O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0421U100913
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 14-04-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. KongpateeBa OkcaHa BacuniBHa

2. Kondratyeva Oksana V.

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 18.00.01

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: Teopis apXiTeKTypy, pecTaBpaLis am'sSToK apXiTeKTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 08-04-2021

CrneniaJbHICTh 32 OCBITOIO: MucTenTBo i qu3aitH (CKJIO i apXiTeKTypa)

Micue po6oTu 3400yBaya: TOB «<MBK I'PYII»
Kopg, 3a €IPIIOY: 37445746

Micuesnaxo,szeHHa: Bys1.YopHOBOJIA, 6yAMHOK 51-A, KiMHaTa 5a, M. Bumnese, KueBo-CBATOMMHCHKUH P-H.,

Kuiscbka 06:1., 08133, Ykpaina
®opma ByracHOCTI:
Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CleNiagi30BaHOi BY€HOI pagH): [ 26.056.02

IToBHe HafIMeHyBaHHH Iopn,zmqﬂoi 0CO0M: KuiBChKUiT HAI[iOHAIBHUI yHiBepcuTeT Oy[iBHULITBA i

apxiTekTypu

Kopg 3a €IPIIOY: 02070909

Micqesﬂaxo,lpKeHHﬂ: npoci. ITosiTpodnorcekuii, 31, M. Kuis, 03037, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0CO0OM: KuiBchbKuii HallioHaIbHUI yHIBEPCUTET GyIiBHUIITBA i
apxiTekTypu

Kopg 3a €IPIIOY: 02070909

Micue3Haxoa KeHHS: npocrl. [Tositpodnorcekuii, 31, M. Kuis, 03037, Vkpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTHYHHUX PYOpPHK: 67.07.03

Tema guceprauii:
1. ApXiTeKTYpHO-XyAO0KHI IPUHLIMIIN TBOPYOCTi B. M. I[IokpoBCBKOTO

2. Architectural and Artistic Design Principles of Volodymyr Pokrovsky

Pedepar:

1. lucepranisa € KOMIVIEKCHUM JOCIIIPKEHHIM apXiTeKTYPHO-XYAOKHIX IIPUHIUIIIB TBOPYOCTI Bosogumupa
MuxosaitoBuda ITokposcbkoro (1863-1924) Ha 0cHOBI cucTeMaTHu3allii i aHasi3y 10ro apxiTeKTYpHOTro Ha/l0aHHs,
cTtBopeHoro HUM B [Tosbii Ta YKpaiHi Ha 311ami XIX-XX cTOJ1iTh. AKIIEHTOM [OCIIiZIPKEHHS € 00’'€eMHO-T1JIaHyBaJIbHi,
KOMITIO3ULIiliHi Ta CTUIbOBI OCOBJIMBOCTI IOT0 CaKpajlbHUX, IPOMAaJICbKUX i XXUTJIOBUX criopy], B Cio6iachKiil Ykpaini
KyJIbTypHOTo peHecaHcy 1905-1915 pokiB. ABTOPOM BHUSIBJIEHO NIPUKMETHU apXiTeKTypHOTO (pOPMOTBOPEHHS B. M.
[TOKPOBCBKOTO i NOPiBHSIHO 3 OPUTAHCBHKOIO apPXiTEKTYpPOIO B KOHTEKCTI €MOXU. Y AOCTiIKeHH]I c(pOPMYIIbOBAHO IT'SITh
apXiTEKTYPHO-XYLOKHIX IPUHLHUIIB TBOPYOCTi B. M. [IOKPOBCBKOT0: IPMHLIMII XY 0KHbO-CEMAHTAYHOTO
MUCJIEHHS, 10 Nepei0ayaB CTBOPEHHS «OyAiBJli-06pasy»; IPUHIMII «I101i(POHIi CTUIBOBUX i HAPOJHUX POPM»,
SIKMI1 3aCTOCOBYBABCS B OJHOMY 00’€KTi; MPUHLMI «CUHTE3y MUCTELITB i peMecesl», SK1il MaB 32 METY CTBOPEHHS

