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Pedepar:

1. Y nuceprauii 31ilicCHIOETbCS OCTiIKEHHS TOeTUKO-iHTOHALilHOI crienndiky KaMepHO-BOKAJIbHOIO LIUKJITY B
TBOPYOCTI NMOJIBCHKUX KOMIIO3UTOPIB XIX-XX cTOMiTh. LIMKJI BOKaJIbHUX MiHIaTIOp, TUIIOJIOTiS SKOTO aKTUBHO
(opMyBaacst IPOTIroM JIBOX OCTaHHIX CTOJIiTh, PAaKTUUHO € «YKPYIIHEHHSIM OJIMHUYHOI MiHIaTIOpU 10 PO3pPsay
MacmTabHOI KOHLEPTHO-KaMepHoi My3n4yHoi popmu» (FO. Pagkesny), Bifo6paskaloun TaKy [OKa3o0BY ii SIKiCTb, K
dikcaris «BeJrMKoro B MajioMmy». ['0JI0BHUM IOEIHYIOUMM 3aCOO0M B I1api «MY3HKa i CJIOBO» BUCTYIIA€ MY3UYHO-
iHTOHALiTHUI TOYaTOK, 6€3M0CepeIHbO OB I3aHUH 3 KaTEropisiMU CTUJIIO 1 )XKaHPY B My3Hlli, @ TAKOX 3

HalliOHAJIbHUMU «MOZEJNIMU» iX BigTBOpeHHs. Ha 11il1 0CHOBi BUOYIOBYETHCS TEOPIis )KaHPY BOKAJILHOTO LIUKITY,



SIKW OXOIJIIOE M0T0 iCTOPUKO-TEHETUYHi, HOpPMAaTUBHO-CTUJIbOBI Ta iHAMBINyanbHO-TBOpYi MeTamopdo3u. CkazaHe
MTIOBHOIO MipOIO CIIBBiTHOCHE i 3 iCTOPUYHUMU MIJIIXaMU PO3BUTKY BOKAJILHOTO LIUKJIY B IMOJIbCHKIN My3uLi XIX-XX
CTOJIiTb, 110 BimoOpaskae SIK yCIo CKJIaJIHICTB ii 5)KaHPOBO-CTUILOBUX «MOJEJIel», TaK i crieluiky noabCbKOro
HalliOHAJIBHOTO «00pa3y CBiTy». 3aTpeOyBaHICTb y CBiTOBi}l BUKOHABCBKIll IPAKTULi KAMEPHO-BOKAJIbHOI CIIQAIHA
®. lMoniena, C. Monomka, K. lllumanoscbkoro, M. Kapsiosuua, 1. ITanepescekoro, X. M. I'yperpkoro, B.
JII0TOCIaBCHKOI'O Ta iHIIKX aBTOPIB CIIOHYKA€E 10 BCEOIYHOTO NOCIIiIKEHHS Ha3BaHOI )KaHPOBoOi cepH, gKa i HUHi
notpe6ye y3arajibHeHb MY3UKO3HABUOTO Ta iCTOPUKO-KYJIbTYPOJIOTiYHOTO MOPSAKY. MeTa POGOTH — BUSIBJIEHHS
[IOETUKO-IHTOHALIMHOI YHIKaJILHOCTi KAMEPHO-BOKAJILHOTO LMKILY Y PYCJli JyXOBHO-CTUJILOBUX IIYKAHb [T0JIbCHKO]
My3uku XIX-XX cTosniTe. MaTepiasioM po60oTy MOCIYXUJIM KaMepHO-BOKasbHI KoMro3ulii Ta uukiu @. lonexa, 3.
Hockoscpkoro (uukiu Ha Bipiwi M. Kononuuipkoi (op.76), M. I'aBanesuya (op. 61), A. AcHuka (op.55)), 1.
[TapepeBcrKoro (nukiu op. 7, 18, 22), C. Montomka («JomamHi ciBaHuku»), K. [llumanoBcekoro (op. 2, 5, 6, 7, 11, 18,
20, «Jl1o60BHi micHi Xadiza» op. 24, «IlicHi 3akoxaHOro MyeasiHay, «CioneBHe», «KypIbOBChHKi IicHi»), M.
Kapnosuua (TBopu Ha Tekctu M. Kononnuupkoi, K. Tetmaepa, A. AcHuka), H. I'ypenpkoro (3-s cuMm@oHis nis
COIIPaHO-COJIO Ta OPKeCTPY), B. JltloTocnaBcbKoro («Cune3cbKuil TPUNTUXY, «20 Konany, «IT'aTe niceHp» Ha cyosa K.
InnakoBuy, «Paroles tissees»). MeTo00TYHO0 623010 JOCIIIKEHHS € KYJIbTyPHO-ICTOPUYHUI MiAXin y
MY3MKO3HaBCTBI, ycrankoBaHuii Bif b. Acad'esa Ta ii mocnigoBHUKIB. MeTomo 0TS Ipalli Mae KOMITJIEKCHUN
XapakTep i 6a3yeTbCs Ha NIO€IHAHHI 3acaj, MUCTELTBO3HABYOT0, My3MKO3HABUOT0, iCTOPUKO-TUIIOJIOTIYHOTO,
KyJIbTYPOJIOTIYHOTO Ta >KaHPOBO-CTUIBOBOTO JOCJIIPKEHb, 10 B CYKYITHOCTi BUSIBJISIIOTb HE JIMIIE IeHe3y Ta
ICTOPUKO-€BOJIIOLIMHI MIJIIXY KAMEPHOI'O BOKAJIbHOT'O LIMKJIY B €BPOIENCHKIN MY3UYHO-ICTOPUYHIN NPAKTHULI
MUHYJIOTO Ta CY4aCHOCTI, a ¥ y CIIaAIMHI TOJIbCbKUX KOMIIO3UTOPIB XIX-XX CTOJITh, IPUYETHUX 10 HA3BAHOI
>KaHpOBOi cpepy Ta PopMyBaHH4 ii HALlIOHAJIBHOI «MOJEJIi».

