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1. TIponnoHOBaHa JucepTalis € NepUyM B YKPaiHCBKOMY MY3MKO3HABCTBi JOCBIIOM CIELiaJIbBHOTO CUCTEMHOIO
TOCJIiIPKEHHS-TIOPiBHSHHS Ta HAYKOBOTO OOI'PYHTYBaHHS XYL0KHbOIO 3HAYE€HHS TPbOX MOHYMEHTAJIHUX
NOJIIOHIYHUX LUKIIIB — «24 npetofii Ta pyru», TB. 2 (1969); «34 npentopii ta pyru», TB. 16 015 popreniaHo
(1973-1978); «IIpemopis, dyra ta Apig Ha Temy BACH», TB. 54 1151 nBox popreniano (1985) - BugaTHOro
yKpaiHceKoro maricrpa nosidoHii Basentuna bidika (1940-2003) B acrniexTi eBoJoLji 10ro iHOMBInyaIbHO-
aBTOPCBKOIO TBOPYOI'O METOLY, & TaKOXK MUCTelTBa 1101i¢poHii XX cTosiTTst. O6’'€KTOM OCiI>KEeHHS! € 1051 oHis SIK

CHUHTETUYHE 6aI‘aTOBI/IMipHe SBUIIE B CHUCTeMi Cy49aCHUX KOMIIO3UTOPCHKOT'O MUCJIEHHS Ta HaYKOBO—TeOpeTI/I‘{HO'l.



