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1. Inceprarifina po60Ta IPUCBIY€HA OCOOIMBOCTSIM BUKOPHCTAHHS TEXHOJIOTI] BileONPOEKLIIMHOTO MEIIIIIHTY B
KOHTEKCTI PO3BUTKY MyJIbTUMELINHOIO MUCTELITBA B YKPAiHi Ta aHaJi3y NIEPCIEKTUBHUX HAIPSAMKIB iHTEIPyBaHHS
iHHOBaLiHMX iHPOPMALIITHAX TEXHOJIOTIH BiANOBIAHO 40 cienu)iKU BITYU3HIHOTO COLLiOMUCTELILKOIO IIPOCTOPY
XXI cr. JlocamimKeHo Ta NPOaHali30BaHO TEXHOJIOTIIO BiEONPOEKIi B yCiX acleKkTax, I0YMHAKYM 3 LiJIbOBUX IMTAaHb
Ta BiANOBIZHO 0 MOJYJIBHOI CTPYKTYPY, 1O MOCIIpHsJIa PO3YMiHHIO ii PYHKILIOHYBaHHSI Ta BUKOPUCTAHHSL.
3anpornoHOBaHO BUKOPUCTOBYBAaTH TEPMIH «BileONpoOeKLiHUI MenmniHr» (3a B. CaHCOHE), OCKiIbKY, 3 OIHOTO OOKY,
BiH € [I0€JHAHHIM [IBOX TEPMiHIB, 110 Hapa3i Ha4acCTille BUKOPUCTOBYIOThHCS, A 3 iHIIOrO — IIOBHOLIHHO PO3KpMBae
03Ha4yeHy TeXHOJIOTiI0, OSICHIOIYH ii 0COO6IMBOCTI. BifleonpoeKiliHMI METIITIHT — 1Ie TPOEKLis Bimeomarepiasis,
1110, Ha BiMiHY BiJ] 3BUYaliHUX BileONPOEKIIill, aAanTyeThCs 40 POpM Ta 0OCATiB IPOEKLiIIHOI TOBEPXHI, IKOI0 MOXEe
cTaTu O0y[b-sIKAM 32 popMaMU Ta 06CSIraMU 00’€KT 4U cy6'eKT. PO3p0671€HO METOMOJIOTIIO, 10 03BOJIsIE€ NOCIIATA
BiJIEOIIPOEKLIMHNI MEMNIIIHT SIK TEXHOJIOTII0 MYJIbTUMEIIMHOTO MUCTELTBA B YKpaiHi. BoHa 3acHOBaHa Ha

3aCTOCYBaHHI MDKIMCLMIIIIHAPHOTO MiIX0y i nepenbaydae JOCTiIKEHHSI 03HaY€HOI'0 IIMTAHHS B €JHOCTI



