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Pedepar:

1. Y nuceprauii BUCBITIEHO pe3yJIbTaTH LOCiIKeHHs poliecy GOpMyBaHHS HaBUYOK iHTEPKYJIbTYPHOI KOMYHiKallii
y MalibyTHiX ¢axiBLliB My3MYHOIO MUCTELITBA B nlefaroriyHux yHiBepcurerax KHP ta Ykpainu. Y nepmomy posgnini
IycepTalii po3IJsIHyTO TEOPETUYHI 3acaay (POPMyBaHHSI HABUYOK iHTEPKYJIbTYPHOI KOMYyHiKallii B MaliOyTHIX
¢daxiBLiB My3UYHOrO MUCTELTBA, [0 OOYMOBJIEHO Cy4aCHUMU TeHEHLisMU ry106aizanii, inTepHanioHamisarii
OCBITHbBOT'O ITPOCTOPY Ta 3POCTAHHSIM 3HAUYLIOCTi MDKKYJIbTYPHOTIO Ziajiory B IpogeciiiHiil AisiIbHOCTI IIeJaroris-
My3UKaHTiB. [IOHATTS iHTEPKyJIbTYPHOI KOMYHIKallii aHa/Ii3yeThCs K 6araTOBMMIPHE SBUILIE, [0 OXOIJIIOE KOMILJIEKC
COLIiIOKYJIbTYPHHUX, MOBJIEHHEBUX, KOTHITUBHUX Ta I1OBEJ[iHKOBUX KOMIIOHEHTIB, 5IKi 326€31€4yI0Th €()EeKTUBHY

B32€MO/Ii10 ITPEICTAaBHUKIB Pi3HUX KyJIbTYP Y polieci npodeciiiHoi Ta MixkocobrcTicHOI KOMyHiKalii. ¥ ipomy



