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1. Y nuceprauii npeacTaBiaeHO JOCTiIHUIBKY KOHLEILi0 BOKaJIbHOIO BUKOHABCTBA K KOTHITUBHY IPO6JIEMY Ha
Marepiazi muctenTBa conpaHo. CliBak i MOro rojioc rocTalmTh B Hill K IIEPBICHA OHTOJIOTIYHA O3HAKA BOKAJILHOTO
MUCTELTBA, KpeaTUBHA CUJla aKTyaJIbHOI KOMYHIiKallii, TOJi SIK OCepHsIM BCiel cuCTeMU MY3UYHOI TBOPYOCTI CJIyTrye
My3WU4YHE MUCJIEHHS — clieu(iyHui palioHaJbHO-AyXOBHUI IIPOLIEC BOKaJliCTa i BOJHOYAC «MEXaHi3M» 110ro
peanisauii B mpodeciiiHiil gismbHOCTI. MeTadisnuHmil akT OTOTO>KHEHHS ByTTs Ta MucTenTBa yepes cy6’eKkTa
BOKaJIbHOI TBOPYOCTI (CITiBaYKy) Ta yKOBHOECTETHYHE 330BOJICHHS Bif| CIIiBY, CIIiBIIEpE>KNBAHHSI F0JIOCY, 11O
3BYYUTD Ta CIIPUIIMAETHCS SIK 3HAMEHHUK TPaHCLeHIeHTHOI Kpacu B onnepHoMy >kaHpi. KoHcTaHTHI QyHKIL
CIIiBallbKOTO «MHUCJIEHHS TOJIOCOM» — CEMaHTUYHA, PELIENITUBHO-CYreCTUBHA, IeppopMaTuBHa (CLLEHIYHA
Bi3yasisalist 06pa3sy B IpOCTOPi TeaTpasbHOI Aii), CKMBOJIIYHO-TIi3HaBa/IbHA — B3a€MOJiIOTh Y YaCOIIPOCTOPi ONEPHOI

BHCTaBU Pa3oM 3 KOTHITUBHOIO (PO3YMOBO-YCBiZJOMJIEHOIO) HIislyIbHICTIO. TaKUM YHMHOM, ucepTalii JoMiHye