IlyMKU, {i KOHTEKCTHI Ta iIHTETPATUBHI SIKOCTI y B3a€MO/ii 3 iHIINMU MY3UYHMMU CUCTEMAMHU, & TAKOXK YHIBEPCaJIbHI,
THUIIOJIOTIYHI Ta iHAUBiAyaIbHO-CTUILOBI BUSIBU Y €BPOIENCHKIN Tpaaullil, IPeIMETOM — )KaHPOBO-CTUJIbOBI MOZIEI
Ta [IPUHLMUIIM [ XHbOTO KOMIIO3UTOPCHKOTO BTiIEHHS Y NOJipOHIYHUX LIUKJIaX A8 popTreniaHo BaneHnTrHa Bibika.
Mera gocimKeHHs - BUBUMTY (opTeniaHHi nosidoHivni nukan BanentrHa Bibika sK LiliCHY XyLOXHIO Ta
>KaHPOBO-CTUJILOBY CUCTE€MU, ITIOPIBHSATH iX B ACIEKTI BUSBIB SIK iHIUBINya/lbHO-aBTOPCHKYX IPUHIIMIIIB, TaK i
3arajibHUX TE€HJEHLiN PO3BUTKY Cy4aCHOro NoJioHiyHOro MucjeHHs. Cepep o3uLliii HAYyKOBOI HOBU3HU Y
IOCJIiIKEeHHI BIepIle: - PO3IJISIHYTI TPU 0J1i(OHIUHI IUKIIY, IO csAraloTh 16-piuHOro nepiony ix creopeHHs (i3
nepepsamu) — Biz 1969-ro 1o 1985-r0 poKiB, 1110 LO3BOJISIE IPOCTEKUTH B HUX KPUCTAJIi3alil0 KOMIIO3UTOPCHKOTO
MUCJIEHHS; - CHCTEMHOTO y3arajbHeHHs HabyJia MeTOZ0JI0risl KOMIIJIEKCHOTO, a BiflTaK CTUJIbOBOI'O BUBYEHHS
cyvacHoi nosi¢oHii Ha npukiazi Tppox nosuidpoHiyHux nukiiB B. Bibika, 3377151 4oro po3pobJieHo Ta aripoboBaHo, y
TOMY YMCJIi, CIIelia/IbHi IHCTPYMEHTH MY3WYHOTO aHaJIi3y, 30KPEMA, OOIPYHTOBAHO Ta HAAHO (PYHKLiOHAJIbHY
ne@iHilio TOHATTIO J1af0-(PaKTypPHOTO KOMILJIEKCY, B SIKOMY JIaJioBa Ta (paKTypHA CKJIA[0BI I€MOHCTPYIOThb
IIPOBiHY JUHAMIYHY CyOCUCTEMY Y 0JipOHIYHOMY TBOPI; - OCTIiI>KEHO AesKi MajyioBinomi ¢paktu 3 6iorpadii
MUTLS o0 GOPMYBaHHS MOr0 N0J1i(POHIYHOTO MUCJIEHHS Ta CTUJIIO, @ TAKOXK OKPEMi BilOMOCTi ITpo TBOpUeE
nopT¢ 010 KOMIIO3UTOPA, IO PaHille He BUCBITIIOBAINCS B YKPAiHCBKOMY MY3MKO3HABCTBI; - CIIELiaJIbHOTO
pO3IJIsIAY HabyB «yKpaiHChKUI BEKTOP» y BUBYEHHI MoJ1ipoHIYHOrO JopoOKy B. Bibika, 110 y3arajibHeHO y KOHTEKCTi
IOCSITHEHB, ITepelyCiM, BUJATHOI XapKiBCbKOi TEOPETUKO-KOMIIO3UTOPCHKO]I KO MY3UKaHTiB-T10J1i(pOHICTIB,
cepep sIKUX, y TOMY YMCJIi, BUKJIanadi i koseru B. bibika — B. Bopucos, I1. l'aiinamaxa, B. IBanos, [I. KnebaHnos, T.
Kpasuos, B. Hanusaiiko, H. OuepeTtoBchka, JI. Pemertnikos, M. Tin, I'. Linnasiok Ta iHIIi; - CMCTEMaTU30BaHO OKPEMI
TEeOpEeTUYHi pO3BiKY HAYKOBLB Ii€l KO IIpo noJlidoHilo, y Liomy, Ta ii cydacHi ykpaiHChKi HallpsMu, 30Kpema;
- MiZICYMOBAHO 3arajibHi CTUJIbOBI PUCH NOJi(POHIYHOTO JOPOOKY KOMIIO3UTOPIB — SICKPABUX IIPEICTAaBHUKIB Liiei
IIKOJIM Pi3HUX MOKOJIiHb 3a]171s1 MO>KJIMBOCTI BUBHAYEHHS y TBOPUOCTi B. Bibika jiHii SIK ycafiKyBaHHS, TaK i
[I0/IA/IBIIOrO PO3BUTKY MOJMIPOHIYHUK TPAAULIN IKOJIW; - CIIeLiaJIbHOTO BUBUYEHHS Habyiu nostidoHivHi nuxim B.
Bibika sIKk KOHTEKCTHE SIBUIIIE, 1[0 3HAaXOAUTbCS Ha IEPETHHI Pi3HOPIBHEBUX CUCTEM — MY3UYHOTO MUCJIEHHS],
iHAMBinyanbHO-aBTOPCHKOTO CTUJIIO KOMIIO3UTOPA, 3arajIbHUX XyIO>KHIX TeHIEHIIii I0r0 €NOXH, MOIMPEHNUX, Y
TOMY unci, y cdepi nosidoHii ax 1o ii MysMuHO-MOBJIEHHEBUX CUCTEM; - Ha IIPUKJIAZi Ha3BaHUX L[MKJIiB OCTaHHI
IOCJIIKeHO y MPpOoeKLii Ha iXHi KOMIIJIEKCHI /CyKyITHi 3MicTOBHi, QyHKI[iOHaIbHO-ApaMaTypriuHi Ta JIOTiKO-
KOHCTPYKTUBHI BUSIBH, IO BifI3€PKAJIOIOTh CYy4aCHi CTUJIbOBI TEHIEHIII PO3BUTKY K My3UYHOT'O MUCJIEHHS, TaK i
MY3UYHOI TBOPYOCTI, y LIiJIOMY; - 3'1COBAHO LiHHI BiJOMOCTI IIPO HAasIBHICTb Ta/ab0 BiICYyTHICTb HOTHUX BUJIAHb, A
TaKOX BUKOHABCBKY JOJII0 PO3IJISIHYTUX y nucepTauii nosidoHivaux nukiis B. Bibika 3 MeTO0 BU3HAUYEHHS
[IO/IQJIBIIOTO SKUTTS LIbOTO YHIKaJIbHOTO JOPOOKY, @ TAKOK MO>KJIMBOCTI 10r0 ITpOIaryBaHHs Ta NOLIMPEHHS Y
My3U4YHOMY cepenoBullli. Y BUCHOBKax MiiICyMOBAaHO, 110 NoJlipoHiyHi TBOpU B. Bibika 3a MOHYMEHTAJIBHICTIO,
PI3HOIJIAHOBICTIO Ta CKJIATHICTIO XyAOKHIX KOHIIEMIil, MacITabaMy KOMITIO3UTOPCHKUX 334yMIB Ta iXHBO]
peastisanii MalThb ITOCICTU TiIHE MiCLie y CBITOBOMY My3MYHOMY MUCTELTBI IPYyTroi MOJIOBUHU XX CTOJITTS, aJi)Ke Ha
IIpUKJIaJi 1101ipOHIYHOro JOPOOKY XapKiBCbKOI0 My3MKAaHTA J€MOHCTPYIOTh BU3HAUHI TBOPYi JOCSTHEHHS
YKPaiHChKOI KOMIIO3UTOPCHKOI IKOJIM. Y TAKOMY PO3yMiHHI BOHU JOPIBHIOIOTh iHIIMM BUJATHUM IOJi(pOHIYHUM
TBOPaM SIK MHHYJIOTO, TaK i HOBITHBOTO 4acy, a BinTak im’s ix aBTOpa yepes Moro BUCOKY MalCTePHICTb,