2. The dissertation researches the poetic and intonation specificity of the chamber-vocal cycle in the work of
Polish composers of the 19th and 20th centuries. The cycle of vocal miniatures, the typology of which was actively
formed during the last two centuries, is in fact «a consolidation of a single miniature to the level of a large-scale
concert-chamber musical form» (Y. Radkevich), reflecting such an expressive quality of it as the fixation of the «big
in the small». The main connecting means in the pair «music and word» is the musical-intonation beginning, which
is directly related to the categories of style and genre in music, as well as to national «models» of their
reproduction. On this basis, the theory of the genre of the vocal cycle is built, which covers its historical-genetic,
normative-stylistic and individual-creative metamorphoses. What has been said is fully correlated with the
historical development of the vocal cycle in Polish music of the 19th and 20th centuries, which reflects both the
complexity of its genre-style «models» and the specifics of the Polish national «image of the world». The
popularity of the chamber-vocal heritage of F. Chopin, S. Monyushko, K. Shymanovsky, M. Karlovych, I.
Paderevskyi, H.M. Guretskyi, V. Lyutoslavskyi and other authors in the world performance practice prompts a
comprehensive study of the named genre field, which and now needs generalizations of the musicological and
historical and cultural order. The purpose of the work is to identify the poetic and intonational uniqueness of the
chamber-vocal cycle in the spirit and style of Polish music of the 19th and 20th centuries. The methodological base
of the research is the cultural-historical approach in musicology, inherited from B. Asaf'ev and her followers. The
methodology of the work has a complex nature and is based on a combination of the principles of art history,
musicology, historical-typological, cultural and genre-stylistic research, which together reveal not only the genesis
and historical-evolutionary paths of the chamber vocal cycle in the European music-historical practice of the past
and present, but also in the heritage of Polish composers of the XIX-XX centuries, involved in the named genre
sphere and the formation of its national «model».
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