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V. BizomocTi npo gucepraniio
MoBga guceprariii:
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1. Ckpunkosa TBOpYicTh Mupocnasa CKOpUKa B COLLIOKYIbTYPHOMY KOHTEKCTI IPYroi nojioBMHU XX CT.

2. Myroslav Skoryk's works for violin in a socio-cultural context of second half XX century.

Pedepar:

1. B pucepTanii OCHiIKy€eThCS CKPUIIKOBUM [IOPO60K M. CKOpHKa, pO3TIsiAaloThCsl MACIITA0H] IUKIIN IJ1s1 CKPUIIKA
- II'IThb KOHUEPTIB Ta ABi cOHATU. OCMUCIIIOIOTHCS iICTOPUYHI BUTOKU CKPUIIKOBOI TBOPYOCTI CKOpPHUKA, BPaXOBYIOYN
COLiOKYJIbTYPHE CEPELOBUILE IOT0 CTAHOBJIEHHSI SIK TBOPYOi OCOOMCTOCTI, PO3KPUBAETLCS CYTh iHMBIyaIbHOTO
TPaKTyBaHHS KOMIIO3UTOPOM KaHPiB CKPUIIKOBOTO KOHLIEPTY Ta COHATH; BUSHAYAIOTHCS Cy6'€KTHBHI IIepelyMOBU
BUHUKHEHHS Py HOr0 CKPUIKOBHUX OIYCiB; 1a€ThCS BU3HAYEHHS KaTeropii aBTOPChKOI IHTEHIIii, CHPOEKTOBAHOI Ha
CKPUIIKOBUI 10p0o60K M. CKOpHKa, pO3IsifaloThbCsl 0COBIUBOCTI 00pa3HUX KOHLENIill CKPUIIKOBUX LIMKJIiB

KOMIIO3UTOPA.

2. In the dissertation it is investigated M. Skoryk's works for violin. The main attention is given big scale cycles for a
violin of the composer: five concerts and two sonatas. Historical sources of Skoryk's works for violin there are
comprehended; taking into account socio-cultural environment of his becoming as creative person, the essence of
individual treatment by the composer of genres a violin concert and a sonata is opened; subjective preconditions
of occurrence of some his violin opuses are determined; through M. Skoryk's works for violin author's intentions as



a category are defined; features of figurative concepts of the composer's cycles for violin are considered.
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