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1. TIponoHoBaHa JucepTallisg € NepmyM B YKpPaiHCbKOMY MY3UKO3HABCTBI JOCBIIOM CIELiaJIbHOTO CUCTEMHOIO

I OCJIiIPKEHHS-TTOPiBHSHHS Ta HAYKOBOTO OOI'PYHTYBAHHSI XYL0KHbOTO 3HAUE€HHS TPbOX MOHYMEHTAJIBHUX
NoJiOHIYHUX LIMKIIIB — «24 npestofiii Ta pyru», TB. 2 (1969); «34 npesntopii ta pyru», TB. 16 11 popreniaHo
(1973-1978); «I1pentopis, Pyra ta Apist Ha Temy BACH», TB. 54 nns nBox ¢opreniano (1985) - BugaTHoro
yKpaiHChKOro mancrpa nosigoHii Banentuna bibika (1940-2003) B acniekTi €BoJIOLii Oro iHAMBiAYyaIbHO-
aBTOPCHKOI'0 TBOPYOI'O METOLY, & TAKOK MUcTenTBa 1osi¢oHii XX crositrs. O6'€KTOM IoCimKeHHs € 1o oHis K
CUMHTETUYHE 6araToBUMipHE SIBUIE B CUCTEMi Cy4aCHUX KOMITO3UTOPCHKOrO MUCJIEHHS Ta HAYKOBO-TEOPETUYHOI
IYMKHY, il KOHTEKCTHI Ta iHTErpaTUBHI AKOCTI y B3a€MOii 3 iIHIUMY MY3UYHUMU CUCTEMAMU, a TAKOX YHiBEPCAJIbHI,
TUIIOJIOTIYHI Ta iHAMBiAYaNIbHO-CTUJIbOBI BUSIBU Y €BPOIIENCHKIN TPALULii, IPEIMETOM — )KaHPOBO-CTUJILOBI MOZEI

Ta [IPUHLUIIM [XHbOTO KOMIIO3UTOPCHKOTO BTiIEHHS Y NoJiOHIYHMX LUKJIaX AJs gopTreniano BaneHnTtrHa bibika.



