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Pedepar:

1. Y puceprauii 31iliCHIOETBCS JOCTiIKEHHS TIOETUKO-iHTOHALiITHO] crien(iky KaMEPHO-BOKAJILHOTO LIUKJTY B
TBOPYOCTI IOJIbCHKUX KOMITO3UTOPIB XIX-XX CTOJiTh. LIMKJI BOKAJILHUX MiHIATIOP, TUIIOJIOTiS IKOTO aKTUBHO
dopmyBasacs IPOTIroM JIBOX OCTaHHIX CTOJITh, PaKTUYHO € «YKPYIIHEHHSIM OJMHUYHOI MiHIaTIOpU 10 PO3PsAy
MaclTabHOI KOHLIEPTHO-KaMepHOi My3n4Hoi popmu» (1O. PankeBnd), Binobpakaody TaKky OKa3oBy ii SKiCTb, SIK
(ikcalist «BeJIMKOro B MajJIoMy». ['0JIOBHMM IO€IHYIOUMM 3aCOO0M B Napi «MY3HKa i CJI0BO» BUCTYIIA€ MY3U4HO-
iHTOHALITHMI TIOYaTOK, 6€3M10CcepeiHbO OB SI3AHUH 3 KaTeropisiMy CTUJIIO i )XKaHPY B My3HLli, a TAKOX 3
HalliOHAJIbBHUMU «MOZEJsIMU» iX BiiTBOpeHHs. Ha 11ifl 0CHOBi BUOYIOBY€ETbCSI TEOPis KaHPY BOKAJIbHOIO LIUKILY,
SIKMI OXOILJIIO€ IOTO iCTOPUKO-T€HETUYHI, HOPMaTHMBHO-CTUJIbOBI Ta iHIMBINyalbHO-TBOPYi MeTamopdo3u. CKkasaHe
[IOBHOIO MipOIO CITiBBiTHOCHE i 3 iCTOpDUYHUMU MIJIAXaMU PO3BUTKY BOKAJIbHOTO LIMKIIY B MOJIbCHKIN My3uLi XIX-XX

CTOJIiTb, 110 BimoOpaskae SIK yCIo CKJIaIHICTB ii >)KaHPOBO-CTUILOBUX «MOJIeJIei», TaK i crienuiky nojsbCbKOro



