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IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHHUX PyOpHK: 17.09.91

Tema guceprauii:
1. TToeTrka abcypay B yKpaiHChKil fpamartyprii nepoi nosoBruHu XX cTOJITTS (Ha MaTepiasi TBOpPiB Mukosu

Kynima Tta Iropst Kocreupbkoro)

2. The poetics of absurdity of Ukrainian drama of the first half of the twentieth century (based on the works of
Nicholas Kulish and Igor Kostetsky)

Pedepar:

1. 3pificHeHo winicHUit aHasni3 cienudiky "Tearpy abcypay” B CBiTOBil mpamaryprii. Ha ocHOBI mociifpkeHHs n'ec
€BPONENCHKUX | aMEPUKAaHCBKUX a6CYPIUCTIB y3araJlbHEHO OCHOBHI pyucH NoeTuku abeypry. Cepeq, HUX -
Iedopmaliiss MOBU NTepPCOHAXIB, Ipa CJIiB, BifOCOOJIEHICTh repoiB, HEBU3HAYEHICTh IPOCTOPOBO-YaCOBUX
KOOPAMHAT, CIOKETHA CTAaTUYHICTh, HASBHICTb IPOTECKY Ta IIapafoKcy. BusHaveHo, o "TeaTp abcypay” - Lie sBulie
sitepaTypu XX CTOJITTS, sIKe BUHUKIIO Ha I'PYHTI MOJE€pHi3My, yBiOpaB1u B cebe pucH aBaHrapgusmy. ¥ rn'ecax M.
Kynima BUSIBJIEHO €JIEMEHTH OETUKU abCypAy - TPOTECKHI IEPCOHAXI, 1apafioKCH, CUMBOJIM ! €K3UCTEHIilHi
MoTuBU. OJHAaK Li TBOPU BifIIOBiZaOTh HE BCIM pUcaM Jpamu abcypay - Aii repoiB y m'ecax M. Kysima e 3B'a3HMMEI

Ta JIOTIYHUMU, CIOXKET PO3TOPTAETHCS TPAIULINAHO.



2. It is determined that "the theater of absurdity" is a phenomenon of modern literature, which emerged on the
basis of modernism and absorbed features of the avant-garde. The creative heritage of representatives of
"Rozstriliane vidrodgennya" and Ukrainian Art Movement in the European context are examined, particularly in
measurements of the poetics of absurdity. The formants of the poetics of absurdity in N. Kulish's plays are found
such as grotesque characters, paradoxes, symbols and existential motifs. However, these plays do not have all
features of absurd drama - heroes' actions in N. Kulish's plays are logical and the plot unfolds traditionally. In
contrast I. Kostetsky's plays have all basic principles of the poetics of absurdity - rich linguistic puns and word
play, puppet characters, illogical actions, destructive plot.
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