XyIOXXHbO-€CTETUYHUX, METOL0JIOTIYHUX Ta TEXHOJIOTIYHUX NPOO6JIeM. PO3IJISIHYTO TEXHOJIOTII0 MYJIbTUMEAIHOTO
MMCTEITBA SIK cieHOorpadito, B KOHTEKCTI JIil Ha CIIeHi 32 TOMOMOT0I0 iHTEePaKTUBHUX TEXHOJIOTIH, a TAKOXK
apXiTeKTypHUI MEIIIHT SIK TeaTpajbHy MOBY, 1J0 HaJla€e XUTTsSI HOBUM opmaM ApamaTyprii mpocTopy.
[TpoaHasnizoBaHO 0COGIUBOCTI CTBOPEHHS IPOCTOPY Te€aTPaJIbHMUX IIOCTAHOBOK IIPEIMETHO-OPi€HTOBAHOT'O TE€ATPY B
KOHTEKCTI crienudiky apxiTEKTypHOTO BileOMENIIHTY. 32 pe3yIbTaTaMU JOCIiIPKEHHS NOBEAEHO, 10 iHHOBalliliHa
TEXHOJIOTiS BiZJeONPOEKLiHOrO MENIIIHTY Hapa3si MNPOKO BUKOPUCTOBYETHCS Y CBITOBOMY COLIiOKYJIbTYPHOMY Ta
COLIIOMHUCTELLKOMY ITPOCTOPI. 3’9COBaHO, 10 HAUIIOMYJISPHIIMMMU raly3s My 3aCTOCYBaHHS HOBITHbOI TEXHOJIOTI] €:
MacoOBi MyJIbTUMEiiiHi IOYy-IIPOrpaMy Ta My3UYHi 1I0Y; apXiTeKTypHUI MENIIHT; JaHamadTHAN Ta iHTep'epHUit
IA3aliH; TeaTPasibHi MOCTAHOBKY, ClIeHiYHa xopeorpadis; 30BHIIIHS pekiama. BussieHo, mo BigeonpoeKinHuii
MEIIITIHT — 1]e He JIiIlle HOBaTOPChKUI TeXHOJIOTIYHUH TrajiKeT, OCKiJIbKY B Mpolieci ribpuauaartii 3 iHImmumu
3acob6amy MacoBoi iHpopMallii Ta BAKOHaBCbKUM MHUCTELITBOM CTa€ MeTaOpHUYHOIO0 MOBOIO, 110 J10JIa€ MEXIi
BJIACHOT'O TEXHOJIOTIYHOI'O PiBHA 11 CTBOPEHHS 3HAaY€Hb Ta Nlepefadi ifei. 3niiiCHEHO aHasli3 TeaTpajbHOro
BiZleoNnpoeKIiliHOro Menminry. BHacigok pociifkeHHs icropii cueHorpadii, eKCTpanosioBaBUy Ta
[IpOaHaJIi3yBaBIIY [esKi pillleHHs, KOHCTAaTOBAHO, IO BiZl€ONPOEKLiTHNI MEIIIIHT [Ii€ K HOBa MAallMHA, 10 CTBOPIOE
HOBi pO3MMPEHi MPOCTOPYU i BOIHOYAC BiTBOPIOE JIIHIBICTUYHI (PYHKLIi ClleHOrpadiyHMX MallMH MUHYJIOTO, Iil04X
SIK CUHTe3. Ha OCHOBI MUCTEIITBO3HABYOTrO aHaJIi3y CLIEHIYHUX [TOCTaHOBOK IpaMaTUYHUX, XopeorpadiuHux Tearpis,
MYyJIbTUMEIINHNX BUCTAB, a TAKOX [TIOCTAHOBOK I[IPOCTOPOBO-OPi€HTAL[iIIHOTO T€ATPy BUSBJIEHO, 11O AEsKi
YKpaiHCBKi pe>KUCEPU BUKOPUCTOBYIOTb BiZl€ONIPOEKLiTHMI MENITIHT y BJIACHUX CLIEHIYHMX TBOPAX, 30€piraodn 1oro
OHTOJIOTIIO, ajle 3MiHI0I4M (PYHKIIiI0 Ta IEPETBOPIOIOYN 3i 3BUYAMHOTO TEXHIYHOTO MPUCTPOIO HA METa(POPUUHY
MOBY. lle 3acBifuye TEeHAEHIIiI0 BUKOPUCTAHHS BiJ€ONPOEKUiHOrO MEMIIHTY SIK YACTUHY TPAJULIIIHOI KOHIIeMii
cueHorpadii Ta iHTEPaKTUBHOTO €JIEMEHTY B IIEPCIEKTUBI iIHTEPaKTUBHOTIO OU3aliHy. [JOCiI)KeHHS apXiTeKTypHOro
MEIIIHTYy BUSIBUJIO [Bi TEHAEHLIii TOCUJIEHHS] HUM TeaTpajbHOCT] ypPOAHICTUYHOTO IPOCTOPY: B KOHTEKCTI
HOBaTOPCHKUX (POPM CILIEHIYHOIO MUCTEIITBA Ta B KOHTEKCTi CTBOPEHHSI HOBOi (hopMu MicbKoi TeaTpasbHOCTI. Ha
OCHOBI MUCTELITBO3HABYOI O aHAJIi3y IHCTAJIALIN YKPaiHCBKOT0 apXiTEKTYPHOTO MEMNIIiHTY KOMIIaHii «Magic
Innovations» 3's1COBaHoO, 10 1171 Cy4YaCHOT'O BiITYM3HSIHOTO COLIOKYJIbTYPHOTI'O IIPOCTOPY XapaKTepHa JpaMaTyprid
[IPOCTOPY [BOX TUIIIB: Bi3yaJlbHO-HapaTUBHA JpaMaTyprisd, OCHOBOIO AKOi € MiClie, IOT0 iCTopif, apXiTeKTypa,
IIPMXOBaHa Ta OYeBUHA I1aM'sITh, III0 pEOpraHi3ye Bce y BUTJISLi HApaTUBY Yyepe3 00pas3y Bi3yasbHOTO OIOBiaHHS;
CyTO Bi3yaJibHa gpaMaTypris, B SKill BaKJIMBOIO € HE CTUIBKM iICTOPis MiCLid, CKiJIbKY MOT0 CIIPUMHATTSA IISAA4EM — Y
LIbOMY BUINAJKY Bi3yasbHi iHCTass1ii 3a3BU4all IEMOHCTPYIOTh aOCTPAKTHI €JIEMEHTH, 110 TPOEKTYIOThCS Ha
apxiTeKTypy, HEUTPai3yIoTh ii, 1epeTBOPIOIOTH i POGJISITH MOOIIBHOIO, AMHAMIYHOI0. OXapaKTepru30BaHO OCHOBHI
TeHJIeHIlii PO3BUTKY BileOIPOEKILiIIHOr0 MENIIHTY B HAOIMKIOMY MaltoyTHbOMY. [TokasaHo, 1m0 Hai6inbu
[IEePCIIEKTUBHI CLieHapii 10oro po3BUTKY 6€3M0CepeiHbO 3aJ1€XKaTh Bill HOBATOPCHKUX TEXHOJIOTIYHUX PO3POOOK.
OcCKisIbKY Cy4acHUiA Iisifay 3BMK 6a4UTH 306paskeHHs Ta crieleeKTr, MailOyTHIiN PO3BUTOK Bif€OIPOEKLIITHOTO
METIIIIHTY 3aJ1eXXUTh BiJ, HAPATUBY — JIMILE SIKIIO0 TEXHOJIOTIi OyyTh BUKOPHUCTOBYBATHCS 3 METOIO 0ro peasisaliii,
BOHM HaOy[yThb ApaMaTypriuHuil Ta JiHIBICTUYHUI 3apsif, 1O CIIPUSITUME IIEPETBOPEHHIO BiIEONPOEKIiITHOTO
MEMIIHTY 3 IHCTPYMEHTY (TE€XHiKM) Ha TPAaKTUKy MYJIbTUMEOIMHOrO MUCTeTBa. Kill04oBi cj10Ba: BileonpoeKLiHUN
MEIIIIHT, MyJIbTUMEIIiHE MUCTELITBO, IPOEKLIMHUI AN3aliH, ClIeHiYHe MUCTELITBO, iHHOBALlilHi TEXHOJIOTII,
ayJioBi3yasibHe MUCTELTBO, XYL OXXHill 06pa3, MeTadopusallis.

