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Pedepar:

1. Y pedepoBaHiil po60Ti BUSBIEHO JIHT'BOKOTHITUBHI Ta JIIH'BOCMHEPIeTHUYHI BJACTUBOCTI I1e13aKHOT0 00pasy B
aBCTPATINCHKUX IOETUYHUX TEKCTaX XX CTOJITTS. 3alIPONOHOBAHUM iHTErPOBAaHUM MiIXill 0O AOCIiIKEHHS
JIIHTBOKOTHITUBHUX i JIIHTBOCMHEPIEeTUYHNX MEXaHi3MiB TBOPEHHS MEM3aXHOro 006pa3y B aBCTPAJIIChKiN noesii XX
CTOJITTS YMOKJIUBUB OKPECJIEHHS KOJIa €THOAPXETHUIIIB, 10 CTAHOBJIATD MiJIPYHTS Mei3akKHOro 06pasy,
PEKOHCTPYKIIiIO CKJIAIHUKIB 3MiCTOBOI CTPYKTYpU €THOKOHLIETITIB, 10 PEali3ylOThCS B Pi3HUX BUAX NE€N3aKHUX
00paziB (YpOaHiCTUYHUX, PyPUCTUYHUX), BUOKPEMJIEHHS PoHOrpadiqyHuX, IEKCUYHUX ¥ CUHTaKCUYHUX 3aCO0iB
TBOPEHHS MEN3aKHOTO 00pa3y, BUMYYEHHS €THOKYJIBTYPHUX CMUCIIB, aKTyasli30BaHUX [I€M3a)KHUM 00pa3oM B
aBcTpastificeKii noesii XX CTOMITTS i pO3KPUTTSI €THOKYJIbTYPHUX OCOGIMBOCTEN KOHIIENTyasli3allii HaBKOJIUIIHbOTO
CBITY. 3'1COBaHO, NepeAKOHIENTYyalbHa IJIOMMHA N1eH3a)KHOT0 00pa3y BUpakae IMIMOMHHMI CMUCT, IMILTIKye
€MOLIiOreHHI Iepe3HaHHS, 10 PENPE3EHTYIOTh NIEPBICHI peakLii Ta yaBjeHHs JIOAUHY IIPO IPUPOAY, AKi
AKTUBYIOTbCSI KOTHITUBHUM I103aCBiJOMUM - apXETUIIAMU 1 €THOApXeTUIlaMu. JJoBeNeHO, IO B MiAIPYHTI

PYPUCTAYHUX Ta YPOAHICTMYHUX NTeH3a)KHUX 00pasiB JieXaTb Pi3Hi apXeTUI, OCMUCJIEHHS IKUX [IPUBOIUTD 10



MarepiasbHOro (OpMyBaHHS NI€PENKOHLENTYANbHOI IIOIMHA. TpaHCBUMIPHUI NIepexif 3abe3nedye 3MiHy
CTPYKTYp MUCJIEHHS - Bifl [103aCBiiOMUX (apXETUIIiB) IO CBilOMUX (KOHLEITIB) i moganbuIoi Bepbanizauii ixHix
KOHILIENTyaIbHUX O03HaK. ONMCaHO KOHLEITYyalbHY IIJIOLMHY NeN3aKHOro 06pasy, B sKill Bifo6paxaoTbCst
0COOJIMBOCTi €THOKYJIbTYPHOI KaPTUHM CBITYy 1 iHAMBiyaJbHO-aBTOPChKE CBITOOAYEHHSI, 110 BTiIEHO B
PYPUCTUYHOMY i1 ypbaHiCTUYHOMY MEN3a)KHUX 00pa3ax yepes cKiaaaHuKu eTHoKoHLentiB BUSH, PADDOCK, CITY,
HOME /HOSE, pekoHCTpyHOBaHUX B aBCTPaiICbKUX IOETUYHUX TeKCTaX XX CTOJITTS. YCTaHOBJIEHO, 110 B
aBCTPaJiiCbKUX MMOETUYHUX TEeKCTaX XX CTOJIITTS NEN3aKHUI 00pa3 po3ropTaeThCs 3a JOMNOMOTrOI0 Pi3HOPIBHEBUX
JIIHFBOCTUJIICTUYHUX 3aCO0iB, IKi GOPMYIOTh NEN3KHUI 00pa3 i BUOYIOBYIOTh TPUBHMMIPHICTb IPOCTOPY LIJISIXOM
JIIHTBOKOTHITUBHUX Ta JIIHTBOCMHEPTETUYHUX OIlepalliil i mpouenyp. 3aleXXHO Bifl HAapsIMy MallyBaHHS, BULY
MaryBaHHS, IPUHLIUIY BiloOpaXKe€HHS i1 OCMUCJIEHHSI 06pa3HOi KApTUHY CBIiTY BUJIIZIEHO KOCMOJIOTiYHi,
AQHTPONOLLEHTPUYHI Ta aHTPOIIOKOCMIUHI NIEM3aKHi 06pasy, siKi Bio6pakaloTb €THOKYJILTYPHi OCOOIUBOCTI
KOHLIEeTITyasTi3alii HaBKOJIMIIHbOTO CBITY, @ came pupoau. Kito4oBsi coBa: Iei3akHUM 00pas, JiHrBOKOTHITUBHI Ta
JIIHTBOCUHEPreTUYHi MeXaHi3MU, IepeIKOHIIeNTyalbHa, KOHLeNTyalbHa I BepbajibHa IJIOMUHY, eTHOAPXeTHII,

€THOKOHLIEIT, 0ipypKallisl, TPaHCBUMIPHICTb.

2. This research focuses on revealing linguistic cognitive and synergetic properties of the landscape image in the
XX century Australian poetry. It highlights cognitive and synergetic mechanisms that lead to the formation of the
landscape image via author's linguistic and creative experience and reader's interpretive activity. The landscape
image is viewed both as a cognitive construal which incorporates three planes: pre-conceptual, conceptual and
verbal and as a synergic formation, which is based on the interaction of its elements within the triad: the
author /reader (ratio) - nature (emotio) - creativity (intuitio). It is proved that the mechanisms of the landscape
image formation in poetic texts are predetermined by cognitive operations of mapping alongside with cognitive
procedures of generalization, extension modification, intertextualization, and perspectivization and synergetic
processes of bifurcation and trans-dimensional transition alongside with procedures of gradual transit from
disjunction to conjunction which trigger the generation of meaning and self-recurrence of images and senses. The
methodology of explicating ethno-archetypes incorporated in poetic texts is aimed at reconstruction of the pre-
conceptual plane which embodies primeval emotional knowledge. Contours of the conceptual plane of the
landscape image are revealed via the reconstruction of concepts and the analysis of their conceptual
characteristics. The ethno-cultural peculiarities of the world's conceptualization are reflected through the
different types of landscape images. Key words: landscape image, linguistic, cognitive, synergetic mechanisms,
pre-conceptual, conceptual and verbal planes, ethno-archetype, bifurcation, trans-dimensional transition.
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