBAJIbHOI OpraHi3alii apT-LeHTPiB

2. Principles of Architectural and Planning forming art-centers

Pedepar:

1. B po6oTi y3arasibHeHO [0CBiz IPOEKTYBaHHsI, OyIiBHULITBA I eKCILyaTallii ClIopy[, apT-LleHTPiB 3 BUSBJIEHHSIM
Cy4yaCHHUX TEHJIeHIlii1 Ta (aKTOpiB, IO BIVIMBAIOTh HA iX pO3MilleHHs i popMyBaHH4. Y gucepralii CUCTEMHO
PO3IJISIHYTO apXiTeKTypHO-IIJIaHYBaJIbHE (POPMYBAHHS apT-LIEHTPIB: €Talll PO3BUTKY, OCHOBHI IPUIOMU
PO3MillleHHs, TUIIOJIOTiYHA Kilacudikallis, PyHKIioHaIbHe 30HYyBaHHS, [1JIaHyBaJIbHI pilleHHs. Po3pobJieHi BapiaHTH
apXiTeKTypHO-IIJIaHYBaJIbHOI CTPYKTYPU apT-LE€HTPIB 3 Pi3HUM CKJIaZIOM 00'€KTiB 3 ypaxyBaHHSM I1OTPe0 B [IEBHUX
MUCTELBKUX IPOCTOPAX. PO3p06sI€HO OCHOBHI NPUHLMIIY Ta YOTUPU KOHLENTYa/IbHI MOJEJ apT-LIEHTPIB HA OCHOBI
L[MX TUIIB: MiHIMasIbHa, CTAaHIAPTHA, PO3IIMPEHA i KOMIIO3UTHA (KJIacTep MUCTELTB). PO3p0o6sieHO MPUHLIUIIOBY
cxeMy GOpMYyBaHHS MepexXi apT-1ieHpiB Ha TepuTopii YKpaiHy, gKa CKIaaeTbCs 3 YOTUPHOX PiBHIB i MOXe 6YTH
BMKOPHMCTAHA JJIs1 PO3POOKU LIEHTPasli30BaHUX Ta JELEHTPaIi30BaHUX MEPEX apT-LEHTPIB sIKi pO3Pi3HAIOTHCS 32
MiCTOOYIiBHUM 3HAYE€HHSIM, MiCTKICTIO, BEJIMUMHOIO, GYHKIIOHAIBHOIO IPOrpaMolo. BuzHadeHo 0co6nBOCTI Ta

BHMMOI'Y JI0 PO3MillleHHs apT-1eHpiB Ha TepuTOoPii MicTa Ta y MiceKiil 3a6y0Bi, pO3p06JIeHO peKOMeHallii 110



(pyHKIiOHaIBHO-TIJIAHYBAJIbHOMY 30HYBAHHIO AiJISTHKU OYZiBJIi apT-LIEHTPY. 3aIIPOIIOHOBAHI TPAaKTUYHI
pexoMeHzanii o GopmMyBaHHIO apXiTeKTypHO-TIJIaHYBaJIbHOI CTPYKTYpHY apT-LieHTPiB IJ1s1 YKpaiHu.

2. The study analyzes theoretical studies of the development and formation of art centers, and clarifies current
trends in the formation of art centers (generalization of domestic and foreign experience of design and
construction). The main stages of forming an art center are defined: the 1st stage is the emergence of ideas about
expanding the functional content of art institutions; 2nd stage - the construction of the first art centers; 3rd stage
- the expansion of construction of art centers in the world; The 4th stage - the establishment of an art center as a
creative, exposition and entertainment institution. The main trends in the formation of art centers, new spatial
forms that are relevant for this type of building are identified. It has been established that the formation of the
architectural and planning structure of art centers is closely connected with the development of such institutions
as museums, exhibitions and club facilities. The author researches the existing experience of designing art centers
in the world, and in particular in Ukraine. The art centers of Europe (Great Britain, France, Spain, Belgium, Poland),
the USA, Asia (Japan, China, South Korea) are considered and the main world trends in the architecture and
organization of art centers are revealed - multifunctionality, versatility. Analysis of domestic experience has shown
an increase in the total number of art centers and the widespread use of custom buildings or premises due to the
lack of individual art center buildings. The general methodology and basic methods of research are determined,
the factors influencing the architectural and planning organization of art centers are identified, and the basic
methodological approaches to the architectural and planning organization of art centers are identified. The
functional structure of the art center, consisting of six main functional zones, is defined: exposition,
entertainment, public, integral, service, service. The concept of forming the system of integral spaces in buildings
of art centers based on two types of integral spaces - continuous and branched is proposed. The main principles
and techniques of the architectural and planning organization of art centers have been determined. The principle
of attractiveness (aesthetics) is aesthetic uniqueness, uniqueness of the architectural image of the art center,
individual architectural decision of the appearance of the building and internal exposition spaces depending on the
individuality of the exhibited collection of works of contemporary art. The principle of diversification - the
formation of a multifunctional center - a combination of functions of exhibition, spectacle, training, creativity,
communication and cultural leisure in one architectural complex with functional and technological optimization of
processes. The principle of integrated communication is to create a set of stable links of the components of the art
center between themselves and the environment. The principle of creating a symbiotic environment is aimed at
creating a comfortable multifunctional environment of the art center, which harmoniously blends with the
environment and structure of the city. Based on the research, a common model of the art center was constructed
and four types of art centers (types [-1V) were identified. Four conceptual models of art centers have been
developed based on these types: minimal, standard, extended and composite (art cluster). For each type a
functional scheme was developed, composition and groups of premises were proposed, placement of each type of
art center in the respective settlements was recommended, and recommendations were made on the composition
and characteristics of the main groups of premises of the buildings of the art centers and the basic schemes of
grouping of premises. The basic scheme of formation of a network of art centers in the territory of Ukraine is
developed, which consists of four levels and can be used for the development of centralized and decentralized
networks of art centers, which differ in urban planning value, capacity, size, functional program.

Jdep>kaBHU#M peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui# NpiopHTETHUI HAIIPSIM iHHOBaLiHOI AiSJILHOCTI:
IlizcyMKH JOCIiAKEHHS:

ITy6osikamii:

HaykoBa (HayKOBO-TEeXHiYHa) IPOAYKILisi:



ConuiasIbHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCEpPTalLii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. BonoTos I'puropiit IBaHoBUY

2. Bolotov Hryhorii Ivanovych

KBasigikamis: k.apx., 18.00.02
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indopmamist:

IloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasitiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Kynesuy4 Bagum Bonogymuposud

2. Kutsevitc Vadim Volodimyrovych
KBasigikamis: n.apx., 18.00.02
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa inHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByracHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Tumkesuy Onbra IleTpiBHa

2. Tyshkevych Olha Petrivna

KBasmigikamis: k.apx., 18.00.02
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3ak1104Hi BiZOMOCTI
BaacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pagu

Biiacue IIpizBuie Im'sa I1o-6aTbKOBi
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI
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[Tanuenko Tamapa @enoTiBHA
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