KOHTEKCTI PO3KPUTO CYTHICHI XapaKTePUCTMKU IHTEPKYJIbTYPHOI KOMYHIKallii, BU3Ha4eHO ii 3MiCTOBI mapaMeTpu Ta
crienndiky peasnizalii B OCBITHbOMY IIPOCTOPI [1e1aroriyHyx 3aKkiajiB BUINOi OcBiTH. Ha OCHOBI aHasi3y HayKOBUX
I)KepeJsl BCTaHOBJIEHO, 110 iHTEPKyJIbTypHA KOMYHIKallis € He JiMile IIPOLLeCOM NepefaBaHHs iHpopmallii Mixx
[IpeJCTaBHUKAMU Pi3HUX KYJIBTYP, ajle I CKJIa4HOI CUCTEMOIO B3a€MOIIi3HAHHS, YCBiIOMJIEHHS! LIiHHICHUX
OpieHTallii1, KyJIbTYPHUX HOPM Ta TpaguLiil. Oco6auBy yBary NpuaiieHo (peHOMEHY KyJIbTYPHOI ileHTUYHOCTI, 110
BUKOHYE POJIb KJIIOUOBOTO YNHHMKA Y BU3HAYEHHI KOMYHIKaTUBHUX CTPAaTeTiil MaiibyTHbOTO (axiBLsl My3UYHOTO
mucrenrsa. KyabpTypHa ileHTUYHICTb cTae NigIpyHTsAM (POPMyBaHHS TOJIEPAHTHOCTI, BiIKPUTOCTi, TOTOBHOCTI 10
MIXKKYJIBTYPHOTO [IiaJIoTy Ta KOHCTPYKTHBHOI CIiBIpali. BogHo4Yac migKpecaoeTses, mWo e(heKTUBHA
iHTepKyJIbTypHa KOMYHIKallis repenbaydae 34aTHICTb 40 pediieKcii, KpUTUIHOTO OCMUCJIEHHS BJIACHUX KyJIbTYPHUX
CTEPEOTHUIIIB Ta THYYKOIO KOPUTYBaHHS [NOBEAIHKOBUX MOJIEJIEN BifI[TOBIHO IO CUTYaLlil CIIiJIKyBaHHS. Y IPYyromMy
PO31iii gucepTalii pO3KPUTO TEOPETUKO-TIPAKTUYHI aCMIeKTU (POPMYBAaHHS HaBUUYOK IHTEPKYJIbTYPHOI KOMYHIKalii y
Mamno6yTHIX ¢axiBLiB My3MYHOrO MUCTELTBA B IIearoriyHux yHiBepcurerax Kuraiicekoi HapopHoi Pecny6siku Ta
Ykpainu. Y po3sfini I'pyHTOBHO IPOaHasi3oBaHO 3MiCT, JOPMU ¥ METOIIM OCBITHBOT'O IIPOLIECY, CIIPSIMOBAHOTO Ha
(opMyBaHHs1 HAaBUYOK iHTEPKYJIbTYPHOI KOMYHiKalii. Y LIeHTpi yBaru - MeXaHi3aMU 3aCBOEHHS 30,00yBadyaMu HOPM i
CTpaTeriil KOMyHIKaTUBHOI [TOBEAIHKY, IPUTAMAHHUX Pi3HUM KyJIbTYPHUM MPOCTOPAM, 30KpEMA YKPAaiHCbKOMY Ta
KUTaNChKOMY, a TAaKOXK OpraHizaliliHi IapaurmMy OCBITHbOI B3aeMO{ii, 1110 3a6e31e4yI0Th PO3BUTOK TOJI€PAHTHOCTI,
BiIKpUTOCTI, AiaioriyHOCTi Ta npodeciitHOi MOBITBHOCTI. 3MICT MiATOTOBKY BU3HAYAETHCSI HEOOXiAHICTIO 3aCBOEHHS
31,00yBa4aMy 3HaHb IIPO KyJIbTYPHI Tpagulii, Xy 0>KHI CTUJIi, My3U4YHi TBOPY Pi3HUX HAPO[iB, & TAKO>XK PO3BUTKY
3[aTHOCTI 10 iHTEpPIPETALifHOTO MUCJIEHHS, pedJIeKCii 1[0/10 BIACHUX i 4yKUX KyJIbTypHUX MoJesieil. Baxinbe
MicClie HaJIesKUTh YCBiLOMJIEHHIO POJIi My3UKU SIK YHiBEpCaJIbHOTO 3aC00Y KOMYHIiKallii, 3laTHOTO aKTyasi3yBaTu
MIDKKYJIBTYPHUH [1iaJIor 4epes3 eMOLiHO-00pa3Hi CTPYKTYPU XyJOKHBOTO TEKCTY. Y IbOMY KOHTEKCTI I1€/1aroriyHi
IiAXOOM MAIOTh CIIPUSITA (POPMYBAHHIO B CTYJI€HTIB JOCBily iHTEPKYJIbTYPHOTO CIIJIKyBaHHS, PO3yMiHHS
KOHTEKCTYaJIbHUX OCOOIMBOCTEN MY3UYHUX TBOPIB Ta IXHBOI KyJIbTYPHOI CEMAaHTUKU. Y BUCHOBKAaX JOBEIEHO, 11O
(opMyBaHHSI HAaBUYOK iHTEPKYJIbTYPHOI KOMYyHiKalii Mait6yTHiX ¢axiBliB My3UYHOTO MUCTELITBA € HEOOXiHOIO
CKJIaJIOBOIO iXHbOI IPOQECINHOI MiATOTOBKH, OCKIJIbKY 3a0€e3I1euye iXHIO 3aTHICTb [IisITU B yMOBaX KYJIbTYPHOTO
PI3HOMAHITTS, 34iMCHIOBATH I€ArOriYHy AisJIbHICTh HA 3acafax IoBaru A0 iHIINUX KyJbTYPHUX TPAOULIN, CIIPUATU
PO3BUTKY TOJIEPAHTHOTO Ta BiJKPUTOTO COLIIOKYJIbTYPHOTO cepefoBuia. EQeKTUBHICTb L[bOTO IpoLecy
3a0e31e4yeThCs NOEJHAHHIM OCMUCJIEHHS KyJIbTyPHHUX LIIHHOCTE, TBOPYOrO0 My3M4HOIO LOCBiNly Ta
LiislecrIpsSIMOBaHO] NIeJarorivyHoi AisyIbHOCTI, SIKa CIIPUSIE [1iajlory KyJIbTYP, IYXOBHOMY 36araye€HHIO Ta CTAHOBJIEHHIO
npoeciiiHOi ieHTUYHOCTI CTYAEHTIB Y I7106aJIbHOMY KYJIbTYPHOMY IIPOCTOPI.