HaliOHAJIBHOTO «06pasy CBiTy». 3aTpebyBaHIiCTh y CBiTOBii1 BUKOHABCHKil MPaKTUL]i KAMEPHO-BOKAJIbHOI CIAAIIMHA
®. llTonnena, C. Montomka, K. lllumanoscbkoro, M. Kapsiosuua, 1. ITanepescrkoro, X. M. I'yperpkoro, B.
JII0TOCIaBCHKOrO Ta iHIIKX aBTOPiB CIIOHYKA€E 10 BCEOIYHOTO NOCIiIKEHHS Ha3BaHOI )KaHPOBOi cpepH, gKa i HUuHi
notpebye y3arajibHeHb MY3UKO3HABUOTO Ta iCTOPUKO-KYJIbTYPOJIOTi4HOTO MOPSAKY. MeTa POGOTH — BUSIBJIEHHS
[IOETUKO-IHTOHALIHOI YHIKaJIbHOCTi KAMEPHO-BOKAaJILHOTO LMKILY Y PYCJli JYXOBHO-CTUJIbOBUX IIYKAHb [T0JIbCHKOI
my3uky XIX-XX cTosiTs. MaTepiasioMm pobOTH NOCTY>KUJIM KaMepPHO-BOKaJbHI Komnio3uii Ta nukau @. [lonexa, 3.
HockoBcekoro (uukin Ha Bipimi M. KoHonHUIBKOi (0p.76), M. 'aBaneBuya (op. 61), A. AcHuka (op.55)), 1.
[TapepeBcrKkoro (nukiu op. 7, 18, 22), C. Montomka («JomamHi cniBaHuku»), K. [llnumanoBcekoro (op. 2, 5, 6, 7, 11, 18,
20, «Jl1o608Hi micHi Xadiza» op. 24, «IlicHi 3akoxaHOro MyeasiHay, «CioneBHe», «KypIboBChKi IicHi»), M.
Kapnosuua (TBopu Ha Tekctu M. Kononnuupkoi, K. Tetmaepa, A. AcHuka), H. I'ypenpkoro (3-s1 cuMm@oHis nis
COIIPAHO-COJIO Ta OpKecTpy), B. JlloTocnaBcbkoro («Cuine3cbkuil TpUNTUX», «20 Kossiny», «IT'aTh niceHb» Ha cioBa K.
InnakoBuy, «Paroles tissees»). MeTo10710Ti4HOI0 623010 LOCIIIIKEHHS € KyJIbTypHO-iCTOPUYHUI MifAXi y
MY3MKO3HABCTBI, ycragkosanuil Big b. Acad'esa Ta ii nocsifgoBHUKIB. MeTom0I0Tis Ipalli Mae KOMITJIEKCHUN
XapakTep i 6a3yeTbCsl Ha [TO€AHAHHI 3aCaj, MUCTELITBO3HABYOTr 0, My3MKO3HABYOTO, iCTOPUKO-TUIIOJIOT{YHOTO,
KyJIbTYPOJIOTIYHOTO Ta >KaHPOBO-CTUIOBOTO JOCJIIPKEHb, 110 B CYKYITHOCTi BUSIBJISIIOTh HE JIMLIE IeHe3y Ta
iCTOPUKO-€BOJIIOLNHI MIJIIXY KAMEPHOTO BOKAJIBHOTO LIMKJIY B €BPOIENCHKIN My3UYHO-ICTOPUYHIN NPAKTHULIi
MMHYJIOTO Ta Cy4aCHOCTI, @ ¥ y CHIaAIIMHI OJIbCbKUX KOMIIO3UTOPIB XIX~-XX CTOJIITh, IPUYETHUX 10 HA3BAHOI
>KaHpOBOi cpepy Ta POpMyBaHH4 ii HALIOHAJIBHOI «MOJEJIi».

2. The dissertation researches the poetic and intonation specificity of the chamber-vocal cycle in the work of
Polish composers of the 19th and 20th centuries. The cycle of vocal miniatures, the typology of which was actively
formed during the last two centuries, is in fact «a consolidation of a single miniature to the level of a large-scale
concert-chamber musical form» (Y. Radkevich), reflecting such an expressive quality of it as the fixation of the «big
in the small». The main connecting means in the pair «music and word» is the musical-intonation beginning, which
is directly related to the categories of style and genre in music, as well as to national «models» of their
reproduction. On this basis, the theory of the genre of the vocal cycle is built, which covers its historical-genetic,
normative-stylistic and individual-creative metamorphoses. What has been said is fully correlated with the
historical development of the vocal cycle in Polish music of the 19th and 20th centuries, which reflects both the
complexity of its genre-style «models» and the specifics of the Polish national «image of the world». The
popularity of the chamber-vocal heritage of F. Chopin, S. Monyushko, K. Shymanovsky, M. Karlovych, I.
Paderevskyi, H.M. Guretskyi, V. Lyutoslavskyi and other authors in the world performance practice prompts a
comprehensive study of the named genre field, which and now needs generalizations of the musicological and
historical and cultural order. The purpose of the work is to identify the poetic and intonational uniqueness of the
chamber-vocal cycle in the spirit and style of Polish music of the 19th and 20th centuries. The methodological base
of the research is the cultural-historical approach in musicology, inherited from B. Asaf'ev and her followers. The
methodology of the work has a complex nature and is based on a combination of the principles of art history,
musicology, historical-typological, cultural and genre-stylistic research, which together reveal not only the genesis
and historical-evolutionary paths of the chamber vocal cycle in the European music-historical practice of the past
and present, but also in the heritage of Polish composers of the XIX-XX centuries, involved in the named genre
sphere and the formation of its national «model».
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