Merta gocizmpkeHHs — BUBYMTU (popTeniaHHi nosidonivHi nukiau BasentuHa Bibika sK LisiCHY XyIOXKHIO Ta
>KaHPOBO-CTUJIbOBY CUCTEMM, ITOPIBHATH iX B aCIEKTIi BUABIB SIK iHIVBilyalbHO-aBTOPCHKUX IIPUHLIUIIIB, TaK i
3arajibHUX TE€HJEHLiN PO3BUTKY Cy4aCHOrO M0JlipoHIYHOro MucjeHHs. Cepe/i MO3MLii HAyKOBOi HOBU3HU Y
IOOCJIiIKEHHI BIepIIe: - PO3IJISIHYTI TPU NOi(OHIUHI UKIIN, IO CAraloTh 16-piuHOro nepiony ix creopeHHs (i3
nepepsBamu) - Big, 1969-ro 1o 1985-ro pokiB, 110 103BOJIsIE IPOCTEXXUTU B HAX KPUCTai3allilo KOMIIO3UTOPCHKOTO
MUCJIEHHS]; -~ CUCTEMHOTO y3arajbHeHHs HabyJla MeTOM0JI0Tisl KOMILJIEKCHOTO, a BilTaK CTUJIbOBOI'O BUBYEHHS
cy4acHoi nosi¢oHii Ha npukiazi Tppox nosipoHiyHUX nKKIIiB B. Bibika, 3377151 4oro po3po6JieHo Ta alipob0BaHoO, y
TOMY YHMCJIi, CTIeLia/IbHi IHCTPYMEHTH MY3W4YHOTO aHaJIi3y, 30KPEMa, OOIPYHTOBAHO Ta HaAHO (PYHKLIOHAJIbHY
mediHilio noHATTIO 1a70-GaKTypHOrO KOMILJIEKCY, B IKOMY JIaZloBa Ta GaKkTypHa CKJIalOBi IeMOHCTPYIOTh
IIPOBiIHY JUHAMIYHY CyOCUCTEMY Y T0Ji(POHIYHOMY TBOPI; - OCTII>KEHO AesKi MasioBinoMi ¢paktu 3 6iorpadii
MUTLS o0 GOPMYBAHHS KOTO MOJIi(POHIYHOTO MUCJIEHHS Ta CTUJIIO, @ TAKOXK OKPEMi BiZlOMOCTi ITPO TBOpYE
nopT¢Oosio KOMIIO3UTOPA, L0 PaHille He BUCBITIIOBAINACS B YKPaiHCbKOMY MY3UKO3HABCTBI; - CIeLiallbHOTO
pO3IJIsIAy HabyB «yKpaiHChKUM BEKTOP» Y BUBYEHHI M0J1ipOHIYHOrO JopoOKy B. Bibika, 1110 y3arajibHEHO y KOHTEKCTi
IOCSITHEHB, ITepelyCiM, BUJATHOI XapKiBCbKOi TEOPETUKO-KOMIIO3UTOPCHKO]I MIKOJIM MY3UMKaHTiB-T10J1i(POHICTiB,
cepep IKUX, y TOMY YMCJIi, BUKanadi i koseru B. bibika — B. Bopucos, I1. l'atinamaxka, B. IBaHoB, [I. Kne6anos, T.
KpaBuos, B. Hanugsaiiko, H. OuepeTtoBchka, JI. Pemertnikos, M. Tin, I'. Llunianiok Ta iHIIi; - CHCTEeMaTU30BaHO OKPEMI
TEOPEeTUYHi PO3BiJKM HAYKOBLIB Ii€l KO PO NoJliQoHilo, y LioMy, Ta ii cyd4acHi yKpaiHChbKi HallpsIMU, 30Kpema;
- MiICYMOBAHO 3arajibHi CTUJIbOBI PUCH MOJIi(POHIYHOTO JOPOOKY KOMIIO3UTOPIB — SICKPABUX NIPEICTABHUKIB Lii€ei
IIKOJIXA Pi3HUX ITOKOJIiHb 33/1J151 MO>KJIMBOCTI BU3HA4€HHs y TBOpYOCTi B. bibika JiHii ik ycnasiKkyBaHHSI, TaK i
[I0/IQJIBIIOTO PO3BUTKY MOJIPOHIYHUK TPaAULIiH IKOJIY; - CIIeLiaJIbHOTO BUBUYEHHS Habyiu notidoHivHi nuxim B.
Bibika Ik KOHTEKCTHE SIBUIIIE, 1[0 3HAXOAUTbCS Ha IEPETHHI Pi3HOPIBHEBUX CUCTEM — MY3UYHOTO MUCJIEHHS,
iHIMBINyaIbHO-aBTOPCHKOTO CTUJII0 KOMIIO3UTOPA, 3aTaJIbHUX XYIOXKHIX TEHIEHIiN OT0 ernoxu, NOMUPEHUX, Y
TOMY uuci, y cdepi nosidoHii ax 1o ii MysMuHO-MOBJIEHHEBUX CUCTEM; ~ Ha IIPUKJIaZi Ha3BaHUX L[MKJIiB OCTaHHI
IOCJiIKEHO y IPoeKLii Ha iXHi KOMIIJIEKCHI /CyKyIIHi 3MiCcTOBHi, QyHKI[iOHaIbHO-ApaMaTypriuHi Ta JIOTiKO-
KOHCTPYKTUBHI BUSIBH, IO Bif3€PKAIIOIOTh CYy4aCHi CTUJIbOBI TEHIEHIII PO3BUTKY K My3UYHOT'O MUCJIEHHS, TaK i
MY3UYHOI TBOPYOCTI, y LIiJIOMY; - 3'1COBAHO LiHHI BiJOMOCTI I1IPO HAasIBHICTb Ta/ab0 BiICYyTHICTb HOTHUX BUJAHb, &
TaKOX BUKOHABCBKY J0JII0 PO3IJISIHYTUX Y gucepTalii nosidoHiyHux nukiiB B. bibika 3 MeTO0 BU3HAUYEHHS
[IO/IQJIBLIOTO SKUTTS LbOTO YHIKaJIBHOTO JOPOOKY, @ TAKOK MO>KJIMBOCTI 10r0 ITPOINaryBaHHs Ta NOLIMPEHHS Y
My3UYHOMY cepenoBulli. Y BUCHOBKax MificyMoBaHo, 110 nosi¢oHiyHi TBopU B. Bibika 3a MOHYMEHTaNbHICTIO,
PI3HOIJIAHOBICTIO Ta CKJIATHICTIO XyAOKHIX KOHIEMLil, MacmTabaMy KOMIIO3UTOPCHKUX 334yMiB Ta IXHBO]
peastisarii MalThb ITOCICTU TiIHE MiCLie y CBITOBOMY MY3M4YHOMY MUCTELTBI IPYTroi MOJI0BUHU XX CTOJITTS, aJi)Ke Ha
IIpUKJIaZ;i 101 OHIYHOro JOPOOKY XapKiBCbKOIO My3MKAaHTA J€MOHCTPYIOTh BU3HAUHI TBOPYi JOCSTHEHHS
YKPaiHChKOI KOMIIO3UTOPCHKOI IIKOJIM. Y TAKOMY PO3yMiHHI BOHM JOPIBHIOIOTh iHIIMM BUJATHUM I0Ji(OHIYHUM
TBOPaM SIK MHMHYJIOTO, TaK i HOBITHbOTO 4acy, a BiATak iM’s ix aBTOpa uepes 1oro BUCOKY MalCTepHICTb,