2. The dissertation is devoted to the peculiarities of the use of video projection mapping technology in the context
of the development of multimedia art in Ukraine and the analysis of promising areas of integration of innovative
information technologies in accordance with the specifics of domestic socio - artistic space of the XXI century.
The video projection technology has been researched and analyzed in all aspects, starting from the target issues
and in accordance with the modular structure, which contributed to the understanding of its functioning and use.
It is proposed to use the term «video projection mapping» (according to V. Sanson), because, on the one hand, it is
a combination of two terms that are currently most commonly used, and on the other - fully discloses this
technology, explaining its features. Video projection mapping is the projection of video materials, which, unlike
conventional video projections, adapts to the shapes and volumes of the projection surface, which can be any
object or subject in terms of shapes and volumes. A methodology has been developed to study video projection



mapping as a technology of multimedia art in Ukraine. It is based on the application of an interdisciplinary
approach and involves the study of this issue in the unity of artistic, aesthetic, methodological and technological
problems. The technology of multimedia art as scenography, in the context of action on the stage with the help of
interactive technologies, as well as architectural mapping as a theatrical language that gives life to new forms of
space drama are considered. The peculiarities of creating a space of theatrical productions of subject-oriented
theater in the context of the specifics of architectural video mapping are analyzed. According to the results of the
research, it is proved that the innovative technology of video projection mapping is currently widely used in the
world socio-cultural and socio-artistic space. It was found that the most popular areas of application of the latest
technology are: mass multimedia shows and music shows; architectural mapping; landscape and interior design;
theatrical productions; stage choreography; outdoor advertising. Video projection mapping has been found to be
more than just an innovative technology gadget, as in the process of hybridizing with other media and performing
arts it becomes a metaphorical language that transcends its own technological level to create meaning and convey
ideas. The analysis of theatrical video projection mapping is carried out. As a result of researching the history of
scenography, extrapolating and analyzing some of the most commonly used solutions, it was found that video
projection mapping acts as a new machine that creates new expanded spaces and at the same time reproduces the
linguistic functions of scenographic machines of the past. , all the functions and metaphorical meanings that in the
past depended on various devices and practices. Based on art analysis of stage productions of drama,
choreographic theaters, multimedia performances, as well as spatial theater productions, it was found that some
Ukrainian directors use video projection mapping in their own stage works, preserving its ontology but changing
its function and transforming from ordinary technical language. This shows the trend of using video projection
mapping as part of the traditional concept of scenography and interactive element in the perspective of interactive
design. The study of architectural mapping revealed two tendencies to strengthen the theatricality of urban space:
in the context of innovative forms of performing arts and in the context of creating a new form of urban theater. It
was found that the modern domestic socio-cultural space is characterized by two types of space drama: visual-
narrative drama based on place, its history, architecture, that reorganizes everything in the form of a narrative
through the images of the visual story; purely visual drama, in which it is important not so much the history of the
place as its perception by the viewer - in this case, visual installations usually show abstract elements projected on
architecture, neutralize it, transform and make it mobile. The main trends in the development of video projection
mapping in the near future are described. It is shown that the most promising scenarios of its development
directly depend on innovative technological developments. As modern viewers are accustomed to seeing images
and special effects, the future development of video projection mapping depends on the narrative - only if
technology is used to implement it, they will acquire dramatic and linguistic charge, which will transform video
projection mapping from a tool (technique) to multimedia practice. Key words: video projection mapping,
multimedia art, projection design, stage art, innovative technologies, audiovisual art, artistic image,

metaphorization.
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