2. The dissertation presents the results of a study on the process of forming intercultural communication skills
among future specialists in musical art at pedagogical universities in the People&#39;s Republic of China and
Ukraine. The first section of the dissertation examines the theoretical foundations of developing intercultural
communication skills in future specialists in musical art. This process is influenced by modern trends in
globalization, the internationalization of the educational space, and the growing importance of intercultural
dialogue in the professional activities of music teachers. The concept of intercultural communication is analyzed
as a multidimensional phenomenon that encompasses a complex of sociocultural, linguistic, cognitive, and
behavioral components ensuring effective interaction between representatives of different cultures in both
professional and interpersonal communication. Within this context, the essential characteristics of intercultural
communication are defined, its key content parameters are identified, and the specific features of its
implementation within the educational environment of higher pedagogical institutions are determined. Based on
the analysis of scientific sources, it was established that intercultural communication is not merely a process of
information exchange between representatives of different cultures but a complex system of mutual recognition,
awareness of value orientations, and understanding of cultural norms and traditions. Particular attention is
devoted to the phenomenon of cultural identity, which serves as a key factor in shaping the communicative
strategies of future specialists in musical art. Cultural identity forms the basis for developing tolerance, openness,
readiness for intercultural dialogue, and constructive cooperation. It is also emphasized that effective intercultural
communication requires the ability to engage in reflection, critically comprehend one&#39;s own cultural



stereotypes, and flexibly adapt behavioral models in accordance with the communication context. The second
section of the dissertation presents the theoretical and practical aspects of forming intercultural communication
skills among future specialists in musical art in pedagogical universities of the People&#39;s Republic of China and
Ukraine. This section provides an in-depth analysis of the content, forms, and methods of the educational process
aimed at fostering intercultural communication competence. The focus is placed on the mechanisms through
which students internalize norms and strategies of communicative behavior characteristic of different cultural
spaces particularly Ukrainian and Chinese as well as on organizational paradigms of educational interaction that
promote the development of tolerance, openness, dialogical thinking, and professional mobility. The content of the
training is determined by the need for students to acquire knowledge about cultural traditions, artistic styles, and
musical works of different peoples, along with the ability to engage in interpretive thinking and reflection on both
their own and others’ cultural models. A special emphasis is placed on understanding the role of music as a
universal means of communication capable of fostering intercultural dialogue through the emotional and symbolic
structures of the artistic text. In this context, pedagogical approaches should facilitate the development of
students’ intercultural communication experience and their ability to comprehend the contextual features and
cultural semantics of musical works. The conclusions demonstrate that the formation of intercultural
communication skills among future specialists in musical art constitutes an essential component of their
professional training. This process ensures their capacity to operate effectively in culturally diverse environments,
conduct pedagogical activities based on respect for other cultural traditions, and contribute to the creation of a
tolerant and open sociocultural milieu. The effectiveness of this process depends on the integration of cultural
awareness, creative musical experience, and purposeful pedagogical activity, which together foster intercultural
dialogue, spiritual enrichment, and the formation of students’ professional identity within the global cultural space.
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