«BCEOCSIKHOTO TBOPY»; IPUHLIUII «CKJIAAHOI IVIACTUKUY (HaxiB, GPOHTOHIB) SIK 0COOJINBICTb TBOPYOTO MUCJIEHHS Y



CTBOPEHHI apXiTEKTYPHOT'O CUJIYETY; «Pi3HOMAHITHICTb» (POPM i KOMIIO3ULiN SIK aBTOPCbKUH MiJXif| IPOEKTyBaHHS,
110 CTOCYETBCH, HANIPUKJIA], BIKOHHUX NMPopPi3iB. [IprHuunu tTBop4ocTi B. M. [IOKpOBCBKOTO MOPiBHSHO 3
npuHuunamu O. I'. Cnacriona (1855-1933) ta Jle Kop61o3be (1887-1965), 3acBinuyroun 3MiHy apxiTeKTypHUX
napagurm Ha 3nami Hooi ta HoBiTHbOI icTopii. B icTopiorpadito apxitekTypu BBefeHo 6iorpadiuHi ¢paxktu
apxiTeKTopa-xy0KHUKa, SIKi [T0B's13aHi 3 MiCTOOYAiBHOIO iCTOpI€IO Ta KyJIbTypOl0 XapKoBa. ABTOPOM BU3HAYEHO
11oro 6araTorpaHHy IIPOCBITHUILIBKY AisJIbHICTb, HAYKOBO-I1€IaroriyHuil i IpakTUYHO-apXiTeKTypHUH BILJIMB HA
PO3BUTOK apXiTeKTypu YKpaiHu, a TaKOXX IPUYETHICTb apXiTekTypu B. M. [IOKpOBCBKOTO 10 KyJIbTypHU

€BPOIIENCbKOTO HEOPOMAHTU3MY.

2. This dissertation is a comprehensive study dedicated to the architectural and artistic legacy of Volodymyr
Mykolayovych Pokrovsky (1863-1924) in Poland and Ukraine at the turn of the 20th century. The author studied
over eighty buildings, focusing specifically on their spatial, compositional and stylistic features. All functional
groups are studied according to the relevant models and mapped on the detailed and general charts, e. g. Warsaw,
Poland; Kharkiv, Ukraine. The ecclesiastical buildings (fifty-six) make up the vast majority of Pokrovsky’s projects;
non-ecclesiastical buildings consist of thirty objects, including twelve residential. Pokrovsky’s public buildings
illustrate a broad functional typology, e. g. cultural, educational, administrative, retail, transport, medical. They are
mostly located in Warsaw and Kharkiv and have planning of rectangular, composite and T-, II-, I'-shaped
dissymmetrical compositions (extended uniaxial) as well as asymmetrical compositions (uni-, double-, tri- or
multiaxial). Pokrovsky’s churches were either cross-in-square or three-part (extended) with a developed altar,
nave or attached bell tower. His three-part churches with extended nave on the «north-south» axis particularly
stand out in ecclesiastical architecture at the time, notably in wooden church architecture. He also designed
freestanding bell towers though neither triconch, tetraconch, nor rotunda churches. Moreover, the author
explores the reconstructed and restored buildings by Volodymyr Pokrovsky. The functional typology of
Pokrovsky’s residential buildings consists of apartment houses (the most common type), mansions and hotels;
most of them were built in central part of Kharkiv due to the favourable situation in the housing policy caused by
approval of the 1895’s master plan and decentralising construction industry on the whole. Pokrovsky developed
uniaxial and multiaxial (more than three) dissymmetrical and uniaxial asymmetrical compositions. In public and
residential buildings’ design, he basically employed historical prototypes and /or modernised forms of Classical,
Romanesque and Gothic architecture. However, from 1907 until 1918 his prevailing design method was a synthetic
approach based on combination of morphological features of historical architectural styles and remodelled forms
of Russian and Ukrainian vernacular architecture. His public and residential buildings in Slobidska Ukraine of
1907-1918 were juxtaposed to British architecture in the era’s context, illustrating compositional and stylistic
affinity between Pokrovsky’s public and residential buildings and British architects, e. g. Alfred Waterhouse
(1830-1905), William Burges (1827-1881). The author formulated Pokrovsky’s five architectural and artistic design
principles, comparing them with Opanas Slastion’s (1855-1933) and Le Corbusier’s (1887-1965) that explanatorily
illustrates the shifts in architecture’s paradigm from the Late Modern to the Interwar Period. The author also
investigates the current state of Pokrovsky’s preserved buildings, revealing their multifaceted significance, as well
as his influence on evolution of Ukraine’s architecture and art. Numerous biographical facts were introduced into
the architecture’s historiography, showing Pokrovsky’s varied public activities, pedagogical and practical impact on
architecture’s evolution and culture overall whilst defining him as homo universalis of the Late Modern period. The
author reveals that Volodymyr Pokrovsky’s oeuvre belongs to the culture of European neo-romanticism.
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