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IIKOJIN).

2. Creativity of musician-domra player : performativepsychological aspect (on the material of Kharkiv School’s
activity).

Pedepar:

1. Incepraliiio prucBsIY€HO KOMIJIEKCHOMY OOI'PYHTYBAaHHIO OCOOKUCTOCTI My3UKaHTa-4OMPUCTA Y CBITJIi ICUXOJIOTii
TBOPYOCTi Ha MaTepiaJi yHiKaJbHOTO MOCBify AisnbHOCTI XapKiBchkoi mkom. Ii pyHaaTop Bopuc Mixeesa noejHaB
B CBOil1 0C00i KOMIIO3MTOPA i BUAATHOTO BUKOHABLISI-IOMPUCTA, AUPUreHTa i Ilefjarora, opraHizaTopa BUIIOi OCBITU
Ta Aisya-npocBiTHUKa. OcobMBy yBary npupizeHo metonuni pegarysanss b. O. Mixeesa, uui npuHUnNU
copmyBanu «3010TUi GOHMIY penepTyapy mJis 4-X CTPyHHOI ompu. Moro pejakiii - BUCOKOBapTiCHMIA
«JIOPOTOBKAa3» [0 TBOPEHHSI OPUTiHAJIbHUX KOMIIO3ULi 3 BifIIOBiITHUM PiBHEM HOBITHBOI MOBH, >KQHPOBO-
BUKOHABCbKOI CEMAaHTHKU Ta ITOETUKU. [JOMPO3HABCTBO — NOCUTb PO3BUHEHA CKJIA[l0Ba BITYM3HSIHOI MY3MKOJIOTII,

IIPUCBSIYEHA JOMPI K «3ByYHOMY 00pasy CBIiTy» Ta BUKOHABCBKill iHTeprpeTallii TBOPIB [J1s1 LIbOTO iIHCTPYMEHTY



(opurinanpHuX i nepeknageHs). OfHaK ICUXOJIOTIYHMI OUCKYPC NOCi He € MPOBiIHMUM 1JIs1 TEOPii BUKOHABCTBA.
AxTyanisalisi ICUXOJIOTIYHOTO BUMIPY AOCIIIKEHHS My3U4YHOTO BUKOHABCTBA Ha MeXi XX-XXI CTOJIITh € HAyKOBOIO
pedekciero Ha npeobpakeHHs 3ByKOOOPa3HOro MUCJIEHHS, 1110 BiOyBaIoCsl B MUHYJIOMY CTOJITTI. Y IIpansix
MY3MKO3HAaBLiB 3yCTpidyaeMO TPAAULIMHUN MiAXif 00 BUBYEHHS BUKOHABCTBA HA IOMPIi Ta KOMIIO3UTOPCHKOI
TBOPYOCTI IK OKPEMUX CTOPIH OJHOrO Npouecy. Mix TUM, CBiZlOMICTb My3MKaHTa-BUKOHABLIA € HE JIMIIe
«J3epKajoM» yacy icTopii, 260 KOMIIO3UTOPCHKOTO MUCJIEHHSI. BOHA BUKOHYE «OXOPOHHY» (PYHKIIi10 30€peKeHHs
TPaJHULii B CUCTEMI «BYUTEJIb — YIEHDY», CIIyTY€ iIHCTPYMEHTOM 3 OBOJIOJiHHS NPOo(eECi€lo 3a BCiMa 3aKOHAMU
(MUCTIEHHEBUMU, TEXHOJIOTIYHUMM, [1€AATOTiYHUMMU). | TYT POJIb IICUXOJIOTIi B IPOLIECi BUXOBAHHS My3UKaHTa-
BHMKOHAaBIISI BAXKKO NEPEOLiHUTH. OTXe, TOCiIKEHHS IICUXO0JIOTIYHUX 3aCaj, BAKOHABCHKOI AiSI/IbHOCTI 32 YMOB
MDKAMCLUIIIIHAPHOTO CUHTE3Y Ta TSDKIHHS [0 YHiBEpCaIbHOI 0COOMCTOCTI € rOCTPO 3aTpeOyBaHUM, 3aBASKA
(PyHIAMEHTaJIbHOMY iHTEpeCy Cy4acCHOI JIIOMHU [0 JOCBily MUCTELTBA, MTOTPEOOIO Oro rHYYKOi KOpeKIii,
BiAnoBinHOI N0 cnenudiky neBHUX BUZiB TBOpYocTi. CamoinenTudikauis My3nKaHTa BUKOHABLS, SIKUH TSIKIE 10
TBOPYOr0 yHiBepcasiamy, Hapasi sICKpaBo IIPOSIBIISIETbCS Y JOMPOBOMY MUCTelTBi. DeHOMEeH My3MKaHTa-JOMPUCTA,
SIKMI BOJIHOYAC € KOHLIEPTYIOUMM apTUCTOM, JUPUT€HTOM OPKECTPY HAPOJHUX iHCTPYMEHTIB, II€JaroroM i
OpraHi3aTOpOM TBOPYHMX KOJIEKTUBIB, i TP LIbOMY 3AT€H TBOPUTH BJIACHI KOMIIO3ULi 17151 yII06JIEHOTO
iHCTpyMeHTYy, Hapasi € TunoBuMm 1yis1 Ykpainu XXI crositts 3 ii 3gobyTkamu B cpepi HapogHO-IHCTPYMEHTAIbHOTO
MUCTELTBA, OTKe, i L[ikaBUM IIPEIMETOM BUBYEHHSI IOMPOBOro BUKOHaBCTBAa. OflHAK Ha CbOrOJHI loMpa IepedyBae
Ha «nepudepii» ICUX0JIOriYHOro 3HaHHS WOA0 creuudiky OisibHOCTI ii HOCIIB (Ha BigMiHy Bif (popTemniaHHoro,