6e3CyMHiBHO, Ma€ NIPUKpAIIATH IJIesiNy HalBiZOMIllliX My3MKaHTiB-TIOJiIPOHICTIB Cy4aCHOCTI.

2. This dissertation represents the first systematic comparative research in Ukrainian musicology that
substantiates the artistic value of three monumental polyphonic cycles by the outstanding Ukrainian master of
polyphony Valentyn Bibik (1940-2003) - 24 Preludes and Fugues, Op. 2 (1969); 34 Preludes and Fugues, Op. 16 for
piano (1973-1978); and Prelude, Fugue, and Aria on the Theme BACH, Op. 54 for two pianos (1985) - in the context
of the evolution of his personal creative method and the art of 20th-century polyphony. The object of the study is
polyphony as a synthetic and multidimensional phenomenon within the system of modern compositional thinking
and music theory, its contextual and integrative qualities in the interplay with other music systems; and also
universal, typological, and individual stylistic manifestations in the European tradition. The subject of the study is
genre-style models and principles of their implementation in Valentyn Bibik’s piano polyphonic cycles. The aim of
the research is to study Valentyn Bibik’s piano polyphonic cycles as a holistic artistic and genre-style system, and



to compare them in terms of both individual-authorial principles and broader trends in modern polyphonic
thought. Key points of scientific novelty: - First-time study of three polyphonic cycles spanning 16 years (breaks
included) - from1969 to 1985, which allows to reveal the crystallization of Bibik’'s compositional thought. -
Development of a comprehensive stylistic methodology for analyzing modern polyphony, including the functional
definition of the mode-texture complex as a dynamic subsystem of a polyphonic work integrating mode and
texture. - Discovery of little-known biographical facts related to the formation of Bibik’s polyphonic thinking and
style, and new details about his creative portfolio previously unaddressed in Ukrainian musicology. - Exploration of
the “Ukrainian vector” in Bibik’s polyphonic output, contextualized within the achievements of the Kharkiv
theoretical and composition school, including composer’s teachers and colleagues V. Borysov, P. Haidamaka, V.
Ivanov, D. Klebanov, T. Kravtsov, V. Nalyvaiko, N. Ocheretovska, L. Reshetnikov, M. Titz, H. Tsytssalyuk, and others.
- Systematization of theoretical research from this school’s scholars on polyphony and its contemporary Ukrainian
directions. Summary of shared stylistic traits among polyphonic works by various representatives of the school
from different generations to identify both inherited features in Bibik’'s works and possible further development of
polyphonic traditions of the school. - Analysis of Bibik’s cycles as contextual phenomenon at the intersection of
multiple systems - compositional thinking, individual style, and broader artistic trends of his time. - Examination
of the cycles’ structural, functional-dramaturgical, and semantic-constructive content as reflective of modern
stylistic tendencies in music thinking and creativity. - Clarification of the publication status and performance
history of Bibik’s polyphonic cycles, highlighting the need for their dissemination and promotion. In the
Conclusions, it is summarized that Valentyn Bibik’s polyphonic works, in terms of monumentality, diversity, the
complexity of artistic concepts, and the scale of compositional intent and realization, deserve a prominent place in
the global musical art of the second half of the 20th century. His polyphonic legacy exemplifies the remarkable
achievements of the Ukrainian compositional school. In this regard, Bibik’'s works are on par with other great
polyphonic compositions of both the past and the present. His name, by virtue of his exceptional mastery,
undoubtedly belongs among the most distinguished contemporary polyphonist musicians.
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