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Pedepar:

1. Incepraiist 06rpyHTOBY€E aKTyayIbHICTb AOCIIiIKEHHS )KaHPOBO-CTUJIbOBOI CBOepigHOCTi npo3u Pininna Maiepa

yepe3s [10Tpedy aHaslizy BHECKY aBTOPa B PO3BUTOK CYy4aCHOi aMepUKaHCHKOi JliTepaTypu. Bubip ABox poMaHOBUX

TEKCTiB — «AMepHKaHChKa ipxa» (2009) ta «Cun» (2013) — 3yMOBJI€HUH iXHIM 3HAUYEHHSIM SIK JIiTEPaTypPHUX BiX, L0

BioOpaXkaloTh pi3Hi eTanu couianbHOi Ta ictopuyHoi guHamiku CIHA. ABTOp IparHe 1okasary, K CUHTe3
icTopuYHOro poMaHy, COLiaIbHOI IpaMy Ta IICUXO0JIOTIYHOI 11po3u popmye YHIKATIbHUI XyHOKHIlN yHiBEpCYM
Maiiepa.JlociiKeHHS 3alI0BHIOE MTPOrajIMHY B YKPAiHCbKOMY JIiT€PaTypPO3HABCTBI W00 NO€AHAHHS TPAAULiN

aMEPUKaHCBKOTO peasizMy 3 MOJEPHICTCHbKMMU Ta IOCTMOIEPHICTCBKUMU NIPUIOMaMu y 1po3i Mariepa. Ha i



MOCTIHAYCTPiaJIbHUX KPU3, KOJIOHI3aLiltHuX Mi(iB Ta TpaHCchOpMaLill iHIVBiNYyaIbHOI iZ€HTUYHOCTI 100 TBOPYICTh
BMMAarae riamboKoro >kaHpOBO-CTUJIbOBOTO OCMUCJIEHHSI. BUBYEHHS 4acOIpOCTOPY, HApaTMBHUX CTpaTeriil Ta
iHTepTeKCTyabHUX 3B513KiB 3 PosikHepoMm, CTeliHOeKOoM i MaKKapTi lae 3MOTry 3aHypPUTHCS B 6araTOBUMIPHICTb
COLiOKYJIbTYPHUX NIPOLECIB cydyacHOi AMepuKH. 17151 aHasIi3y BUKOPUCTAHO PyHAAMEHTAJIbHI NIpalli 3 Ipo6JeMaTUKU
>KaHPY, iIIEHTUYHOCTI Ta CTUJIICTUYHMX IHHOBALIiN, 30KpeMa npatui Beseposna, [xerimcona, Makreina, bensipa,
BynHoro, TuxoBCBKOi Ta iHIIMX. [HTErpOBaHO MiAX0OOY A0 iCTOPUKO-KYJIBTYPHOTO KOHTEKCTY, IOCTMOJEPHICTCHKOI
IeKOHCTPYKIii HaljioHanbHUX MiQiB i ocTOCTMOEpHOI ecTeTUkHU. Lli TeopeTnyHi 3acany LO3BOININ PO3TOPHYTU
KOMIUIEKCHUH TIOIJIS], HA XyLOKHE MUCJIEHHSI Maliepa, [0Ka3aTy MOro 3[aTHICTb CTBOPIOBATHU €I1i4Hi [IOJIOTHA Ta
OJIHOYACHO 3aryn6JII0BaTUCS B IICUXOJIOTYHI IMN6MHY nIepcoHaxiB. O6’eKTOM TOCIiIKEeHHS € XyLOXXHS CBITOOyIOBa
npo3u dininna Maiiepa, lpefcTaBieHe pOMaHOBOIO CaroBiCTIO Ta COLialbHOIO Apamolo. [IpegMeToM € >KaHpOoBO-
CTWJILOBI JOMIHAHTU: CEMAaHTUYHI, 3MiCTOBI Ta CTPYKTYPHI €JIEMEHTH CBITOMOEJI aBTOPA, SIKi PO3KPUBAIOTh 1OTO
MO€JIHAHHS KJIACUYHMX HAPATUBHUX CTPYKTYP i3 HOBAaTOPChbKUMU NIPUAOMaMHU. 3 METOIO LOCSTHEHHS ITOCTaBJIEHUX
3aBJIaHb 3aCTOCOBAHO KOMILJIEKC METO/iB, 30KPEMA repMEHEBTUYHUI MiIXil 171 iHTEpIIpeTallii CUMBOJIIKY,
MiATEKCTIB Ta «eMi4HOi 6araToroI0CHOCTI», GEHOMEHOJIOTIYHUN METO], OCTiIP)KEHHSI €K3UCTEHI[IMHUX i COLliaIbHUX
TE€M Yepe3 MOBY Ta CTUJIb, KyJIbTYPHO-ICTOPUYHUI METO/L aHAJIi3y COLiOKYJIbTYPHOTO KOHTEKCTY TBOPIB,
MOPiBHAJIBHO-TUIIOJIOTIYHUI METO[, AJ151 BUSBJIEHHS JiTEPATYPHUX BIJIMBIB Ta )KaHPOBUX iHHOBALLi}, CTPYKTYPHO-
(yHKUiOHATBHUI METO/, IJ1s1 aHai3y HapPaTUBHUX TEXHIK, XPOHOTOIY Ta YaCOBUX 3CYBiB, peLIeNITUBHO-€CTETUYHUIN
IiAXin 4O BUBYEHHS CIIPUMHATTS TBOPYOCTI KpUTHMKAMU Ta YATavaMU. Briepiie B yKpaiHCbKOMY JliTepaTypO3HABCTBI
3[iliICHEHO CUCTEMHE JOCiPKEHHSI )KaHPOBO-CTUJIbOBOI CBOEPiAHOCTI Mpo3u Maiiepa i3 BpaXyBaHHSIM HOTO 3B’513KiB
3 AMEPUKAHCbKUAM iCTOPUKO-KYJIbTYPHUM TJIOM. 3aIIPOIIOHOBAHO MOZEJIb KOMIJIEKCHO] iHTeprpeTallii Xy05KHbOTO
CBITY aBTOpa, 1110 NIO€AHY€E ICTOPUYHI Ta OCOOMCTICHI HapaTUBU. BUsIB/IEHO YHIKaJIbHI pUCH iHIUBIAYyaIbHOTO CTUJIIO:
[OENHAHHS MAaCIITAOHUX iCTOPUYHUX CIOXKETIB i3 IMTMOMHHUMM [ICUXOJIOTIYHUMU ApamMamu. OKpecyIeHo e1eMeHTH
MmidoJiorizariii, 10CTMOepPHICTChKi IPUHOMU Ta CEMAaHTHKY KPUTUYHUX CHMBOJIIB iHIyCTPiaJIbHOTO 3aHEIaLy,
KOJIOHi3awji i TpaHcdopmalii ineHTuyHOCTi. OTprMaHi pe3yabTaTu MOXYTb OyTH BUKOPUCTAHi I1py pPo3pob1ii KypciB
i3 cydyacHOI aMepUKaHCBKOI JliTepaTypy, TEOpii )KaHPy Ta COLiaJbHO-TICUXOJIOTTYHOI Ipamu, MiAroTOBL]
CIIeLiasli30BaHMX CEMIHAPIB 1 JIEKUiY Y 3aKIaax BUIIOI OCBITY Ta NMOJAJBIINX AOCIIIKEHHSX ITIOPiBHAIBHOTO
KOHTEKCTY IIP03i Maliepa Ta iHmuM cy4yacHUM aBTOpaM. Kito4oBi c10Ba: aMepuKaHChKa JliTepaTypa, Ipo3a, pOMaH,
>KaHp, eKCIIepUMEHT, Mi(, CUMBOJI, HapaTuB, MeTadopa, 06pas, MOBCIKIEHHE KUTTS, CTEPEOTUI, iJ€HTUYHICTb,

