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Pedepar:

1.V puceprauii gociimpKyeTbCs iHTEpPIIPETaLlisl POCIMCHKOI JIITEPATypHU «IIEPIINM KPUTUKOM» POCIHICBKOTO
3apyoiioks I'. AlamoBUYeM Ha CTOPiHKaxX MapU3bKOro WOTWKHEBUKA «3BeHO». OCO6IMBOCTI pelernLii TBOPYOCTi
KJIACHKIB pociiicekoi gitepatypu XIX croznitta O. Ilymkina Ta M. JlepMOHTOBa 00YMOBJIEHI i 3araJlbHOHALiOHAILBHUM
3HAYEHHSIM iXHbOi 0COOUCTOCTI Ta TBOPYOCTI, i MOr/IsIAaMu aBTOpa KPUTUYHUX CTATEH IOA0 MPUPOAY MTOETUIHO]
TBOpUOCTI. IHTepnperauis I'. AamoBUYeM TBOPUOCTi NMCbMEHHUKIB, 3 IKUMU MOT0 MOB'SI3yI0Tb OCOOMCTI CTOCYHKHU

(I .AHHeHcbKOTO, O. brioka, M. I'yminboBa, 1. MepeskkoBceKoro, 3 .Iinmiyc, B. XomaceBuuya, I. bBynina, M. 1]BeTaeBoi,



I". IaHOBa, I. OnoeBuesoi, H. Teddi, M. Onyna, M. I'opskoro, M. Bosomnna, C. €ceHina, B. MasgkoBCbKOTo), Mae
00'€KTMBHUM XapakTep, 36iraeTbcs i3 cydacHUMHU OL[iHKaM{ TBOPYOCTi 3a3HaY€HUX MUTLIB, sIKi 6a3yl0ThCS Ha
BA3HAYEHHI Xy OXKHIX IOCATHEHDb ITMCbMEHHYKA, a HE Ha MOrO0 ie0soriYyHmnX 3acagax. I. AnamoBuy BBaXas, 110
MOJIITUYHO 3aaHTaKOBaHi TBOPU N0306aBJIE€Hi XyJ0>KHbOI LiIHHOCTI, i IOBIB Lie Ha MPUKJIAJi ONOBiAaHsk i Bipmis JI.
Cenidymninoi, B. [TinpHska, [. BegHoro, B. In6ep, M. AceeBa. Crienjudika intepriperauii I'. AnamoBudem TBopiB K.
®epina, Be. IBanoBa, JI. JleoHosa, A. AxmartoBoi, b. [Tactepnaka, M. BysirakoBa nossirae B TOMy, 110 BiH BBaXKaB ix
11030aBJIEHMMHU PaSHCHKOI i1€0JI0TiYHOi JoMiHAaHTU. KPpUTHK BUCOKO OLiHIOE iXHi 3100yTKuU. EcTeTnyHi i1
JliTepaTypHO-KpUTUYHI o3ullii [. AjamMmoBUYa BUSBJISIOTh MOT0 CIIPOOY MPEACTAaBUTU POCICHKY JIiTepaTypy Pi3HUX
€I10X, a TaKOXX POCIMCbKY PafHCHKY JIITEPATYPY SK LiJiCHY CUCTEMY B KOHTEKCTi CBITOBOTO JIITEPATypPHOTO
npolecy.

