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Tema gucepranii:
1. IctopuuHa putmika: QinocodCbKO-METOAO0NOTIYHNN aCTIEKT

2. Historical rhythmics: philosophical-methodological aspect

Pedepar:

1. O6'exT - peHoMeH puTMy B icTopil. MeTa - dinocodcbkuil aHai3 puTMy SIK 3ac00y KOMYHIKalii 3 MUHYINM,
IVHaMivyHOi GOopMU YIIOPSIKYBaHHS iCTOPUYHOTO 3HAHHS 1 €JIeMEeHTa pelpe3eHTallii MUHYJIOTO B iCTOPUYHUX
TeKCTaX. MeToAy - NOPiBHJIBHO-ICTOPUYHUA, (OPMaIbHO-aHANITUYHUI, TEKCTOJIOTiYHUN. TeopeTrnyHi pe3yabTaTu
Ta iX HOBM3HA - OOI'PYHTOBAHO KOHLIENT iCTOPMYHOI PUTMIKH, 10 3aBJSIKM Y3araJlbHEHHIO iCHYIOYMX IOTJISIIB Ha
dbeHOMEH pUTMY B icTOpii jae 3MOry 306araTUT METOJ0JIOTTYHY OCHAIIeHICTh KOHKPETHHUX iCTOPUYHUX JOCIIiIKEeHb;
PO3KpPUTO PUTMIYHUI XapaKTep aKryasisauii "ifei MUHYJI0r0"; BUSBJIEHO XapaKTeP KOHCTUTYIOBAHHS iCTOPUYHOTO
107151, O TIOJISITaE B MifNOPSAIKyBaHHI PUTMIKM iCTOPUYHUX IPKEPEJ PUTMY IOMiHYI04YOTO TPOITY; BCTAHOBJIEHO, 110
IIO-KOHLIENITyaJIbHE T10JI€ CTAHOBJIEHHS MUHYJIOTO € CBOEPIHOIO PUTMIYHOIO MyJIbCAlli€l0; BUBHAYEHO POJIb
KOHLIEITiB 0,0 BCTAHOBJIEHHSI iCTOPUYHOCTI MUHYJIOTO Ta IOr0 METPUKY; II0KA3aHO SIK B icTopiorpadgidyHoMy
OIIOBiJJaHHI iCTOPUYHE 110JI€ PENPE3EHTYEThCS Y PUTMI OOPAHOTO CIOKETY; OOI'PYHTOBAHO MOXJIMBOCTI
OyKBaJIiCTCHKOTO OIKUCY OO Ilepeaadi puTMiKu 6e31idi BUCIJIOBJIEHb IIPO MUHYJIE i BCTAHOBJIEHHS iX KiJIbKiCHOTO

GasiaHCy; 3[iliCHEHO CIIpo0y MOZEJIIOBAaHHS JOBTMX YaCOBUX PSIZIiB Y MacIITadi BEJIMKOI TPUBAJIOCTI, IKa BUSIBJISIE



CTPYKTYPHI KOpesnii y mosaipuTMii 3MiH BifilTIOBiIHUX NIOKA3HMUKIB iCTOPUYHOTrO npouecy. [IpakTnyHe 3HaYEHHS
pobOTH - PO3pPO6KA OIepalioOHaNbHOTO ACIeKTy iCTOPUYHOI pUTMOJIOTI] 17151 OGIPYHTYBaHHS ab0 YTOUHEHHS
€KCIIEPTHUX OLHOK i IPOTrHO3iB Pi3HOMaHITHUX COLiOKYIbTYPHUX, UUBii3aLliflHUX i NoJiTUYHUX nTpoueciB. Cdepa
BMKOPHMCTaHHS - HAyKOBO-BUKJIAJAllbKa AislIbHICTB, KypcH 3 (pisnocodii icTopii Ta icTOpu4yHOi HapaTOJIOTii.

2. The object of study - phenomenon of rhythm in history. The aim - philosophical analysis of rhythm as means of
the communication with the past, the form of ordering of historical knowledge, and the element of representation
of the past in the historical texts. Methods are comparative-historical, formal-analytical and textual. Theoretical
results and their novelty - the concept of the historical rhythmics generalizing the existing views on a
phenomenon of a rhythm in a history and giving an opportunity to enrich the methodological equipment of
concrete historical researches is proved; the rhythmic character of actualization of "the idea of the past" is shown;
the character of the constitutions of a historical field consisting in submission of rhythmics of historical sources to
arhythm of the dominating trope is revealed, it is affirmed that the pre-conceptual field of the becoming of the
past is an original rhythmic pulsation; the role of the concepts in an establishment of historicity of the past and its
metrics is determined; it is shown that in a historiographic narration a historical field is being represented by the
beat of the chosen plot; opportunities of the ascertaining descriptions which refere to transfer of rhythmics of a
number of statements about the past and establishments of their quantitative balance are proved; an attempt of
modeling of long time lines in the scale of the big duration which is revealing structural correlations in
polyrhythmics of the changes of line of the parameters of historical process is undertaken. The practical
significance of the work is the development of the operational aspect of the historical rhythmology for a
substantiation or specification of expert estimations and forecasts of various socio-cultural, civilizational and
political processes. The sphere of use - scientific-teaching process, philosophy of history, historical narratology.
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