O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMeP: 0514U000267
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 06-05-2014

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. KpuBopyuko Csitsniana KoctsaHTrHIBHA

2. Krivoruchko Svetlana Konstantinovna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: nokrop Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoBOi cneniagabHOCTI: 10.01.04

Ha3zBa HayKoBOi cIeniaJbHOCTI: Jliteparypa 3apy6iKHUX KpaiH
T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JlaTa 3axXHCTYy: 26-04-2014

CreniaJbHICTh 32 OCBITOIO: 7.030502

Micue po6oTH 34,00yBayva: XapkiBcbKuil HaliOHaJIbHMI YHiBepcuTeT imeni B.H. Kapasina
Kopg, 3a €IPIIOY: 02071205

Micue3HaxoaKeHHS: Yxpaina, 61022, M. XapkiB, maiigan CBoboau,4
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiagai30BaHOi BY€HOI pagH): [ 52.051.05
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAIiOHAILHUT TIE]ATOTIYHMIA YHIBEPCUTET iMEHi
I".C. CkoBopoau

Kopg 3a €IPIIOY: 02125585

MicuesnaxomerHﬂ: 61168, M. XapKiB, ByJsl. AT4EBCBKUX, 29
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOPHK: 17.07.41

Tema gucepranii:
1. TBopuicTts CiMOHM Ae BoByap y KOHTEKCTI JIiTEPATypHOTrO €K3UCTEHLiani3My cepeauHn XX CTOITTA

2. Simone de Beauvoir's works in the context of XXth century literary existentialism

Pedepar:

1. Y puceprauii mocizpkeHo (peHOMEH JIiTepaTypHOTro €K3UCTEeHIiani3My Y xyAoKHix TBopax Cimonu ne bosyap.
EBosonist xyL0KHIX 00pasiB po3Kpuia apxeTUIM JaBHbOIPELbKUX OOTUHD Y "XiHOYOMY" - ypa3nusi ['epa, lemetpa,
[Tepcedona, "dpeminicTcbkomy" - He3aliMaHi Apremina, AdiHa, ['ectis i "dpeminHOMY" - anximiyHa Appogira -
KoHLenTax. [lapagurma "yitepaTypHOro eK3ucTeHuianiaMy” nepegdoayae roeHaHHS TUILY CIOKETUKHU
(xapakrepoJioriyHa, KOHIJEHTPUYHA); TUIY PO3B'sI3KM (He3aBepPILEHiCTb, PisocodchKa rIMbuHa); TUIy Tepos (1ipo-
IpaMaTW4HUI); "eK3UCTeHLii" (XyL0XKHil 06pa3 MOYyTTs); MOPAJILHOCTI (IEPEOCMUCIIEHHS "€eTUYHUX" / "HEEeTUYHUX"

CTaHJAPTIB), MyOJIMCTUIHOTO | MPUTYEBOTO IJIACTIB.

2. The thesis research covers the phenomenon of literary existentialism - problem of choice - in Simone de
Beauvoir's works. The evolution of artistic revealed ancient Greek goddesses archetypes within "female" -
vulnerable Hera, Demeter, Persephone, within "feminist" - virgin Artemis, Athena, Hestia and in "feminine"-
alchemical Aphrodite - concepts. The paradigm of "literary existentialism" envisages joining of story type



(characterological, concentric); resolution type (incompleteness, philosophic deepness); character type (lyro-
dramatic); "existention" (image of feeling); morality (reinterpretation of "ethic" / "non-ethic" standards),
journalistic and parable strata.

Jep>kaBHHHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHu# NpioOpHTETHHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
IlizcyMKH AOCIIiAKEHHS:

ITy6osrikamii:

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
ConuiasiIbHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaaykeHHS pe3yJIbTaTiB AHCEpTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

VII. BizomocTi npo odiniliHHX ONIOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi OIOHEHTH
Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. Annaxsepgan Tamapa MukosaiBHa

2. AnnaxseppsH Tamapa MukosaiBHa

KBasmigikanis: n.¢dinonu., 10.01.04
ImenTudikarop ORCID ID: He zactocoyerbcs
JoparkoBa iHdpopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

®dopma BracHoOCTi:

Cdepa ynpasstiHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Buconpka Haranisg OnekcaHgpiBHa

2. Bucoupka Haranig OnekcanpapisHa



KBasigikanis: n.¢inonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. MuponeHko JlrogpMuna AszpiiBHa

2. Muponesko Jlronmusna AHpiiBHa
KBasigikanis: n.¢pinon.n., 10.01.04
InenTudgikarop ORCID ID: He sacrocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

BsacHe IIpizBuie Im'sa ITo-6aThKOBI:
1. IlponkeBud Osnekcanap BikropoBuy

2. IIponkeBny Osiekcangp BikToposBud
KBasidikanis: n.¢inonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indopmamnist:

IloBHe HaliMeHYyBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs



PeuenseHTu

VIII. 3akir04Hi BimoMocTi
BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi
rOJIOBYIOYOTO Ha 3acCifiaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiJaJIbHUM 32 PEECTpalLio HayKoBoOi

IisIJIbHOCTI

Kazapin Bosnogumup IlaBnosuy

Kazapin Bosogumup IlaBnosuy

FOpuenko T.A.



