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Pedepar:

1. ¥V nuceprauii 37ilicCHEHO KOMIIJIEKCHUY aHaJIi3 aHTJIOMOBHOI Apamu abCcypay SIK >)KaHPOBOTO Pi3HOBULY

I paMaTUYHOTO TEKCTY; cPpopMysIboBaHO (inocodChKi 3acazy >kaHpPy; BAOKPEMJIIEHO i IEKOJ0BaHO Pi3HOPiBHEBI
IIOMIHAHTHI O3HAKU [iaJIory IEPCOHAXIB i aBTOPChKOi peMapku gpamatudHux C. bekkera, I'. IlintepaiT.
Crommapga. Y xogi DoCaigKeHH] BUSBIIEHO, 1110 aBTOPCbKA PEMAPKA € Pi3HOBUAOM IIPO30BOr0 TEKCTY, a AiajIor
IIepCOHaxIB y npami abcypay € BiTBOPEHHSIM YCHOTO JialoriYyHOr0 MOBJIEHHS! KOMYHIKaHTIB 3 IPUTAaMaHHOIO IOMY
CIIOHTAHHICTIO, CUTyaTHUBHICTIO, Cy0'eKTUBHOIO CIiBBiJHECEHICTIO i3 IPeIMETOM MOBJIEHHS Ta iHAUBiNyalIbHOIO
0COOJIMBICTIO MOBLIiB. YBEIEHO Y HAyKOBUH OOIr TEPMiHN "TeMaTUYHO 00'eqHaHa KOMYHiKaTuBHA cTpyKTypa" (TOKC)
i "nomitremarnyHa gianoriyda egnicts" ([ITIE) Ta BUTIyMadeHO iX SIK XapaKTepHi Pi3HOBUAY KOMIIO3ULIHO-
MOBJIEHHEBUX HOpM Apamu abcypay. Y n'ecax aHIJIOMOBHOI JpaMu abCyply akTyasli3oBaHO PEHOMEH MOBYAHHS SIK
TUI KOMYHiKalii. CuneHuiasbHui e(EKT JOCATaeThCS K y aBTOPCHKIM pemaplli pisHOBuAY 'maysa” i "Tuma", Tak iy
3acobax nmyHKTyalii Ta naparpadgemiku. QyHKisA 1bOro eeKTy B aHIJIOMOBHIl Apami abCypy MOJISrae B

aKTyaslisalii cTaHy BimuyKeHHS 3a BifICYyTHOCTi aKTUBHOTO CTUMYJIIOI0UOTr0 IT03UL[iOHYBaHHS OCOOHCTOCTI y



cy4yacHOMY cycminbceTsi. KimovyoBi ciioBa: gpama abeypay, CTUICTHKA JeKOyBaHHS, TEKCT, 1iaJloT, aBTOPChKa

pemapka, KOMyHiKallis, JOMiHaHTHA O3HaKa.

2. This thesis presents the complex analysis of the English drama of absurd as a genre variety of a dramatic text.
The investigation singles out the philosophical background of the genre and decodes dominant linguistic and
stylistic features of the dialogue and stage directions in the plays written by Samuel Beckett, Harold Pinter and
Tom Stoppard at different levels of the text. It has been stated that stage directions with their peculiar linguistic
and stylistic dominant features are the variety of the author's narration while the dialogue is the reproduction of
oral communication with its typical spontaneity, dependence on the situation and correlation between the subject
matter of speech and the individuality of the speaker. The working terms "thematically connected communicative
structure" (TCCS) and "polythematic dialogic unity" (PTDU) have been introduced to show types of dialogues
characteristic of the English drama of absurd. It has been concluded that dialogue in the drama of absurd is phatic,
i.e. devoid of conversational balance. It means that the character is concentrated on the speech and ignores his
interlocutor, hence the content of the answers does not match the essence of the questions. Such type of dialogue
is considered one-sided. The analysis of the thematic and rhematic structure of the dialogue in the drama of
absurd has proved to be illogical and chaotic. The rheme is the prevailing component in the characters' cues which
causes unequal proportion between the given and the new. It is difficult to conceive what is meant because the
changes in the theme and the rheme are abrupt. The analysis of the semantic categories of the dialogue in the
plays under investigation has proved that the communication within TCCS is broken while its topic has not been
exhausted. The characters either switch from one topic of the conversation to another or leave the subject matter
of the discussion open. The investigation of the English drama of absurd as a genre variety and a type of text has
revealed that the genre, the style and the literary trend of an artistic work are interconnected. The intention of
Samuel Beckett, Harold Pinter and Tom Stoppard is to form up the intellectual reader who is supposed to be a
specific socially oriented type of personality in terms of historical, cultural and psychological background. This
informed addressee is to interpret literary genre created under the influence of existentialism adequately. The
communication within the genre of drama of absurd is trilateral: a character vs a character, characters vs a reader
and an author vs a reader. The phenomenon of silent communication finds its actualization in the plays under
analysis, too. It is traced in the "pause"-and-"silence" types of stage directions and marked either by the
punctuation or paragraphemic means. Silent effect in the plays of the English drama of absurd functions to
emphasize the state of alienation which arises because of the lack of the stimuli for the active position of the
individual in modern society. Key words: drama of absurd, stylistics of decoding, text, dialogue, stage directions,
communication, dominant features.
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