2. The thesis is devoted to the interpretation of Russian literature on the pages of the Parisian weekly «Zvieno» by
H. Adamovych, who is the «chief critic» of russian migration in France. H. Adamovych is one of the most respected
critics of the Russian diaspora. His peculiar professional perception of writers' personalities is of great importance
for objective reproduction of the history of Russian literature. The articles of the period of work in the Parisian
weekly «Zvieno» are of particular value, because in these publications there is no influence of the «Parisian note»,
they are devoid of political bias and prenotion. The rethinking of classical literature by H. Adamovych in 1923-1928
in his thesis is considered on the example of articles about A. Pushkin and M. Liermontov, which reflect the
individual-personal attitude of the critic towards the works of poets, demonstrates the spiritual, world outlook
classics of the nineteenth century. In the article «Na polustankah (zamietki poeta)» a parallel was drawn between
A. Pushkin and F. Tiutchev. «Litieraturnyie zamietki» reveal the personal attitude of the critic to A. Pushkin It is
determined that the articles about M. Liermontov demonstrate the proximity of criticism of the works of the great
poet. This is clearly seen in H. Adamovych’s articles «Taina Liermontova». In a number of articles, he, like many
contemporary researchers, compares the works of A. Pushkin and M. Liermontov, and this is thr evidence of the
dominant trends in the literature of the first third of the twentieth century. H. Adamovych’s literary-critical
activity occupies one of the main places in the history of Russian foreign literature. His articles, books, reports, in
which the critic spoke with the evaluation of contemporaries, were always in the center of attention, his thoughts
were listened to. The authority of H. Adamovych in exile was really great. While working in the Parisian weekly
«Zvieno» H. Adamovych updated the work of I. Annienskii, actively popularized his legacy. In the articles «A. A.
Blok» and «O stilistikie A. Bloka», the author investigated the lyrics and dramaturgy of A. Blok, focused on his
influence on the younger generation of symbolist poets. An important focus in the articles of H. Adamovych's
period of Parisian «Zvieno» has been put on the comprehension of personality and creativity of his teacher N.
Humilov. The thesis analyzes the value of personal contacts of the critic for the interpretation of the works of such
contemporaries as - D. Mieriezhkovskyi, Z. Hippius, V1. Khodasevych, I. Bunin, M. Tsvietaieva, H. Ivanov, Y.
Odoievtseva, N. Teffi, N. Otsup, M. Horkyi, M. Voloshyn, V. Maiakovskyi, S. Yesienin. Articles about these authors
are characterized by objectivity and reflect the critic’s deep understanding of the evolution of writers’ creativity.
Evaluation of poems, books of memories Z. Hippius marked personal, respectful attitude of the critic to the
poetess. The works of D. Mieriezhkovskyi allowed H. Adamovych to come to the conclusion about the writer’s
loneliness in the Russian diaspora. In the articles about I. Bunin, H. Adamovych highly appreciates his talent and is
one of the first to point out the traditions of I. Turhieniev and L. Tolstoi in the writer’s works. During the entire
critical activity H. Adamovych wrote more than sixty reviews about M. Tsvietaieva, most of which were positive.
About the poetry of his close friend H. Ivanov H. Adamovych wrote only two small articles, in which he calls his
works talented. In a single article about Y . Odoievtseva, the critic tells in detail about her creative personality,
seeking to draw the attention of readers to her works. Emigrant creativity N. Teffi was also in the circle of interests
of H. Adamovych. The critic has always supported N. Otsup, carefully observed his evolution, singled out in the
author's poetics features that were close to his own artistic method. The characters and realities of the world
around the works of M. Horkyi evoke a sense of melancholy in H. Adamovych, since they serve as an illustration of
soullessness. The main criteria for critic’s evaluation was artistic value and originality of works. The creativity of
politically engaged authors of the Soviet Union (L. Sieifullina, B. Pilniak, D. Biednyi, V. Inbier and N. Asieiev) H.



Adamovych evaluates negatively, since he considers them opportunistic, non-original, subordinate to the ideology
of social order. The peculiarities of H. Adamovych's interpretation of the works of artists from Soviet Russia,
written under the canons of an official Soviet ideology, are represented in the pages of the Parisian «Zvieno». The
critic's interpretation of the works of writers who did not support the Soviet ideology at the artistic level was also
represented (K. Fiedin, V. Ivanov, M. Bulhakov, L. Lieonov, A. Akhmatova, B. Pasternak).
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