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1. YkpaiHCbKa CKyJIBITYypa KiHLs XX - no4aTKy XXI CTOJTTS: TpaHchOopMallii MOHYMEHTAJIbHOTO (POPMOTBOPEHHS

2. Ukrainian Sculpture of the Late 20th Century and Early 21st Century: Transformations of Monumental Forming

Pedepar:

1. luceprarito IpUCBSIYEHO AOCIIKEHHIO YKPAIHChKOI CKYJIBITYPH KiHI XX — ro4yaTKy XXI CTOJITTS Ta aHasizy
TpaHc@opMalili MOHYMEHTAJIbHOTO (POPMOTBOPEHHS!. Y 3B'S13KY i3 F€OIO0JIiTUYHOIO Ta KYJIbTYPHOIO BiIKPUTICTIO
YKpaiHCbKOTO MUACTELILKOTO IIPOCTOPY [0 CBiTy NO4YMHA04H i3 1991 p., IpuKIagy Hau6ibll pernpe3eHTaTUBHUX
HaIpsIMiB TBOPYOCTI YKPAiHCBKUX CKYJIbIITOPIiB BBEJIEHO B €IVMHUN aHAIITUYHUY P, i3 aKTyaJIbHUMHU CBITOBUMU
MUCTELbKAMMU [IPAKTUKaMU Y chepi TPUBUMIPHOI NIJIaCTUKU. Y AucepTallii CUCTEMaTU30BaHO Ta IIPOAHaJi30BaHO
TBOPHM, PeasizoBaHi y KiHli XX — Ha novyaTKy XXI CTOJITTS! HAUBILIMBOBILIMMU 3apy0i>KHUMU MUTLISIMU
(excriepuMeHTH Tedii MiHiMazi3My, KOHLIENTyali3My, MOHYMEHTaJIbHi POOOTH JIEeH]-apTy, HAaWBaroMiui 3HaxigKu
CKyJIBIITYPY Ta iHCTaJIAL], SIKi 3aIIpONOHYBa/IM HOBI MigX04M Y MUCTELbKO-ileHil opraHisaliii mpocTopy);
TBOPYICTb YKPAiHCHKUX CKYJIBIITOPIB Y MeXKax PaIiHCbKOIO COI03y, HAMaKTUBHIIIWY [1€Piof Ipali IKUX IIpuIiajae Ha
1950-1991 pp.; Bu6paHi po60TH YKPAiHCBKUX CKYJIBITOPIB, SIKi TBOPSATH B OKPECTEHUH METOI0 OCiIPKEHHS I1epio]]

1o3a MexxaMmu YKpaiHu (mepeBakHo 3axizHa €Bpona Ta [liBHiuHa AMepuKa); TBOPUiCTh YKPAiHChKUX MUTLIB, SIKi



HariBUpasHille NposBAloThCA B niepiof 1991-2018 pp. i mpauoTh y He3anexXHiu YKpaiHi; Beplie BBOAATLCH Y
HAyKOBUM 0O6Ir MPUKJIAIU HAHOCTAaHHIINX CKYJIBIITYPHO-TIPOCTOPOBUX €KCIIEPUMEHTIB, SIKi IPONIOHYyE HAaHMOJIOA I
re’epauis ykpaincbkux MuTLiB. CyyacHa yKpaiHChbKa CKyJIBIITypa Ha0yBae HOBUX O3HaK: 3aMiCTbh BO3BEJIMUEHHS
repoivyHOr0 MMHYJIOTO Ha NepeAHiN [JIaH BUXOOUTb PisToCOPCHKUU MifTEKCT, EKCIIEPUMEHTH 3 IPOCTOPOM,
IJIACTUYHUMU MaTepianamu Ta popmoro. HiBemroBaHHS MeX MiXK BUJJAMU Ta CTUIJISIMU MUCTELITBA CTBOPUJIO
noTpeby po3risny i aHasizy cydyacHOI yKpaiHChKOi CKYJIbITYPU Y MIUPOKOMY Jiaria3oHi MUCTELbKUX [IPAKTHUK.
[Toctae npobseMa HOBMX TEXHOJIOTIH, MaTepiaiB, 3acC00iB BUpaXXEHHS Ta AeMaTepianisalis o6’ekty mucrenrsa. Ha
nepenHi NaH BUXOIUTb KOHLENT-ifes], TOCTYIIOBO 3aMillalouu cob010 BaXXIMBICTh popmu. HaBeneHi B aucepTariii
MIPUKJIAAV MiATBEPIKYIOTh iHTErpalilo yKpaiHChKOi CKYJIBITYPU KiHLg XX — no4aTky XXI CTOMITTS y CBITOBUA
KyJIbTYPHUU IIPOCTIp Ta NepenoavyaloTh MIiAHUN PO3BUTOK Li€i chepy MUCTELTBA Y MaHOYTHbOMY.

2. This thesis is devoted to the study of the ukrainian sculpture of the Late 20th Century and Early 21st Century. It
is considered the transformations monumental forming in sculpture. There have been determined the scientific
and methodological approaches to the study of the chosen problematics and a significant amount of literature and
visual sources have been processed. The problems of sculpture in a wide range of artistic practices are studied.
Since 1991, an important aspect is the geopolitical and cultural openness of the Ukrainian artistic space to the
world, which creates the need to introduce examples of achievements of key figures of cultural and creative
process in Ukraine from the sphere of monumental sculpture in a comparative and analytical sequence with the
most influential world artistic practices in the sphere of three- dimensional plastic. The dissertation systematizes
and analyzes works of influential foreign artists created in the Late 20 — Early 21 century (experiments of
minimalism, monumental works of land-art, significant works of sculpture and installation, which suggested new
approaches in the artistic and ideological organization of space); the work of Ukrainian sculptors within the Soviet
Union, which the most active period of falls on 1950-1991; selected works of Ukrainian sculptors, who create
outside of Ukraine (mainly in Western Europe and North America) for the purpose of research; the works of
Ukrainian artists, which are clearly manifested in the period 1991-2018, the period of Ukrainian Independence;
examples of the latest sculptural and spatial experiments, which offers a young generation of Ukrainian artists,
were researched. Modern Ukrainian sculpture acquires new characteristics: instead of exaltation of the heroic
past, philosophical overtones, experiments with space, plastic materials and form come to the forefront. The
leveling of the boundaries between the types and styles of art created the need to consider and analyze
contemporary Ukrainian sculpture in a wide range of artistic practices. There is a problem of new technologies,
materials, means of expression and dematerialization of the object of art. The concept idea comes to the fore,
gradually replacing the importance of form. The exhibition space becomes an incarnation of the work of art, not
just an art object which is placed in it. Practice shows the metamorphic, synthesized phenomena of three-
dimensional art, for which there are no clearly defined limits for the embodiment of ideas. The practical
experience of the author of thesis is important, since being in the role of not only an observer and an analyst, but
also a practicing sculptor, gives an opportunity to characterize objectively and reasonably the phenomena of
modern sculpture. The examples cited in the dissertation confirm the integration of Ukrainian sculpture with the
Late 20th — Early 21th century into the global cultural space and provide for the fruitful development of this
sphere of art in the future.
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