O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHH HOMeP: 0419U003587
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 16-07-2019

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JIi Sminp ---

2. LiYalin

KBasigikamis: k. dinon. 1., 10.01.02

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniaIbHOCTI: 10.01.02

Ha3zBa HayKoOBOIi CIIeniaJIbHOCTI: Pociiicbka siteparypa

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jata 3axucry: 02-07-2019

CreniaJbHICTh 32 OCBITOIO: CBiTOBA MOJIITHKA

Micue po6oTH 34,00yBayYa: JIaHbYwKOYChKMIA TIOJITEXHIYHMI YHIBEPCUTET
Kop 3a €IPIIOY:

Micue3Haxoa>KeHHs: 287 Langongping Road, Qilihe District, Jlanuwkoy, 730050, Kuraiicbka Haponna
Pecny6tika (KHP)

dopma ByracHOCTI:
Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CleliaJai30BaHOI BYEHOI pasu). K 64.051.07
IToBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBChbKMil HALOHATIBHNIA YHiBepcuTeT imMeni B.H. Kapasina
Kopg 3a €IPIIOY: 02071205

Micueanaxo;pKeHHﬂ: MangaH CBo6onu, 4, M. XapkiB, XapkiBcbKuil p-H., XapKiBcbKa 0671., 61022, Ykpaina
dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: JlepkaBHuii 3aknaz, "JlyraHChbKU HAI[iOHAIbHUI YHiBEPCUTET
imeni Tapaca llleByeHKa"

Kopg 3a €IPIIOY: 02125131

Micue3Haxoa>KeHHs: . [oros, 1, M. Crapo6inbcbk, CTapobinbCbKuil p-H., Jlyrancbka 06:1., 92703, Ykpaina
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
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1. IuTepniperanis pociiiceKoi gitepatypu B Kputuii I. B. AmamoBr4a Ha CTOPiHKax Mapu3bKOro LOTUKHEBUKA
«3BEHO»

2. Interpretation of Russian literature from H. Adamovych critical point of view on pages of the Parisian weekly
«Zvieno»

Pedepar:

1.V nuceprauii gocuigKyeTbCs iIHTEPIIPETaLisl POCIMCHKOI JITEPATypHU «IIEPIIXM KPUTUKOM» POCICHKOTO
3apyoiicks . AlamoBUYeM Ha CTOPiHKaX IapU3bKOro WOTWKHEBUKA «3BeHO». OCO6IMBOCTI pelerLii TBOPYOCTi
KJIaCUKiB pociiicskoi gitepatypu XIX crositts O. [lymkiHa Ta M. JlepMOHTOBa OOYMOBJIEHI i 3arajlbHOHALIIOHAJIBHUM
3HAYEHHSIM iXHbOi OCOOMCTOCTI Ta TBOPYOCT], i MOIISIAaMU aBTOpa KPUTUYHUX CTATEN 0J0 NPUPOAU TOETUYHO]
TBOpUOCTi. IHTeprperauis I'. AnamoBrYeM TBOPUYOCTi MMCbMEHHUKIB, 3 IKUMH MOTO MOB'SI3yI0Tb OCOOUCTI CTOCYHKHU
(I .AaneHcobkoro, O. bioka, M. I'yminbosa, [I. Mepexxkoscbkoro, 3 I'inmiyc, B. Xopacesuya, 1. ByHiHa, M. LiBeTaeBoi,
I'. IBanOBa, I. OnoeBuesoi, H. Teddi, M. Onyna, M. 'opekoro, M. BonomuHa, C. €ceHiHa, B. MasKoBCbKOro), Mae
00’€eKTUBHUI1 XapaKTep, 30iraeTbcs i3 CyyaCHUMH OLiIHKaMU TBOPYOCTi 3a3HAaYE€HMUX MUTILB, SIKi 6a3yI0ThbCS Ha

BU3HAYEHHI XyJOXKHIX IOCSITHEHb NMCbMEHHMKA, @ HE HA MOTO ie00riYyHmnX 3acagax. . AnamoBuy BBaXas, 110



MOJIITUYHO 32aHTaKOBaHi TBOPU 11036aBJIeHi Xy40>KHbOI LiHHOCTI, i TOBIB 1ie Ha MpuKJIazi onoBinaxs i Bipmis JI.
Cenidymninoi, B. [TinbHska, [. BegHoro, B. In6ep, M. AceeBa. Crienjudika inteprperauii I'. AnamoBudem TBopiB K.
®epina, Be. IBanoBa, JI. Jleonosa, A. AxmartoBoi, b. [lacrepnaka, M. Bysirakoa nossirae B TOMy, 110 BiH BBaXKaB ix
110306aBJIEHMMMU PAZISTHCHKOI i71€010TiYHO1 IoMiHaHTU. KpUTHK BUCOKO OIiHIOE iXHi 3700yTKU. EcTeTuyHi i
JIiTepaTypHO-KPUTWYHI no3ulii I'. AnaMmoBrYa BUSIBJISIIOTh MOTO CIIPOOY NPEICTAaBUTU POCIHCHKY JiTepaTypy pisHUX
€I10X, a TaKOXX POCIMCbKY PaJSgHCHKY JIITEPaTypy SK LiJIiCHY CUCTEMY B KOHTEKCTi CBITOBOTO JIITEPATypPHOTO
npolecy.

