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1. «ApxeTun TpikcTepa Ta UOro iHTepIpeTallis B yKpaiHChKill My3W4Hill Ky/lbTypi KiHLg XX CT. — no4aTtky XXI cT.»
2. The archetype of the trickster and its interpretation in the Ukrainian musical culture of the late twentieth and
early twenty-first century.

Pedepar:

1. Incepraist Ha 3M06YTTSI HAYKOBOTO CTyIEHs JOKTOpa ¢inocodii 3a cnenianpHicTio 034 «KynbTyposoris» (03
«['ymaHiTapHi Hayku»). HalioHasnbHa My3uyHa akagemist Ykpainu imeni I1. 1. YalikoBcbKoro. MiHicTepcTBO KyJabTypU
Ta indopmauininoi nonitTuku Ykpainu. Kuis, 2023. 3micT aHoTauii. JuceprauiiiHe JOCTiI)KEHHS IPUCBSIYeHe
BMBUYEHHIO apXETUITY TPIKCTEPa B YKPAiHCBKIN MY3WUYHIl KyJIbTYPi KiHLg XX — no4atky XXI cromitTs. He 3Bakaioun
Ha YMCJIEHHI HAyKOBi PO3BiIKU B SIKUX JOCTIIKYyETbCSI (PEHOMEH aPXETUITY, IEBHOIO JIAKYHOIO 3aJIMIIAEThCS
BHMBUYEHH$ apXETUIy TPIKCTEPA Ta OT0 IHTEPIIPETalliil B yKpaiHChKil KyJIbTypi KiHLs XX — r1o4atky XXI CTOTTS.
JlereHny Ta Midu PO TPIKCTEPA Y BEJIUKIH Mipi B>XXe OyJIM PO3IJISIHYTI 3 TOUKU 30py aHTPOIIOJIOTiYHOTO,
€THOrpadivyHOro Ta iCTOpUYHOro KOHTEKCTiB. OJIHAK, 3a Me€KaMy BUBYEHHS apXETUIy TPIKCTepa 3aJIMIININCS

HAayKOBi PO3BiJIK/ B MINPOKOMY KyJIbTYPOJIOTIYHOMY KOHTEKCTI, @ TAaKOX OCJiIKEHHS Oro iHTepIpeTauiil Ha



IIPUKJIaJaX KOHKPETHUX TBOPIB YKPAiHCBKOI JliTeparypy, 06pa3oTBOPYOro Ta My3MYHOrO MUCTeLTBA. UnM i
3YMOBJIIOETHCS aKTYaJIbHICTh NOCIIIKEHHS. TOMY METOI0 JucepTallii € KOMIIJIEKCHE BUBYEHHS, aHAJi3 Ta
iHTeprpeTallisl CyTHICHUX pUC apXeTuIly TpikcTepa, ioro Tpancdopmalliil B yKpaiHChKill My3U4HIN KyJIbTYpi KiHLIs
XX - novatky XXI cTosiTTs. Y JOCiIKeHH yreplie 31iiCHEHO CUHTEe3 KyJIbTYPOJIOTIYHOTO Ta My3MKO3HABYOTO
IiAXOJiB y BUBYEHHI apXeTUIly TpikCcTepa, o HaZaa0 MOXKIINBICTb BUSBUTH CYTHICTb LHOTO (PEHOMEHY B
YKPaiHCBKill My3WYHill TBOPYOCTi 3a3HAYEHOTO NepioAy. BUsaBIeHO reHeTUYHUH 3B'130K apXETUILY TPiKCTepa 3
KyJIPTYPHUM I'epO€M, a TAaKOX MTPOCJIiIKOBAaHO TpaHC(hOpMaliilo apxeTUuIly TpikcTepa B KyJIbTYPHOT'O Teposi Ta repos
KYJIbTYPHY Y Cy4aCHOMY YKPaiHCbKOMY MUCTELTBI Ta jliTeparypi. Y aHOMY KOHTEKCTI ITPOaHasi30BaHO TBOPU
YKpaiHCBKUX KOMIIO3UTOPIB: )xaxOnepy «'amner» P. 'puropisa Ta 1. Pasymerika; opatopito I'. 'aBpusenp
«bapb6iBcbka kossgua»; onepy C. JlyuboBa «Mocksa-IleTymku». KpiM 1jporo, foCipkeHO 0CO6JIMBOCT] 00pasiB
TPIiKCTepa, KyJIbTYPHOTO Tepos Ta repos KyJIbTypu B ITeci «['amzeT, a0 peHOMEeH AaTChKOro Kauamismy» JI.
ITogepp’ssHCBKOTO, 2 TakoX TekcTi B. llexcripa «['amyiet, MpUHLL AaHChKU» y nepekiani 0. AunpyxoBuya.
deHoMeH TpikcTepcTBa IPOaHai30BaHO HA MPUKJIATi MUCTELbKOTO HANPSIMKY «K7106-apT», BUSIBJIEHO CYTHICHI
pucu 1boro peHoMeHyY, 10 € 6JIM3bKUMU [0 TPIKCTEPCTBA — IPOBOKATUBHICTb, MapTriHaIbHICTb, 6JI03HIPCTBO,
KapHaBasli3alis Tomo. [JoBeeHo, o roJIOBHUMY YMHHUKAMU TPIKCTepisalii XyIo>KHiX 06pasiB €: 3iCTaBIeHHs
Mid0JI0Ti30BaHOTO Ta peasibHOTO YaCOMPOCTOPIB, TPAHCTPECUBHUU TepeXil, ToeThKa OKCIOMOPOHHUX 30JIMKEHb,
YTBOPEHHSI rileppeabHOCTi, cakpasisalis abo fecakpasisallisl CBiTy B 3aJIeXKHOCTI Bifl 06CTaBUH, I€PEKOYBAHHS
TEKCTYy Ta KOHTEKCTY, BAKOPUCTAHHS BepOaIbHO-MYy3UYHUX aio3iil. OTpUMaIo MOoAaNbIINNA PO3BUTOK:
IOCJIiIPKEeHHS (PEHOMEHA «apXeTUIl» SIK YHiBepcaslii KyJIbTypH, apXeTuIly TpikcTepa Ta KyJbTypHOTO repos;
[o/1aJIbIIOI pO3pOo0OKYU Habyu inei MidornoeTnku xyLoKHbOI TBOPYOCTI; yTOUHEHO BJIACTUBOCTI Ta QYHKIL]
TPiKCTepa, KyJIbTYPHOTO Tepos Ta repos KyJIbTypU; TEPMiHOJIOTiYHE 3HAaYEHHS IIOHSTh «apXETUIT», «TPIKCTep»,
«KyJbTypHUIH repoi», «homo-zhlobalicus» y KyspTypoJsioriYdHOMY JUCKYpCi. Y IUCePTaLitHOMY JOCJIiIKEHHI
POSTJISIHYTO IOHSTTS «apXETHUIT» Y HAYKOBO-JOCIIJHULIBKIN JliTepaTypi. BUusiBieHo, 0 apxeTun - e MeTaKaTeropis,
sIKa MPUCYTHSI He JIMIIe B aHIITUYHIN [1CUXoJIorii, a 11 B pi3HUX cepax rymaHiTapHOro 3HaHHs — dinocoddii,
KyJIbTYpOJIOTii, (pisioJIorii, MUCTELITBO3HABCTBI TOIIO. APXETUIIAMU € 3arajibHi HaflOCOOUCTICHI CXEMHU, N1EPLUIOOCHOBH,
MOJIeli, IO BUHMKIIY 1€ B PaHHi 4acU JII0JICTBA Ta SIKUMHU IIPOCSKHYTA BCS KYJIbTypa Cy4acHOI JIIoAUHU. BoHu €
CKJIaJOBOIO 3MiCTOBHOCTI KOJIEKTUBHOTO I103aCBiIOMOTO0, 1110 BJIACTUBE BCbOMY JIIOZCTBY Ta BILJINBA€E Ha CBiZJOMICTb
OKPEMOI JIIOIVHMU.