6€3CyMHIBHO, Ma€ ITPUKPALIATHU IUIESAY HAaMBiJOMIIIX My3MKaHTiB-T10/Ii(POHICTIB Cy4aCHOCTI.

2. This dissertation represents the first systematic comparative research in Ukrainian musicology that
substantiates the artistic value of three monumental polyphonic cycles by the outstanding Ukrainian master of
polyphony Valentyn Bibik (1940-2003) - 24 Preludes and Fugues, Op. 2 (1969); 34 Preludes and Fugues, Op. 16 for
piano (1973-1978); and Prelude, Fugue, and Aria on the Theme BACH, Op. 54 for two pianos (1985) - in the context
of the evolution of his personal creative method and the art of 20th-century polyphony. The object of the study is
polyphony as a synthetic and multidimensional phenomenon within the system of modern compositional thinking
and music theory, its contextual and integrative qualities in the interplay with other music systems; and also
universal, typological, and individual stylistic manifestations in the European tradition. The subject of the study is
genre-style models and principles of their implementation in Valentyn Bibik’s piano polyphonic cycles. The aim of
the research is to study Valentyn Bibik’s piano polyphonic cycles as a holistic artistic and genre-style system, and
to compare them in terms of both individual-authorial principles and broader trends in modern polyphonic
thought. Key points of scientific novelty: - First-time study of three polyphonic cycles spanning 16 years (breaks
included) - from1969 to 1985, which allows to reveal the crystallization of Bibik’'s compositional thought. -



Development of a comprehensive stylistic methodology for analyzing modern polyphony, including the functional
definition of the mode-texture complex as a dynamic subsystem of a polyphonic work integrating mode and
texture. - Discovery of little-known biographical facts related to the formation of Bibik’s polyphonic thinking and
style, and new details about his creative portfolio previously unaddressed in Ukrainian musicology. - Exploration of
the “Ukrainian vector” in Bibik’s polyphonic output, contextualized within the achievements of the Kharkiv
theoretical and composition school, including composer’s teachers and colleagues V. Borysov, P. Haidamaka, V.
Ivanov, D. Klebanov, T. Kravtsov, V. Nalyvaiko, N. Ocheretovska, L. Reshetnikov, M. Titz, H. Tsytssalyuk, and others.
- Systematization of theoretical research from this school’s scholars on polyphony and its contemporary Ukrainian
directions. Summary of shared stylistic traits among polyphonic works by various representatives of the school
from different generations to identify both inherited features in Bibik’'s works and possible further development of
polyphonic traditions of the school. - Analysis of Bibik’s cycles as contextual phenomenon at the intersection of
multiple systems - compositional thinking, individual style, and broader artistic trends of his time. - Examination
of the cycles’ structural, functional-dramaturgical, and semantic-constructive content as reflective of modern
stylistic tendencies in music thinking and creativity. - Clarification of the publication status and performance
history of Bibik’s polyphonic cycles, highlighting the need for their dissemination and promotion. In the
Conclusions, it is summarized that Valentyn Bibik’s polyphonic works, in terms of monumentality, diversity, the
complexity of artistic concepts, and the scale of compositional intent and realization, deserve a prominent place in
the global musical art of the second half of the 20th century. His polyphonic legacy exemplifies the remarkable
achievements of the Ukrainian compositional school. In this regard, Bibik’s works are on par with other great
polyphonic compositions of both the past and the present. His name, by virtue of his exceptional mastery,
undoubtedly belongs among the most distinguished contemporary polyphonist musicians.
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