2. The thesis is devoted to the interpretation of Russian literature on the pages of the Parisian weekly «Zvieno» by
H. Adamovych, who is the «chief critic» of russian migration in France. H. Adamovych is one of the most respected
critics of the Russian diaspora. His peculiar professional perception of writers' personalities is of great importance
for objective reproduction of the history of Russian literature. The articles of the period of work in the Parisian
weekly «Zvieno» are of particular value, because in these publications there is no influence of the «Parisian note»,
they are devoid of political bias and prenotion. The rethinking of classical literature by H. Adamovych in 1923-1928
in his thesis is considered on the example of articles about A. Pushkin and M. Liermontov, which reflect the
individual-personal attitude of the critic towards the works of poets, demonstrates the spiritual, world outlook
classics of the nineteenth century. In the article «Na polustankah (zamietki poeta)» a parallel was drawn between
A. Pushkin and F. Tiutchev. «Litieraturnyie zamietki» reveal the personal attitude of the critic to A. Pushkin It is
determined that the articles about M. Liermontov demonstrate the proximity of criticism of the works of the great
poet. This is clearly seen in H. Adamovych’s articles «Taina Liermontova». In a number of articles, he, like many
contemporary researchers, compares the works of A. Pushkin and M. Liermontov, and this is thr evidence of the
dominant trends in the literature of the first third of the twentieth century. H. Adamovych'’s literary-critical
activity occupies one of the main places in the history of Russian foreign literature. His articles, books, reports, in
which the critic spoke with the evaluation of contemporaries, were always in the center of attention, his thoughts
were listened to. The authority of H. Adamovych in exile was really great. While working in the Parisian weekly
«Zvieno» H. Adamovych updated the work of I. Annienskii, actively popularized his legacy. In the articles «A. A.
Blok» and «O stilistikie A. Bloka», the author investigated the lyrics and dramaturgy of A. Blok, focused on his
influence on the younger generation of symbolist poets. An important focus in the articles of H. Adamovych's
period of Parisian «Zvieno» has been put on the comprehension of personality and creativity of his teacher N.
Humilov. The thesis analyzes the value of personal contacts of the critic for the interpretation of the works of such
contemporaries as - D. Mieriezhkovskyi, Z. Hippius, V1. Khodasevych, I. Bunin, M. Tsvietaieva, H. Ivanov, Y.
Odoievtseva, N. Teffi, N. Otsup, M. Horkyi, M. Voloshyn, V. Maiakovskyi, S. Yesienin. Articles about these authors
are characterized by objectivity and reflect the critic’s deep understanding of the evolution of writers’ creativity.
Evaluation of poems, books of memories Z. Hippius marked personal, respectful attitude of the critic to the
poetess. The works of D. Mieriezhkovskyi allowed H. Adamovych to come to the conclusion about the writer’s
loneliness in the Russian diaspora. In the articles about I. Bunin, H. Adamovych highly appreciates his talent and is
one of the first to point out the traditions of I. Turhieniev and L. Tolstoi in the writer’s works. During the entire
critical activity H. Adamovych wrote more than sixty reviews about M. Tsvietaieva, most of which were positive.
About the poetry of his close friend H. Ivanov H. Adamovych wrote only two small articles, in which he calls his
works talented. In a single article about Y . Odoievtseva, the critic tells in detail about her creative personality,
seeking to draw the attention of readers to her works. Emigrant creativity N. Teffi was also in the circle of interests
of H. Adamovych. The critic has always supported N. Otsup, carefully observed his evolution, singled out in the
author's poetics features that were close to his own artistic method. The characters and realities of the world
around the works of M. Horkyi evoke a sense of melancholy in H. Adamovych, since they serve as an illustration of
soullessness. The main criteria for critic’s evaluation was artistic value and originality of works. The creativity of
politically engaged authors of the Soviet Union (L. Sieifullina, B. Pilniak, D. Biednyi, V. Inbier and N. Asieiev) H.
Adamovych evaluates negatively, since he considers them opportunistic, non-original, subordinate to the ideology
of social order. The peculiarities of H. Adamovych's interpretation of the works of artists from Soviet Russia,
written under the canons of an official Soviet ideology, are represented in the pages of the Parisian «Zvieno». The



critic's interpretation of the works of writers who did not support the Soviet ideology at the artistic level was also
represented (K. Fiedin, V. Ivanov, M. Bulhakov, L. Lieonov, A. Akhmatova, B. Pasternak).
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