COLliaJ/IbHA HEPIBHICTB, XyIOKHIA TEKCT

2. The dissertation substantiates the relevance of investigating the genre-stylistic particularities of Philipp Meyer’s
prose by emphasizing the need to analyze his contribution to the development of contemporary American
literature. The selection of two novels—American Rust (2009) and The Son (2013)—is motivated by their status as
literary milestones that reflect distinct stages in the United States’ social and historical evolution. The study
demonstrates how Meyer’s synthesis of the historical novel, social drama, and psychological prose creates a unique
artistic universe. This research fills a gap in Ukrainian literary scholarship concerning the fusion of American
realist traditions with modernist and postmodernist techniques in Meyer’s work. Set against backgrounds of post-
industrial crises, colonial myths, and transformations of individual identity, his prose demands a thorough genre-
stylistic analysis. By examining the chronotope, narrative strategies, and intertextual links to Faulkner, Steinbeck,
and McCarthy, the dissertation immerses readers in the multidimensional sociocultural processes of modern
America. For its theoretical foundation, the study draws on seminal works on genre, identity, and stylistic
innovation—particularly those by Wetherall, Jameson, McGhee, Bedzir, Budny, Tykhovska, and others—and
integrates approaches to historical-cultural context, postmodern myth-deconstruction, and post-postmodern
aesthetics. The object of research is Meyer’s artistic world—its epic sweep and social drama—while the subject
encompasses his genre-stylistic dominants: the semantic, thematic, and structural elements that unite classic
narrative frameworks with innovative techniques. To achieve its aims, the dissertation employs a comprehensive
methodological toolkit, such as a hermeneutic approach to interpret symbolism, subtexts, and “epic polyphony”, a
phenomenological method to explore existential and social themes through language and style, a cultural-
historical analysis of the works’ sociocultural contexts, a comparative-typological method to trace literary



influences and genre innovations, a structural-functional method to examine Meyer's narrative techniques,
chronotope, and temporal shifts, receptive-aesthetic approach to assess how critics and readers respond to his
fiction, its scientific novelty lies in being the first systematic study in Ukrainian literary criticism to address
Meyer’s genre-stylistic distinctiveness within an American historical-cultural framework. The dissertation
proposes a model for comprehensively interpreting the author’s artistic world, uniting historical and personal
narratives. It identifies Meyer’s unique stylistic features—melding sweeping historical plots with profound
psychological dramas—and outlines elements of mythologization, postmodernist techniques, and the semantics of
key symbols (industrial decay, colonization, identity transformation). Practically, the findings can inform the
development of university courses on contemporary American literature, genre theory, and social-psychological
drama, as well as specialized seminars and lectures. They also pave the way for further comparative studies of
Meyer’s prose alongside that of other contemporary authors. Keywords: American literature, Philipp Meyer’s
prose, fiction, novel, genre, style, myth, symbol, memory, narrative, metaphor, image, motif, identity
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