IHTEpHpEeTaTUBHUM IiIXi[ 10 BUBYEHHS CIIiBALIBKOI MisI/IBHOCTI 3 ITO3MLiY BUKOHABCHKOI KOTHITUBICTUKY. BUBYeHHS
MUCTELTBA CONPAHO B KOHTEKCTI onepHOi Tpaauuii 3axigHoi €8ponu XX CTOJITTS KUTACbKUMU JOCTiTHUKAMU
nepenbayae He Jullle iCTOpUYHUI iHTEpec, a I MeTOL0JIONYHUI — IJ151 PO3YMiHHS IOBHOTY KapTHUHU KyJIbTYPHOI
ryiobasizatlii, po3yMiHHS T€HEHLIi} TBOPYOI IPAKTUKU B LiJIOMY. ICHYIOTb TpO6JIeMY, SIKi MAIOTh 3arajabHe 3HAaYEHHS
17151 BCiX CHiBalpKuX clleniasnizaniil, 0co6arBo B LapuHi BiYHO akTyasipHOI 400-piuHOi onepHOi Ki1acuku. Takox B
OIIEpHill iHTepIIpeTOoJIOorii (HallpsIM Cy4acHOI My3UYHOI HayKH1) HEJOCTaTHbO IIPECTaBJleHa CUCTEMHO-1islJIbHICHA
aHaJiThKa «3ipKOBUX» COIIPAHO €BPOIENCHKOro /CBITOBOTO piBHA XX~-XXI CTOMITh, BKJIIIOYHO 3 HAIIPSIMOM
Historically Informed Performance. OTxe, akTya/IbHICTb TEMU CIIPUYMHEHA: ® OCJiTHUIBKOIO YBAroo 40 HOBITHbOI
icTopii )XiHOYMX aMIlJIya B €BPOIENChKiN ONEPHiN Tpasullii, iXx MUCTELbKOIO 3HAUYILIICTIO B «ITAHTEOHI» Cy4aCHOi
BMKOHABCBKOI KJIACHKH; ® HEJOCTATHIM PiBHEM BUCBITJIEHHS iHIVBiyaJbHOI TBOPYOCTI BUAATHUX COIIPAHO,
SKATTEAISIBHICTD KMX CKJIala€ HEHAMMCAHY 1€ aHTOJIOT 0 ONepHOi MpakTuKU XX-XXI CTOJIITh; * MiABUILEHOIO
aKTUBi3alli€lo CMiBavyoK A0 camopedeKcii CBOei TBOPUOCTI Ha TJli CYCHiJIbHOTO iHTEPECY O MUCTELITBA COIIPAHO B
Cy4aCHOMY Ta OIlepHOMY (KOHLIePTHOMY) BUKOHABCTBi. MeTa OCIiIKeHHSs — Ha I'PYHTi iHTepIIPeTOJIOriYHOTO
aHasli3y XKiHOYMX aMILIya B TBOPYOCTi BUAATHUX CIiBAYOK MMHYJIOTO Ta Cy4aCHOCTI 3'51ICyBaTU TUIIOJIOTIYHi NIpoLecu
MMUCTELTBA CONPaHO sIK peHoMeHa HoBoeBponenchbkoi Tpanuuii XVII-XIX crosite. O6’eKT OOCiKeHHS — OlepHe
mucTenTBo 3axigHoi €sponu XVII-XIX cTomiTh; mpeMeT — aMIllya COIIPaHo B iCTOPUYHIN PENPOCIIEKTUBI Ta
BUKOHaBCBKil npakTuli XX-XXI ctosiTe. HOBM3HA OTpUMaHUX PE3yJIbTaTiB OJISITA€ B TOMY, 110 B YKPAiHCbKOMY
MY3MKO3HABCTBi (PEHOMEH BMCOKOTO KiHOUOTO roJIoCy COIIPAHo BIleplIe: — HAOYB OCMUCJIEHHS SIK IIPEIMET
My3WYHOI KOTHITUBICTHKY, 110 BUBYa€e PYHKIiOHAIbHI 3aKOHU MUCJIEHHS, Ta iHTEPIIPETOJIOri], Ika 3BePTAETHCS JO
iHIMBIyaJIbHOCTI My3MKaHTAa-BUKOHABLY; — BUSHAYEHNN Yepe3 MapalurMaTUuKy ONEPHUX aMIlIya BUJATHUX
[IPECTaBHULb COIIPAHOBOTIO CIIiBY B KOHTEKCTI BUKOHABCBKOI NNPaKTUKU XX~XXI CTOJMITE. Y guceprauii
OOI'PYHTOBAHO KOTHITMBHUM MifXill O PO3YMiHHA CllenM()iKU MUCTELTBA CONPAHO Cepell iHINX CHiBalbKUX THUIIIB;
CTaHOBJIEHO €Taly PO3BUTKY BOKAJIbHUX TUIIB COMIPAHO 3 YPaxXyBaHHSIM I1eJaroriyHux, QisiooriyHux, eCTeTUYHUX i
COLIIOKYJIbTYPHUX YMHHUKIB; 30iICHEHO MDKIUCLIUIIIIHADHUI aHaJli3 COIIPAHOBUX aMILIya B €BPOIENCHKIN ONEPHIN
tpaguuii XVII-XIX cTOJITh Bif, BAKOHaBCHKOTO YHiBEpCali3My IO crienianisauii. Ik HacligoK pO3KPUTO POJib
TUIIOJIOTi3aLlii )KiHOYOr'0 COIPAHO K ABUILA €BPOIENCHKOI ONEPHOI KJIACKKU Yepe3 3MiHM €CTETUYHUX IIPIOPUTETIB,
TeaTpaJIbHO-IHCTUTYLiIHMX BUMOT MUHYJIOTO Ta [I0YaCTU CbOTOJI€HHSI; BU3HAUEHI TUIHU JI000BHOI 4YyTTEBOCTI B
CLIEHIYHOMY YaCOIIPOCTOPi ONEPU Y BUIJISIZI JBOX THIIB CEHCUTUBHOCTEMN: BiJl€MHOI Ta JOIOBHEHOI, 1110 NIOB'sI3aHi
OHTOJIOT{YHUM KPUTEPIEM «IIOBHOTA / IOPO>KHEYA» i aKTUBHO PO3KPUBAIOTh CBOIO IIPUCYTHICTh B 00pa3HUX aMILITya
conpaHo. YTOYHEHO: MOHSTT YHiBepcai3my i crenianisauii B icToppyuHoMy po3BUTKY bel canto ta cucremu Fach.
OTpumaso nofanbuuil pO3BUTOK:MIOHSITTSI «PEBEPCUBHOTO YHiBEpCasi3aMy» SK IPOsIB MOA0JIaHHS (PaxoBUX

oOMeXXeHb B MI/ICTCL[TBi COIIpaHo.

