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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOpPHK: 18.41.51

Tema gucepranii:
1. CniexTp TpaguLii B CKpUIIKOBi# TBOpYOCTi [Taysa XiHgemiTa B KOHTEKCTI CTUIILOBYX TEHAEHLIN [1€PIIO] [T0JIOBUHU

XX CTOJITTA

2. Range of traditions in violin works by Paul Hindemith, in the context of stylistic trends of the first half of the XX
th century

Pedepar:

1. luceprauisa npucBaYeHa BUBYEHHIO CKPUIIKOBOI TBOpPYOCTi I1. XiHzeMiTa K OpUTiHaJIbHOIO CTUIIIO CKPUIIKOBOTO
nucbma XX CT., ECTETUMHUMY KOPiHHSMU IIOB'S13aHOTO 3 TPAIULIIMU 3aXiJHOEBPOIENCHKOTO iIHCTPYMEHTAJII3MY.
[Maysnp XiHOeMmiT, BUJATHUN HIMELbKAY KOMIIO3UTOP, My3MKaHT-YHiBepCaJl, [1e4aror, CyCIiJIbHUM Lis4, aBTOP
TEOPETUYHUX Ipallb, € ONHUM 3 HalOiIbII MOCIiJOBHUX KOMIIO3UTOPiB-HEOKJIACULIUCTIB, i CUHTE3y€ B CBOii
CKPUIIKOBIi1 TBOPYOCTi TpaguLiii nonepesHix enox: 6apoko, KJacuuu3Ma, pPOMaHTU3Ma, - BTUIIOIYY iX B pycii
Cy4aCHOCTI, BJJaCHOTO HEOPJIMHAPHOI'O CTUJII0. B nucepTalii oCaigpKy0TbCsl COHATH [J1s1 CKPUIIKU i popTeniaHo in
Es,in D, in E, in C, KOHUEPT 1714 CKPUIIKUA 3 OPKeCTPOM. [IpecTaBieHo iHTOHALIMHO-ApaMaTypriyHUi aHali3 JaHuX
TBOPIB y 3B'SI3Ky 3i CKPUIIKOBUM 3aCO0aMU MY3UYHOI BUPA3HOCTI, BUSIBJIEHA POJIb CKPUIIKOBOI MapTii B KAMEPHUX

tBOpax II. XiHgemita, ioro crenndika TpPaKTOBKH >KaHpPiB. 3BepTAOYUCh 10 IPUHLMIIB POPMOYTBOPEHHS, ifje



CTapOBUHHOI MYy3UKH, 00'€IHAHHS TPAIULil Pi3HUX €M0X, KOMIIO3UTOP €, TPOTe, My3UKAaHTOM XX CT., 110
BHPAXXa€THCS Y MOBi IOT0 TBOPIB (PUTMIYHIH, J1af0-TapMOHIYHi 06J1aCTSX, IHCTPYMEHTOBLLi), B 0Opa3HuX

3icTaBJIE€HHSX.

2. Dissertation is devoted to the study of violin works by P. Hindemith as the original style of violin writing of the
XX th century. The aesthetic roots of this style associated with the traditions of Western European
instrumentalism. Relevance of the chosen topic due to the need to increase the interest of performers to this field
of creativity of P. Hindemith, as well as the study of its specific interaction with violin different styles context of
the twentieth century. Paul Hindemith, the outstanding German composer, versatile musician, educator, public
figure, the author of theoretical works, is one of the most consistent neoclassical composers. He synthesize in his
violin works the traditions of previous epochs: Baroque, Classicism, Romanticism, petting them in a spirit of
modernity and his own extraordinary style. In the dissertation there are studied sonatas for violin and piano in Es,
in D, in E, in C, concerto for violin and orchestra. It is presented intonation and dramaturgical analysis of these
works in connection with the violin means of musical expression. It is revealed the role of the violin part in
Hindemith's chamber works, the specific interpretation of genres.
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