2. Dissertation for obtaining the scientific degree of Doctor of Philosophy in specialty 034 “Cultural Studies” (03
“Humanities”). Ukrainian National Tchaikovsky Academy of Music, Ministry of Culture and Information Policy of
Ukraine, Kyiv, 2023. Abstract content. The dissertation study is devoted to the study of the archetype of the
trickster in the Ukrainian musical culture of the late twentieth and early twenty-first century. Despite the
numerous scientific researches in which the phenomenon of the archetype is studied, there remains a certain
lacuna in the study of the archetype of the trickster and its interpretations in the Ukrainian culture of the late
twentieth and early twenty-first century. The legends and myths of the trickster have already been extensively
examined in terms of anthropological, ethnographic, and historical contexts. However, scientific explorations in a
broad cultural context, as well as the study of its interpretations on the examples of specific compositions of
Ukrainian literature, visual and musical art remained beyond the study of the archetype of the trickster. That
determines the relevance of the research. Therefore, the aim of the dissertation is a comprehensive study, analysis
and interpretation of the essential features of the trickster archetype, its transformations in the Ukrainian musical
culture of the late twentieth and early twenty-first century. In the research, for the first time, a synthesis of
culturological and musicological approaches was carried out in the study of the trickster archetype, which made it
possible to reveal the essence of this phenomenon in the Ukrainian musical art of the specified period. The genetic
connection of the trickster archetype with the culture hero is revealed, and the transformation of the trickster
archetype into a culture hero and a hero of culture in modern Ukrainian art and literature is followed. In this
context, the following compositions of Ukrainian composers were analyzed: the horror opera “Hamlet” by R.
Grygoriv and I. Razumeiko; the oratorio H. Havrylets “Barbivska Kolyada”; S. Lunyov's opera “Moscow-Petushki”. In
addition, the peculiarities of the images of the trickster, the culture hero, and the hero of culture in the play



“Hamlet, or the phenomenon of Danish Katsapism” by L. Podervianskyi, as well as the text of W. Shakespeare
“Hamlet, Prince of Denmark” translated by Y. Andrukhovych were researched. The phenomenon of tricksterism is
analyzed on the example of the artistic direction “Zhlob-art”, the essential features of this phenomenon that are
close to trickery are revealed - provocativeness, marginality, blasphemy, carnivalization, etc. It was proven that
the main factors of the tricksterization of artistic images are: juxtaposition of mythologized and real time-spaces,
transgressive transition, poetics of oxymoronic convergences, formation of hyperreality, sacralization or
desacralization of the world depending on the circumstances, recoding of text and context, use of verbal and
musical allusions. Received further development: the study of the “archetype” phenomenon as a cultural universal,
the archetype of the trickster and the culture hero; ideas of mythopoetics of artistic creativity acquired further
development; the properties and functions of the trickster, culture hero, and hero of culture were clarified; the
terminological meaning of the concepts “archetype”, “trickster”, “culture hero”, “homo-zhlobalicus” in
culturological discourse. The dissertation research studies the concept of “archetype” in scientific and research
literature. It was found that the archetype is a metacategory that is present not only in analytical psychology, but
also in various areas of humanitarian knowledge - philosophy, cultural studies, philology, art history, etc.
Archetypes are general suprapersonal schemes, fundamentals, models that arose in the early times of mankind and
which permeate the entire culture of modern man. They are a component of the content of the collective
unconscious, which is characteristic of all humanity and affects the consciousness of an individual person.
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