2. The dissertation presents a research concept of vocal performance as a cognitive problem, based on the art of
the soprano. The singer and their voice are presented as the primary ontological feature of vocal art, a creative
force of actual communication, while the core of the entire system of musical creativity is musical thinking - a
specific rational-spiritual process of the vocalist and simultaneously the "mechanism" of its realization in
professional activity. It is a metaphysical act of identifying Being and Art through the subject of vocal creativity (the
female singer) and the spiritual-aesthetic pleasure derived from singing, the empathy with a voice that is sounded
and perceived as the denominator of transcendent Beauty in the operatic genre. The constant functions of the
singer's "thinking with the voice" - semantic, receptive-suggestive, performative (stage visualization of an image in
the space of theatrical action), symbolic-cognitive - interact in the spacetime of an opera performance alongside
cognitive (intellectual-conscious) activity. Thus, the dissertation is dominated by an interpretive approach to the
study of singing activity from the perspective of performance cognitivism. The study of the soprano art in the
context of the 20th-century Western European operatic tradition by Chinese researchers implies not only a
historical interest but also a methodological one - for understanding the full picture of cultural globalization and
the trends of creative practice as a whole. There are problems of universal significance for all vocal specializations,
especially in the realm of the perennially relevant 400-year-old operatic classics. Furthermore, operatic
interpretology (a direction in modern musicology) lacks a systematicactivity analysis of "star" sopranos of



European/world level from the 20th-21st centuries, including the Historically Informed Performance movement.
Hence, the relevance of the topic is driven by:  research attention to the recent history of female voice types in
the European operatic tradition and their artistic significance in the "pantheon" of modern performance classics; ®
an insufficient level of coverage of the individual creativity of outstanding sopranos, whose life and work constitute
an as-yet-unwritten anthology of 20th- 21st-century operatic practice; * increased activation of female singers
towards self-reflection of their creativity against the backdrop of public interest in the art of the soprano in
modern and operatic (concert) performance. Research Objective — based on an interpretological analysis of female
voice types in the work of outstanding singers of the past and present, to elucidate the typological processes of the
soprano art as a phenomenon of the Modern European tradition of the 17th~19th centuries. Object of study - the
operatic art of Western Europe in the 17th-19th centuries; subject - the soprano voice type in historical retrospect
and performance practice of the 20th-21st centuries. Novelty of the obtained results lies in the fact that in
Ukrainian musicology, the phenomenon of the high female soprano voice has for the first time: - been
conceptualized as a subject of musical cognitivism, which studies the functional laws of thinking, and
interpretology, which addresses the individuality of the musician-performer; - been defined through the
paradigmatics of operatic voice types of outstanding representatives of soprano singing in the context of
20th-21st-century performance practice. The dissertation substantiates a cognitive approach to understanding
the specifics of the soprano art among other vocal types; establishes the stages of development of soprano vocal
types considering pedagogical, physiological, aesthetic, and socio-cultural factors; conducts an interdisciplinary
analysis of soprano voice types in the European operatic tradition of the 17th~19th centuries from performance
universalism to specialization. Consequently, the role of the typologization of the female soprano as a
phenomenon of European operatic classics is revealed through changes in aesthetic priorities, theatrical-
institutional demands of the past and partly the present; two types of amorous sensibility in the stage spacetime of
opera are defined as negative and augmented sensitivities, linked by the ontological criterion of "fullness / void"
and actively revealing their presence in the figurative voice types of the soprano. Clarified: the concepts of
universalism and specialization in the historical development of bel canto and the Fach system. Further developed:
the concept of "reverse universalism" as a manifestation of overcoming professional limitations in the art of the
soprano.
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