CaKCO(pOHOBOT0, CKpUIIKOBOTO BUKOHABCTBA, SIKUM IIPUCBSIYEHO AUCEPTaLlii My3UKaHTiB-BYEHUX).

2. The given thesis is devoted to research of musician-domra player’s personality in the aspect of creative
psychology and to examination of universal artistic experience of Kharkiv domra school. Borys Mikheyev embraced
such fields as musicology and composition, conducting and teaching, organization of higher education and
enlightening. Special attention is paid to B. O. Mikheyev’s practice of edition; these principles allowed to create
“golden fund” of repertoire, intended for four-strings domra. His editions are a valuable pathfinder, showing how
to create with appropriate level of “new” musical language, semantics of performance and poetics of genre.
Domrology is a quite developed branch of Ukrainian musicology, devoted to domra as sonorous image of world and
to performers’ interpretation of works for this instrument (original works as well as transcriptions). However,
psychological discourse has not yet become leading for this field of performance theory. Growing relevancy of
psychological dimension, through which musical performance is studied, became on the verge of XX—XXI
centuries a researchers’ reflection on transfiguration of thinking with sonic images, which occurred during the last
century. 7 The research of musicologists is dominated by traditional approach to composer’s art and to domra
performance as to different sides of a single process. Be that as it may, the conscience of musician-performer is
neither a “mirror” of historic time (such as postmodernity), nor of composer’s thinking. It serves a function of
tradition’s guardian, in a system “teacher - pupil”; it becomes an instrument to acquire professional traits in
accordance with multiple laws: mental, technological, theoretically-methodological, historical ones. Thus, it is
difficult to overestimate role of psychology in the process of musician-performer’s education. The examination of
psychological premises of musician’s activity regarding synthesis of different disciplines and inclination to
understanding of a human as unique personality is desired, due to fundamental interest of modern humanity to the
experience of arts, due to need for tools for its flexible correction, related to specifics of given spheres of creative
activity. Self-identification of a musicianperformer inclined to creative universalism nowadays can be seen in
domra art. The phenomenon of a musician-domra player, who is not merely a virtuoso and artist-interpretator,
who plays in concerts (as well as a conductor of folklore instruments orchestra and a pedagogue for young talents),
but is the one who is capable to create his own compositions for his instrument, is typical for Ukraine in XXI
century in the light of our findings in the sphere of the performance on traditional instruments. Thus, it is an
interesting subject for domra performance studies. But nowadays domra is located on a periphery of psychological
knowledge on specifics of creativity of bearers of this art (unlike piano, saxophone or violin performance, with
scholars’ dissertations devoted to it).
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